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[ Editorial ]

M At present, contemporary Chinese study is entering a creative phase from the
absorption and synthesis of both academic thinking in the West and classical tra—
dition in China. It is particularly so in the artistic fields. In order to encourage a—
cademic study in Chinese contemporary arts, we have decided to publish Humani—

ties and Art series, which is supported by People’s Publishing House of Guizhou.

M It emphasizes the study of arts that is humanistic in depth and historic in
width. It encourages academic religious quest for the specific forms and the gen-—
eral phenomena of Chinese contemporary arts based on the concern on humanist
value. It elucidates broad cultural contexts of art, and promotes the dialogue be—

tween scholars and artists in the academic and artistic circles.

M n every issue of Humanities and Art, there are five columns including ‘Art
Studies’, ‘Note of Art Experience’, ‘Cultural Review’, ‘Metaphysical Argument’
and ‘Translation of Classics’. Art Studies are covered by pure academic papers.
Addressing humanistic thinking in the contemporary era, this column investigates
humanist nature in arts. Note of Art Experience expresses humanist spirit in the
heart of artists. These include art works, reading notes and writing by artists. Cul—
tural Review is based on humanist study of the arts in both Chinese and foreign
cultural traditions. It undertakes an objective review of various trends, school of
the thinking as well as a critical review of the leading thinkers. Metaphysical Ar—
gument clarifies the necessities, possibilities, and approaches of metaphysics as
the groundwork of the contemporary humanist study in China. It aims to create a
pure transcendental dimension in Chinese thinking. Translation of Classics is to
broaden the synthetic horizon of the humanist thinking in China. It publishes se—

lected articles on arts and humanities overseas.

M The editorial board of Humanities and Art consists of a group of Chinese schol—

ars and artists as well as some Western scholars and critics.

M1t is our hope that Humanities and Art will contribute to the cultivation of our

individuality and humanity in contemporary art.

The series of Humanities and Art editorial committee

August of 1998



[2F]

BERI, MBS ZAREEMBRRLTIRES ABBFEE e Stk a—
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HUMANITIES & ART NO.8

SIN3LNOOD

Art Studies/ Paradigm Form
(001) The Works of BoFan
(019)  Toward the Whole Writing of the Worldly Diagram / Changping Zha
(025) The Landscape Becoming Nude and the Nude Becoming Landscape
/Xiaoyan Yang
(033) The Works of HaiChen
(049)  The Pictorial Asking in the Worldly Society and Secular History / Masao Nishimi
(057) The Works of KeChen

Art Experiences / Pictorial China

(065) The Works of QiLuo

(077) The Works of Zhengrong Zhao

(089)  Encountering of QiLuo with Zhengrong Zhao: The Possibility of Soft-Realism Art
/ Kejun Xia

(110) Resistance Against Irresistibility On Soft Realism /QiLuo

(114)  Soft Realism and Postmodernism /Fangfei Wu

(125) The Third Appraoch to Art /Zhengrong Zhao

(129) New Media of Art / Jiangbo Jin

(132) Negative Lens and Jin Jiangbo’s Great Capital Retreat in Dongguan
/NanMing Wang

(137) The Works of Jiangbo Jin

(145) The Works of DaoZi

(161)  Saint-Ink & Water Painting of Daozi: Saintly Pneuma / JunKe

Cultural Review/ Artistic Questions

(182) The Alienation and Repentance of the Avant—garde / DanYin

(199) The Culture of Consumerism in Chinese Contemporary Arts / Xiyun Du

(225) The Selected Works of Consumerism / Guangqing Wei etc.

(233) Nationalism, Anti—essentialism and Post—colonialist Criticism/WeiSheng

(247) Between Conception and System: Control Over the Body and Public Politics
/Zongxian Huang Mingjun Lu

Metaphysical Arguments: Deep Criticism

(286) The Redemption of Life in the Internal Criticism/ HanLi

(329) On Tillich’s Existential Theology in Theology of Culture/Qingkun Xuan
(342) Things and Artistic Creation /QiongCheng

Translation of Classics/Marginal Art
(363) Racial Minorities / Edward Lucie—Smith

(373) Postscript
(381) Contribution
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