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Biographical Sketch
of the Photograher

ilong, born in 1930 in Runan county

Wang
(nowpingyu county) with the schooling of junior middle
sehiool, joined the army in January, 1948 and served as a
propagandist, an oil printer, a photographer, a phote
guphe in charge, and a press photographer. He went to
Tibet with the army in 1950 and took part in Changdu
Battle, which ceft him disabled with wound. He was

transferred to work as a civilian press photograher and

phic editor in 1955, In 1960, he was chosen as a

photogrs
model worker at the provincial, township and municipal

level to attend the national conference of outstanding

in the field of culture and education as a

nash of the “Gang of Four”, he

osentative. After the

took the post of member, standing member of China

Photographers' Association, chairman of China Photo-

ion. Henan Branch, honorary chairman

guaphers’ Associ

of Henan Photographers' Association, honorary chairman

of China At photographers’ Association, Henan Branch,
member of China Art photographers, member of Henan

ive Conference, memer of

People's Political Consult

sociation, member of Henan Pelple's

Henan Cultural As

Publishing House, deputy copy editor, copy editor of

Henan Fine Art Publishing House. In 1992, he retired.
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Soil Fragrance
in the Pictures
[ Foreword ]

Yuan Yiping

An article in China Photograph Volume 3 1993,
entitled "Wang Shilong, a photoguapber of Potato
School”, introduces Wang Shilong from Henan provinee.
As the title suggests, it shows that Wang Shilong's
photographic works are largely influenced by Zhao Shuli,
Liji etc, the contemperary country writers. Therefore, soil
fragrance can be smelt in his works. | share the same
idea.

Wang Shilong was born and grew up in the rural
area of Henan Province. Luter he regularly lived and
created photoguaphic works there. Therefore, he de-
scribes the deep emotions twoards the people and the
land. In his works, the simple and honest peasants, and
the typicla country life are depicted. Sailors fighting
st the violent waves of the Yellow River, peasants

ag
devoting themsclves all yoar long in the field, the man

crouching against the wall holding a pipebetwoen his lips
in a winter day, the country women with searfs on
watching local operas with gret interest, the & genera-
tions living together beaming with joy, or the old
husband and wife always in company with cach other
depending on each other for survival..., all these figures
and lives truly reflect the local flavor of Henan rural
areas. No doubt the audience might feel they and typical
of the country life.

Howevar, you can't appreciate Wang's works ithout

stimulating your sense of sight or sense of taste and

smell, It seems as if you could really smell the deep soil
fragrance from the picture. Wang’s works are filled with
true and deep emotions. These peaants appear less
gracoful but they know love. They show love to the

mountains and rivers of their hometown, the land on

which they rely, their ancestors, the younger generation,
their neighbors, relatives, comrades and friends. Tn
particular, they love the Chinese communist Party which

saved them out of sufferings. They love their socialist

motherland which has heen growing strouger and stro-
nger. These true and deep emotins can be felt directly or
indiretly from their simplicity and honesty or from their
characteristic living styles. In the meantime, their
feelings also refleet the photographer’s love.

“Love begets understanding;

Understanding begets longing” as the old saying
goos. Wang Shilong has developdd a habit of going to the
countryside, living with the villagers cating and chatting
with them, He even lent a hand in the peasants’ field
work. He brought his own feeling closer to that of the
peasants in the hope that he would leamn the latest
development, define the new problems and create new
works. Since the adaption of the opening and reforming
policy. with his keen obscrvation, he has found a lot from
the ordinary life and ereated the lollowing works:

Beauty in the Mountains showing a fashion store in
 barren mountain.

To the Future showing the first ultravoltage trans-
mission line of 500,000 volt.

Under the Eaves showing the reestablishment of the

little power station.

Piling Grains showing that sufficient food and
adequate clothing have been available in some rural
areas.

All the above works show the change of concept and
appearance, reflect the modern times, as he said, “All the
warks are filled with my deep feeling to the peasants and
the land.”

Wang's works are charscteris

d by the plainness,
naturalness, and the absence of affectation. This is in
agreement with his personality. Such is Wang Shilong, a

plain and pratical man.
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Brief Autobiography

Photographic works are a mirror of the soul of the
photographer. The photographer himself can be seen
through his works.

——Extracts from the author's notes

From the time I can remember, I have been fond of 3
things.

First the ox. When my parents went to do farming, |
was left to graze cattle along the road. When an ox ate its
full and lay down chewing cuds, I would climb onto the
ox to sleep. Oxen were "God” in my eyes.

Secondly the bicycle, When 1 became a little older,
my pals and | went to cut grass and pick up vegetables.
whenever a bike rider came up, we would rush together
to the bike in order to pull the "tail of the western horse”.
What fun!

Thirdly the sewing machine. When I was a bit older, T
accompanied my parents to the town to deliver tax grain
to the state. I caught hold of the bottom of the window
and watched the masters making clothes skillfully at the
airsprayed kerosene lamp. 1 became curious and admired
them so much that I didn’t want to leave.

Several decades have passed. Unconsciously, the

above 3 have become the 3 of my photographic works: Pi-

ling Grain, The Autumn Harvest OVer, Beauty in the
Mountains.

My collegues kindly labeled me as a photographer of
“Potata School”. T accepted it simply hecause it resembied
me in a way.

1 was born in a country village where Hui Rui River
and Rui River met. My family was so poor that we lived

by renting other's land. The harvest would be equally

divided between us. In order to support the family, my
ancestors had worked on the land for food year in year
out. When they went to labor, I was brought to the edge
of the field. T was taught to dig the ground, play with the
soil and treat the land as our lifeblood.

Among the poor children, my idea always seemed to
be a fancy but always plesed them all. We wanted the
land and the sun. We held the yellow soil in hand and
threw it to the sky. We chased the wind and fog, molded a
house in clay, made a “village”. Even, we wished to
become a swallow flying freely in the sky. We wouldn't
settle for the poverty, let alone being penniless. What
happened thenr  As it turned ont, we were still as poor as
befare.

Time helped me by giving me the target of photo-
graphy. So absorbed, 1 compensated my carly dream with
cameras and realized it. Among the thousand photo-
graphic works, almost all reflect my deep love of the
country men and land. Even if I was not mature in art, all
of my works were the songs | would like to sing without
any affectation. The more 1 sang, the more difficult they
were and the more | loved it.

Several decades flew quickly just like the clicking of
the shiter, For those years, 1 have never been away from
the countryside and the golden land. Because I was
familiar with ber, in love with her, I did all I could to
picture her, reflect her. Loak:

The grandmother in Grandmother and Grandson is
exactly the landlady who helped sun my quilt and catch

lice when I was there, reporting the flood of Hui River.




The 3 generations in 3 Generations are exactly the
villagers in my hometown The piler in Piling Grain is
actually me.

Many characters in my works were pictured in
conformity with my own idiology and my acsthetic
perception. They were plain, simple, honest, kind and

natural.

| prefer natural beauty. Anything is good that is
naturally beautiful.

Different people have different understanding of the
term “art”. My idea is that real, auspicious and beautiful
things fall within the scope of art. As a result, whenever |
picture the countrymen, I exclude the negative side or
their low spirit, I want my audience to see beauty direetly
from the pictures and also get benefits through the

themes reflected in my pictur

My artistic stand is that we should emphasize "7, “1”

here refers to casiness to approach. In other words, it

refers to the things typical of the country
























