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Preface

UNESCO has always been advocating cultural diversity and supporting artists to use their
wisdom to show from different angles the colorful artistic works and expressions all over
the world. Du Pu, a painter from Suzhou, has for over ten years been addicted to portraying
world cultural and natural heritages. Diligent sketching and bold exploring have established
his personal style of extreme freehand and unrestrainedness, which perfectly combines
Western painting materials and traditional Chinese aesthetics. The emphases in his paintings
are neither the self enclosure, solitude and endangeredness of traditional culture, nor the
fragility and alienation of nature, but their blending with people's life of today and their
intrinsic liveliness, which features his Suzhou Garden series and Kunqu Opera The Peony
Pavilion.

The so-called world heritage includes both material and non-material ones. The former is
crystalized artistic essence left to this world by our ancestors and the latter is human spiritual
wealth and artistic classics. Unlike other painters, Du Pu is in deep love of both forms. No
wonder his paintings can display the interrelationship between Suzhou gardens and Kunqu
Opera. During our protection and popularization of world heritage, Du Pu's painting, with its
liveliness, vividness and ardency, is a unique approach to drawing public attention and
appreciation , and thus strengthens the social influence of world heritage. This painting series
are the crystallization of Du Pu's artistic exploration for ten-odd years. I wish he made still

further progess.

Zhang Xinsheng

Vice Minister,China Ministry of Education

Director, China National Committee of UNESCO

Chairman, the 28th Session of World Heritage Committee of UNESCO
June 10,2008



HEBROZRER  KEEF -
FEBE 890 B 1E T el i
BFFEIIE e
HEHLES5ERX  HE
. -
DEEYNEE
RENEE L
B R M E B i
R EREE —— e
HEOTAEE  TRE
O
S o B A B T —
HBHE RS FERE oo
HERE i
371 SO
iD=y i
&AM 55 S
KENSR 214 ——
BR AR O} | E—
RGN KKH

SHEANE
R EHEY
B AT BRI
BIRBH—X
FRENEE

Bn

1> o 803851 P8 3 8
SRR

S Bt

BRULE

iR SE

EEME

G B 5K 12 75 M
HEEH2007
AIEFIEE PR
RFABE EERY
T REVIR &

SEWIERTE

HEERGH
+HEKEIR

jaic

T ot 64
EE 66
FEH e 68
AEBE oo 70
o R 74
B[Pt 75

------------------------- 76
st 78
HRG 80
HIR e 85

------------------------- 86
REE 89
YR o 92
B e 95
B 96
BE 97
AEBE o 98

------------------------- 100

------------------------- 102

------------------------- 103
i 106



BEEF8EHFiE~ ALK RER ‘
HEMH RS 5% #E S ER




#&ho EmR =

ELYRNESZHENENETEZARD, HBEEESRNZEN I, HBHAEERILXMACHTRL,
WhSFEGEEROER, XEERERZRRE, LV T hEBE WHRENE, GHAELBHEFTLTIER,
H2EESEHENELREEENFRBEE N SR, tROBRKWEZRARORRES, BHTHERK
LB o

HEZARNEE, AETFAOALTRNENEE, BAPEERAXABEERE. NRLUA BRI,
FHANAEREKIESETRNER, RNMEND. ENR. DHEHSRIHHZAR SRR 5 RAMEFHR M
YARWES., HEIAUSLTBEEAZARNORR, APRFENNERS, FEIRPRREENHE

FEIGHTEIAXR. YT IEORSE, TE/HSEI RN RE~OTFMNER,
AR

hRERFRHELESIH. PEXRARMIEBERERASER

HRRUER




HEEBREIALRRFREN, WARTIEE. MRRIEHHXS, BINGT, JHE, iEn—5
BESHEZBEREKE, BTHERBEEN kKETEE, RANTLEPEMN RS FOFT LRI E 5,
R TR T BN SRS S A e Ge 0 o B LK @ 69 Uk B A Gk XA TS 10 B & 7 — 2, X (E B T e BN 40 B 4K
—AEEREEMRS, ARTEE, e¥EIHg—, o
PRERFRAXHRE BT, B+

2006.8

TEESRHENARE, HERKLORRSIH, MHRE, BER. KEH. LBP. HRB. G5 THH
ﬁ,%—%%*¢E%@&EWE¥EE,%%%%%,m%—%ﬁ%%¢ﬁﬁﬁﬁﬁkﬁ—%iﬁﬁﬁfoMﬁ
BZATE OHBRPITNEN —NEFERARTE. BTHRER. THUFNLEER, £588, BERK
B, THISRFOLER, THTERETFNERESE,

HRG R B




i K LA

55, PEMEZARRZR, BIREEHE, SHARE, FWHE 4 EEH. BRE.
BRYSNERBEREE, HBERHDZ — ELFAPTREBLEMMME, BHRITHE
THELIRATPUSEHE, AfEEZARANEREERX—MHTIAE, BVHERAES4ER
EHEZRBOE, SHESBRADNZRRLARNAXBTEER, FheohBESH~4%—F
MUALBREHF, BN OPHRRBEERS, TRAKANES XTGRE X HE 2 AR 8 BH 45
HEE, BT E W hERRMEEMERNER, BN RKER, HBEFR—FRER, NEnf
BEMETER, WERMGHLUNRNET, LRSI RINBRENBTORNBE, BURE,
gL, BESNZNMBRE T DRAENRN, FURELHFHFS. "—PA—BS2E
fiFrNEN B, RENBLEI SR PREBAORFIHE, "

HEEFNHEERSESEREANESERTE, hEHEET, ARBLAER, EH
BZARNTEUSHECEXNYRRIBEIRECHEARAXR M, ATHESILIWHE T RIE,
fERETHEARRBBEHREHE, THRXERRBEBSNRE, FTHSE=EEH, BTR
REFRSIBFEROUR, RAXBNERE, BREZAOBREABRR, X554, X0, BaRH
XEMERZR, AT—RNEHEBTHHAUINLE, (HERS) E2—\BH=E, #
B, RUEPR=EXNEBRZM, RESIZANBTUBENSER, EELEUTHERES,
MURBABERE, SRAME, HTYHBLEZ—NRREEOZ M P, HREH "Hlk
B, LESPBL" 8K, (RUFE) . (BREHE) . (2UF) SELBHRLTHEEN
HTHEBH, TEER, XLEMHSLTHSHTHORE, FEE (RE2 W) —XPi. "B
REEW, BREXFERPASHK, ERMALNAESEZR, SENITRARRAZE -
RE-—XE—HERSPMBONTRNEY NS RV EMH TR, UFBRATASLULEEH
B, SENRBERL. AANEFRORREFETRER, SNERE. 28K RAFRN S
BASHHEZARETHINR RINXARSAENELBETHE, FATEENHEECY, @
HRPEUEHEA-—RFHFOR, RRESUNBE>D, EMOTHR, cENBNE——BY
B, ®. FFSAKVLENMTHNRSEZNHG, AXBETUEH, #F0HETIWU
KEFENBRBERRE, FELE, R,




RERIE (HIKe) . (Ed) . (Bg) . (XEREF) . (BF) . (EUWEIF)
ERMBEMILE. BFETROHE, AARLUE, THLABRBBETEANECEKEH. SEE
BHFEEXLE, CENER. WESKRE, I 0ERAEHR, BIGERHEN, S4PES
EFE, LEOAXSRBEXERAEED, EHHBEER. ABRE—VERNER, ¥ F—1HEH
ZARARKR, RARBYPH OB, THIESEDHNTHR, ZRELGNIERR, TANTE
REHHIR: "FREBKR, AREGHN—HD, £EHEXFFRFEAN, TRAAREIARIAL
MEO—FFER. —FEX, " B, DEFREFIZY, BEANBHERTEAXE, B
25 UHBENBZARORKR P X, THIELIZARANBSHER, sEHEXHBENRSERIE
XAHHRRTUREZRIIN, HBEREETE, ABTR, BERE. BEX. ABE5H—£X,
ETERTEENEN. EXANTRIZABBTSENGEZ P, HURBERIIEERHEX
NEFHEROZAMABEND T, —BHFORNRERANUZRYR. RUEAXLHESE, INES
REBBURRTY "KIZEF" , EUKNAROBP=E£RT, #MEKESREIOEENSS
BOR, BHBEENESHRESKE, IREENERM. CRASHNLERATER, BE46.
TEEUREBUNERET 4K, EFEE, BERETNZRES, UREMAXEFTESHE
P EFR— A RIZZ AN RAE,

AUNBEZANLRDE, ATEBHZEN, 0AEHKNEFRBRECHERTAR, B
BRES—TEXTDANRE, ZERPE (ZAER) —PBPREREAEKANEE. "—@#EHY
Rét, EWXRETEENRX, FOZA-—BHAFFFENSIAANMNER FEATERINN TR I %
B, XRBRRKECHNE, " 1HMLEEDRECHEZARZE, F20HELY, HUTESURY
RRIR, BRABETLEZARANZE, FETZE, @B TREAATS, SNHEHSES2N
ATRAENEREBNBFNELZIRZE, RETEARGELWBEZ RFANB L, BE, A
KHEN2THE, PEMEFURESZAZEE, BRBRATE, bFESEH, MERIHE.
EhHFR. BRZARRRELRS, MHNSREARNE, FEMBBZRBENERIILEIEY
B, BhEBZAREAHLAFTSE, EPENBEZREDTRNFI, -

AHHEFERER
BRZRERHR
1999



B Art Soulfulness of Oil Painters

Nowadays, it is pleasantly surprised to see the fast development of Chinese oil painting art and the blossoming
painting fields. There are increasing numbers of young oil painters with brilliant talent, wide knowledge and extensive
thinking and one of them is Du Pu. He can be regarded as a master in this economic spring tide. He has made
extraordinary accomplishments in the field of decoration design among all the fellow traders. Moreover, he does not
stop the pursuing of oil painting art in spite of his success. At first, scenery sketch from nature was only taken on holidays
after his business. As time went on, he was so deeply absorbed in art that he was unable to extricate himself from his plight,
because the paintbrushes in his hand always put such an indescribable excitement in his heart that he forgets all the
interest, desire, honor and disgrace. The inherent truth and beauty of the art arouse his special love for oil painting. So he
decided to be a professional oil painter to fulfill his most satisfactory and joyous pursuit. Facing nature, holding the plate,
running the painting knife and paintbrushes on the canvas, Du Pu expresses his simple but deep love freely and enjoyably
and portrays dreamlike garden city in his hometown. His paintings are so lifelike and full of magic power. They drive away
all his worldly affairs, fortune and fame while Du Pu feels the pure joy of the ascension of the soul. As the saying of
Krupskaya goes, “Once a man loves his undertaking, he can get greatest joy and satisfaction from his struggle and success.”

The painting method that Du Pu chooses is different from some young painters who only pursue superficial forms.
He portrays the nature directly and straight forwardly from life and explores his own art world in the territory of artistic
lyricism and the rhythm sense of colors. In order to get solid oil painting skills, he chooses to have further study of oil
painting art in the art school and tried his best to pursue the perfection of oil paintings. Living in an ancient city built
from Three Kingdoms, Du Pu is firmly attracted by the cityscape. Catching out beautiful things, sensing the moment art
feelings, sketching from nature, he creates with passion and converts from natural beauty to artistic beauty. He will scout
around the city just for one small painting to visit a lot of sceneries such as “Sweet Dew Temple” , “Highest Pavilion”
and “No. 1 Landscape in the World” , ect. He indulges himself in these sights with an overwhelming emotion; he likes the
Yangtze River view just as the description in the poem “wide river with stable tide and boats blew by fair wind” , senses
the sight “building sill flapped by great sea waves and lamp by the window put out by the storm” in peace and praises
the fantastic force of the scenery : “the powerful Yangtze River around one single small pavilion and matchless and
countless powerful mountains in the west” . The painting "Lasting Reputation Left at the Sweet Dew Temple" is a
successful one. It is said that "Sweet Dew Temple" is the place for Liu Bei's wedding ceremony who was one of the kings of
Three Kingdoms. The place can remind people of nostalgic feelings, but the painter did not portray it mechanically. He
skillfully integrated strong bluish green and exaggerative conception into one large colorful painting with the artistic idea:

“The green mountains exist as before, so does the sun set” . The paintings, such as “New Look of Jiao Mountain”

Ancient Ferryboat of Xijin” , “Jinshan Temple” , all portray certain places of interest, where many legendaries happened
so far. The painter explained in the article ,why I want to paint Jinshan Temple: “ have been to Jinshan Temple for many
times, but each time I painted I could not reach the mettle that I imagined. Although I sketched from nature from many
different angles with comprehensive processing, I was still unsatisfied. One day I was touched by the baffling light and
beautiful musical rhythm in one concert. At that time, I seemed to espy the yellow walls, golden glazed tile and bright red
pillar on Jinshan. All the different colors became vivid, mixed with each other and telling stories.




Suddenly I re-understood the ancient architecture and traditional art. Then I used cavalier perspective way to modify the
compositional sketch, made full use of rich painting colors and sank into an exotic illusion. I was absorbed in outlining the
mountain so deep that every technique change of drawing and saturated color expressed my affection and every tree and
house became the carrier of my love to homeland. We can see from this paragraph that magic Zhenjiang scenes make the
young painter excited, desirous, passionate and satisfied.

Landscape series paintings carrying the painter's emotion and memory, such as “Tower in the Beautiful Autumn” ,

“Distant Hills” , “Evening” , “Odor of Cauliflower” , “Field and Fairy Tales in the Golden Autumn” |, etc, are all newly
painted by Du Pu. When appreciating the paintings, people can easily get moved by the beauty of the painting expressed
by the attractive colors, plenty contrast of cold and warm as well as transparent, saturated and full-bodied tones, bold
and straightforward strokes and large color block. Softness can be seen from the intensity, richness can be drawn from
the simplicity and the beauty of artistic conception has been mixed into the beauty of nature. In one word, the paintings are
full of idyllic beauties. The true feeling is the source of every art. As for a true artist, the beautiful song can be composed
only when his/her heart is full of strong emotion. Art is the external form of life. The great musician Liszt once said, “In my
opinion, music is only one part of life while the life itself is great. Art is only one means and one form to realize the whole life
value.” In fact, fame and fortune are all external things out of our bodies, but human spiritual pursuit can become eternal.
Only by riveting his/her attention on the exploration of art could he/she reaches the supreme realm of art. The young oil
painter Du Pu has made successful exploration in this aspect with his landscape series. He likes life, loves art and unifies
the beauty of nature, artistic conception and human emotions together. Besides, he is also good at mixing his involuntary
joy and outright excitement into the sketch and creation artistically. His landscape series has revealed his vigorous artistic
exploration. A good painting depends on the expression beyond visual image, but not the faithful portray of the objects.
Thus, it can bring people surprising visual impact firstly, and then make them appreciate deeper concept and sense. In
Du Pu's oil paintings, he fully used and embodied the beauty of colors. He paid attention to the importance of color,
comparison and rhythm sensation of color block composition. He integrated the conditional color, space color and ideal
color block together and reconstructed into vivid art works. People can extend and deepen their spirit when viewing these
paintings filled with vitality.

With those great changes taking place during the development of painting art, how to grasp the steering wheel at the
shifty time is the very subject placed in front of each painter. Dana in France talked about art form in Philosophy of Art. He
wrote: “For a piece of formative art, its beauty lies in its format. Without question, if any art gives up its unique and
attractive forming method but borrows it from others, it would lose its value.” Following impressionistic paintings in France
in the 19th century, many modern art schools emerged at the beginning of the 20th century. Although they broadened the space
of art painting and enriched the art arena, compared to oil painting art itself, their common shortage is that they abandoned the
original image format and the beauty of unique artistic form and lose enticing charm of traditional classical paintings. When
we enter the 21th century, I think, Chinese paintings will inherit the essence of Western Art, and neither steal other's ideas,
nor rest on its own laurels but keep inclusive and pursue the truth. Although the road of art exploration and progressing is
covered with thorns, the new artists groups of the oil paintings will bravely bear the responsibility to climb to a new peak in

. b . int .
the field of oil painting and make the Chinese oil arts advanced in the world By Zhang Haaging

President of Jiangsu Oil Painting Institute
Professor in Nanjing Arts Institute
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