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AUTHOR’S PREFACE

By Fan Jianchuan

China is an ancient country noted for pottery and porcelain in the
world and porcelain is a great invention made by ancient Chinese people.
China’s excellent manufacturing techniques and long tradition of pot-
tery and porcelain represent the pride of its nationality. Pottery origi-
nated as early as the Neolithic Age in the Yellow River and Yangtze
River valleys. The primitive porcelain appeared in the Shang Dynasty
(16th century B.C. — 11th century B.C.). By the Han Dynasty (206 B.C.
— 220 A.D.) and Tang Dynasty (618 — 907), the Chinese pottery and
porcelain art had already expressed the genre of terseness, succinctness,
profundity and majesty. The art peaked in the periods of Song, Yuan,
Ming and Qing dynasties (960 — 1911) and the outstanding Chinese por-
celain helped China enjoy fame worldwide. Even in the early years of
the Republic of China, which were marked by chaos and social upheavals,
a great many sophisticated porcelain wares emerged. After the founding
of New China in 1949, porcelain and pottery industries made remark-
able progress. Modern porcelain plants were set up through socialist
reform. Production was mechanized so that larger quantities of porce-
lain wares could be turned out. All this is attributable to the improve-
ment of means of transportation. This allows ordinary Chinese to be
able to use fine porcelain wares. For various reasons, however, Chinese
porcelain has not made so satisfactory progress as expected in this period.
During the 10-year Cultural Revolution (CR) period (1966 — 1976) full
of chaos and messes, in particular, grand and fine works were naturally

rare to see. But those illustrates the importance of preserving the CR



porcelain from a different angle. At least, the CR porcelain is a melon on
the long vine of the history of Chinese porcelain as a whole.

All the words, patterns and colors of porcelain made at that time
were tried to reflect the magnificence and spirit of the Cultural Revolution.
The contents and the forms and styles of their expression are hardly
understandable to young people today. Some of them are contorted and
have made people who experienced that nightmare feel unbearable to
recall.

On the one hand, the traditional forms of porcelain were tagged as
“feudalism, capitalism and revisionism”, which severed the tradition of
the Chinese porcelain production, bringing about the dull and monoto-
nous decorative patterns to the porcelain. While, on the other hand, large
quantities of fine art works were produced. Most of those I collected
with painstaking effort are painted manually. Among my collections,
many bowls, dishes, pots and cups used as daily utensils are painted by
hand, too. Particularly, I have collected a number of artistically excel-
lent porcelain statue, plates, vases and large pots that were not daily
necessities, instead, they were carriers propagating the “revolutionary
spirit”. At that time, the social purchasing power was very limited and
sales outlets were lacked. Moreover, there were no markets and poten-
tial buyers for such works. As a result, their quantities were very small.
Despite the poor condition, they quietly found their way into guesthouses,
exhibition halls and elsewhere. Or they became gifts to be exchanged
between so-called revolutionary rebels’ organizations, “revolutionary
committees” and the army that had the duty of “supporting the leftists™.
A colored porcelain statue of Chairman Mao among my collections stands
1.4 meters high and weighs 200 kilograms. Workers who kilned the statue
told me that more than 100 statues of the same type turned out but only
a few were considered successful. The old kilns were demolished and
rebuilt in order to increase their heights because Chairman Mao’s statue

should be fired on all sides. The serial porcelain plates featuring Chair-



man Mao and the 56 figures who represent China’s 56 ethnic groups in
my collections are really excellent. All the 57 figures are vividly rendered.
Their complexions, skin colors, garment ornaments, postures, movements
and articles in their hands all have unique genre of the ethnic minorities.
In addition, the workmanship is fairly fine and excellent. To tell the
truth, I have so far not been able to tell one ethnic figure from the other.
The garments, decoration pieces, headgears and all simply combine to
make me confused. It can be imagined from this what painstaking ef-
forts were made at the time to conceive, paint and produce these works.

The Cultural Revolution porcelain has its own unique temperament
that is hard to be copied today. One may imitate something that is like
those works made during the Cultural Revolution in appearance but not
in essence. It has the spirit and tone that stand out from those of the
porcelain wares in all other times. It is the condensation of history, so-
cial vicissitudes and people’s mental experience in a very extraordinary
time. This is something like the Tang poetry, Song ci (poetry written to
certain tunes with strict tonal patterns and rhythm schemes) and Yuan
qu (a type of verse for singing). With the elapse of time and changes of
social and cultural environment, they have become things that can never
be composed again.

The blaze of the Cultural Revolution baked the CR porcelain. With
the burning out of that fire, the porcelain withered from the grand land.

The CR porcelain that was abandoned by the times has its own
salient characteristics:

First, it was the servant to politics. Often political slogans were
mechanically copied to the porcelain pieces or illustrated in a chart-like
way on such works. For example, even the spoons of the smallest size
were inscribed with the words “criticize egotism and revisionism.” It
has very strong characteristics of times. The practice aimed to educate
people at any time, on any occasion — even when they ate with bowls,

sipped tea with cups, made pickles and so on. It can be said to be un-



precedented and unrepeatable.

Second, it presented a false picture of peace and prosperity during
chaotic days. All the figures, men and women, on the CR porcelain are
handsome and beautiful, healthy and happy, strongly built and tall, san-
guine complexioned and in high spirits. All this shows a kind of dra-
matic exaggeration. But in reality, each person in cities had a ration of
about 12.5 kilograms of grain on which he or she could only survive.
Farmers were worse off, which could be seen from their sallow faces.
Where had such kind of healthy and spiritual people come from? Now
let’s talk about clothing. At that time, each person had a ration of five chi
(1 chi =1/3 meter) of cloth coupons. A popular saying goes like: clothes
should be worn “new in three years, old in three years and patched in
three more years.” It was not rare to see revolutionary masses and cad-
res in tatters. But the figures printed on the porcelain pieces in my col-
lections all look well off in terms of either their clothing or food. Even
the landlords then severely criticized are in new clothes. I would like to
remind the reader that the Chinese during the Cultural Revolution pe-
riod were not what the porcelain pieces depict but were very poor in
terms of material life.

Third, the subjects are monotonous and shape of the figures is simple.
Owing to a serious political atmosphere characterized by political and
dictatorial storms everyday, people’s thoughts were very much shackled.
Everyone was careful not to overstep the utmost limits. The traditional
patterns of happiness and good luck, spring flowers and autumn moon,
plums, bamboo, chrysanthemums and orchids, crane crowing and fish
swimming, the high mountains and the gurgling brooks, the beauty of
children’s innocence were very few. In those years, only eight revolu-
tionary “model operas” were staged or screened in all parts of the country.
In view of this fact, the subjects at choice for porcelain making were
very few. This resulted in monotonous subjects on the kettles, bowls,

pots, vases and jars. What was featured were figures in the revolution-



ary “model operas”, farmers farming for the revolution and so on.
Accordingly, the shapes were also monotonous and stiff. Just compare
the pots included in this album with those you can find in any supermar-
ket today, you will share my view.

The Cultural Revolution is but an extremely short period in the
long history of China. We, of course, have the responsibility to preserve
the rhetoric, photographs, records, paintings, movies and slides of the
time. But I think all these things are a reflection of the reality rather than
anything “insubstantial.” In view of this, we are all the more responsible
for preserving some fine articles such as the porcelain of that time. These
articles will make people understand and study the Cultural Revolution
in an overall way and furthermore draw some lessons from it. We should
warn our posterity against doing the foolish thing like the Cultural Revo-
lution again.

“Collecting” in the Chinese language literally means “gathering”
and “storing.” “Storing” in particular has special significance and
implication, in my opinion. One stores one’s loved pieces, shows them
to nobody else and hands them down to one’s posterity. This is quite
normal behavior and is exactly an act of art collection. As for me,
however, I prefer to give full part to these CR porcelain wares as histori-
cal relics. These CR porcelain wares are kept in my hand for the time
being and eventually belong to the society. I should first no longer let
these articles be scattered over the country again and would then try my
utmost to collect still more so that a larger influential array of similar
works can be formed.

I do hope someday when conditions are mature, these articles have
a home of their own — a spacious, bright, safe and open grand hall so that
people can view them free. I am only a trailblazer and it is certain that
some followers will carry on this undertaking. Easy to be broken as they
are, these wares will outlive me without saying. They will be taken care

of by the masses. As time elapses like water going downward, the real



value of these things will be felt. For me, collecting the CR porcelain is
a job of spending money, time and energy without gain. It is interesting
to note that the majority of the large pieces and choice pieces of the
porcelain wares among my collections are gleaned from outside Sichuan,
my native province. They have flowed into Sichuan from all over the
country and even from abroad. Does it mean that Sichuan, a large basin
in the southwest, is really suitable for storing historical relics? I hope so.

One always thinks his/her own child is the best among others and
prejudice in favor of my collections might lead to bias. So my narration
of the CR porcelain most likely reflects my one-sided point of view and
it is therefore difficult to avoid any excessive appraisal and far-fetched
statement. I hope the reader will pardon me and experts give me their
comments.

In fact, the CR porcelain is ordinary, too. It only represents a spot
in the long stream of the Chinese porcelain as a whole. Viewers have the
option to express their opinions, whatever they may have.

A saying goes well: “The laymen are interested in the theatrics and
the experts are thirsty for the know-how.” It is my hope that the broad
masses of outsiders can see something essential in them and that the

respectful experts show their concern about the magnet of the CR

porcelain.
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EDITOR’S NOTES

I. Porcelain wares of the Culture Revolution period that are included
in this album were fired between 1966 and 1976. Over 900 valuable
pieces that could be taken as representatives of that period are carefully
selected.

II. The porcelain wares included in this album can be divided into
12 major categories - porcelain sculpture, vases, plaques, ornaments,
hanging plates, dishes and plates, bowls, cups, jars, pots, vats and so on.
All these are subdivided into groups according to the subjects of the
decorative patterns on them.

I1I. The captions to the pictures contain names, specifications, in-
scriptions and decorations of the pieces.

IV. Taking into account the instrumental nature of this album, the
editors deliberately downplay the experience of collecting, the collector's
feelings of the collecting and so on, which lean to anthropological side.
Instead, the functions of indexing and reference are played up.

V. The ideas of the editors are: accentuating the feature of private
collections and emphasizing the archive-oriented values of the private

collections centered on specific theme.
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