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Preface -

Preface
Colin Sparks

It is both an honour and a pleasure to respond to this invitation to
write a brief Preface to the new book by my student and friend Zhou
Kangliang. His work on the role of presenters in British television is a
genuinely new and original piece of work, both in Chinese and in English.
Scholarly studies of the mass media in Britain, and indeed throughout the
West, have tended to concentrate either on the structures of broadcasting,
notably the unusual role of the BBC as a public service broadcaster, or on
popular programme genres like soap operas and reality television. There
have been relatively few serious attempts to understand the place of “on-
screen talent.” There is a growing interest in what is termed “celebrity
culture. ” This is a more general category which, while it includes television
presenters also numbers sports stars, popular singers and other entertainers
amongst its ranks. It has illuminated many of the reasons why celebrities
enjoy such prominence in many contemporary societies, but so far it has had
little to say about the specific characteristics of television presenters.

At one level, these absences are entirely understandable. It is the
structures of broadcasting, the sources of income, the competitive
environment, the regulatory framework, which determine the range and nature
of programming within which presenters appear. To take one obvious example
from the UK, the most famous and best loved of television presenters is a
self-taught naturalist called David Attenborough. His fame derives from the
fact that over about fifty years he has presented a number of major

documentary series about the natural environment. This kind of “nature
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programming, ” which for example has tried to present a comprehensive
picture of Darwin’s theory of evolution in terms of popular television, is
not unique to British broadcasting, but it is something in which the BBC
has invested a disproportionate amount of resources over the years, and for
which it maintains a special production unit. This investment of time and
skill has been essential to the development of the kinds of television
documentaries that have been produced by the BBC. In terms of the ratio of
production costs to audience size, such an investment would be difficult to
justify on purely commercial grounds, but the educational dimension of
public service broadcasting provides an alternative justification that has
sustained this tradition. Without that institutional commitment to the
skilled staff and programme budgets, it would have been impossible for
Attenborough’s unique television personality to develop and flourish.

A similar point can be made about television genres. Nature programmes
predate any particular presenter and are not the unique preserve of any
single broadcaster. The form itself imposes disciplines upon the production
team and presenters, and there are important and interesting differences
between programmes produced by different broadcasters for different
audiences. The most famous example of this is that when, in the 1980s, the
BBC began seriously to seek co-production funding for its nature
documentaries, it was obliged to make important alterations to their content
and form in order to close such deals. The largest and richest broadcasters
in the world are in the USA, and if they agree to co—fund a production then
they, quite understandably, want to be sure that the resulting programme
will fit the tastes of US audiences. Historically, the BBC had produced
programmes about the immense variety of the natural world, but US audience
have, or are believed by television executives to have, a narrower range of
interests: they want to see blood - images of carnivores killing and
devouring their prey. Predators are, of course, an important part of the
natural world, although they are not its only component. But in order to
win US finance, the BBC found itself making more and more programmes about
wolves, tigers, lions, hawks and sharks. Herbivores got less and less

attention.
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For these very good reasons, the academic study of broadcasting has
tended not to pay that much attention to the careers and personalities of
individual performers. In that, however, its concerns have been rather
distant from those of the popular audiences for broadcasting. There can be
no doubt that the particular skills and personality that a presenter brings
to a programme have a major influence on the reception of the programme.
We can all think of examples of programmes, in the UK as much as in China,
which have succeeded with one presenter and failed with another. Audience
size, and in advertising driven systems potential advertising revenues, are
clearly closely related to types of performers who are selected to present
programmes. These individuals, their personalities, their relationships,
their antics both on and off screen, are also obviously matters of great
fascination to popular audiences. There is a flourishing industry of
magazines, some television programmes, and a considerable portion of popular
newspapers, that is dedicated to reporting on the lives of famous people,
amongst whom television presenters are an important segment. A dramatic
incident, or still better a really juicy scandal involving sex and drugs,
is more or less guaranteed a prominent place in the popular press, and in
everyday conversation as well. Whatever scholars may think about the
relative importance of structure and genre compared with the on—screen
talent, it is no exaggeration to say that in popular consciousness television
is primarily conceived of in terms of the personalities that it displays.
Understanding the dynamics of that reality, and explaining how and why
particular combinations of biography, talent, and personality generate
distinctive public profiles, clearly should be a significant aspect of the
effort to understand broadcasting.

It is in that context that Zhou Kanliang’s study represents an important
step forward. Looking at British broadcasting with the eyes of both a
scholar and a famous television journalist (indeed, a presenter himself) he
has identified a number of distinctive features that are much less obvious
to those of us who have grown up with the industry as part of our everyday
environment. He has carefully selected presenters that represent a range of

different genres and examined their background and careers in order to
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understand better what makes them the performers that they are. At the same
time, he has placed them inside the institutional framework that shapes
their work, paying due regard to the impact of audience ratings on news
programmes and the pressure of increased competition on the scheduling of
current affairs and documentary productions.

Taken together, this work represents a valuable step forward in the
understanding of how British broadcasting works, and for a Chinese audience
it represents an interesting examination of how a strange and foreign
system handles the difficult problems of producing genuinely popular
television while at the same time pursuing as best it can the tasks of
public enlightenment. I hope very much that Zhou Kangliang’s work will get
a great reception in China and prove the inspiration not only for other
comparative work by Chinese scholars but also have an important influence
on the international study of broadcasting. We have neglected this subject.
We were wrong to do so because it is an important aspect of broadcasting
that we scholars need to understand if we are to understand the system as
a whole. Zhou Kangliang has done us a great service by drawing these
failings to our attention, and providing a first model of how we might do

better in the future.

Colin Sparks is Professor of Media Studies and Director of the Communication and Media Research Institute
at the University of Westminster in London, UK. In 2008 the Institute was officially recognised as the leading media
research institute in Britain.



Preface .

(1%30)

BB, CRFERANGFLAPEAAREZHSL, AW FHE -MHER
FEo T RAEEXTER P XEHRAR, X EFALEXERA T IRREACNT
R, BEAHFZHFMREAMHNEN, Bh, AELEEENWENE Y FRAEB AR
BRHFR, T EEFEATRNTH: —FTEEXN B LENNAE, RARWH
FRAMBBCHEH A #RES BN MBRACHHAR; Z-FERARTEUYTE £
AEFR, thiw “SEER” fr “HEZEH” . B, X “KREXA” (HEHAEH
A—BHE) ERAMPREEHARD, AHHTE “GAXA” WREXABHE
5008, XE, “AAXK” BE-NEHXNHNEE, ETRUATEERHA.
BREHE ., AOTRFURKBEEBERNE, AASRETUABIHLLAEY
RELEZ M F oy XE, BEENANL, FREFSBIF 2N ENY EEHAX
MEERBHFRMEZ D

EXRMREL, XBBAZXATUEMRN, THFLHEH . QRERE.
FEWTE, URAEHEDAZTH LRGN EHFALAETH LG R ¥ B
B, F-ANEXEWAREATF, RELFRZZZNEAIFARE - MBEH
(David Attenborough, 1926— ) B—MNEE¥RAIHEHFR, £ W05
B, AEFHTHLRENXTERATENIRALEKA, THREGHNEX, £AXE)
BRAE L, BHAZEKAARCNE B RARLELARXHENRH “BREFTE” HF
TP R wRBERFEHRNIE, RETRXLAEHFR, BBCRAT It F WRFEEZR Y
ALY B Py — MR R A XA R B A BOR B RO\, TBBCH 1 itk 2K WAL 42 K
FHEARBREATFEEENER, BARENERAARKENLOIREE, X
FARANAH L AEREBEMEY, ERAERSS BHAENBTREERHE
ERKYERERBRE TR LA, RBAXHAERS EXXAL ¥ B A HR
i, MBEHE - e MEEREAISARFHEN,



B et AR BRI H

A E AT EXANEE LG AR, ERAXTEFRERBBIER
A, FANFENT BLAABAXHEANYE, BRVEALFNHERARARE L
RETHSEBRFEFANTE, £, BAR) B8 430 B WA 8 E
RV EHERSEEDAAMN TR 2L, BFEAL WO TFR0HLB0FK, BBCF4R
BARKLHEERERR, Ad, EXAEARFTERNEMBABREIEZEB K,
HREBRAFRRARY BEANANAELE, REK, PRAENEAEKSLEH
Y EWE, RANRAR - EEMEGLERARN %, KELKE, BBCHEH T
ERZTHRARNFENSANS, ERXEAANEATWABHENRS, HF
RPMELEERAVMHHTEMANEERS: NREFEHRAIH R BE
WHYHORKNET, RRAYLREERREEN R, EHELRE -0
o TR, HTHBEHAZEHKS, BCRAAMNHETREXEAL X TR, B, W T,
BRESWYE, MAXTREXGHNTEHRRAD

HFUERERQWEd, T HEEANERTRAEA AL S REENTHFAN
AR AEE, B, TEHFRXLRELNATBARERLE, AT, FHE
BWR, IRAUANTEFTHEERTIEA Y ERRAAEES W, TREHR
EARHE, RMNBEEHAREEN - A ETRATEARSEEKKN N E, £—-1h
FEBRGHEERLF, ARABNEIRAREIRTE, 5ARHKEFBE &
WEAFEFTNEKR, AR M, A2 XRPERLTHRABNEEAANE
HRHE R, £#&F, BNV EPRALEEH ARMREMK T — DK 1w 5R 8 >~
W, EMBRETHRELANETE, TRATEEHAZEY - AEEARHB L
— RN EY, RERBNAEMEEBLNE LT ROGE, BREHD 8
RIEEXRBRIAETRT IR -—F 2. TREFHNEL2 AN BFEAEM
EAYEXANEERELADL “REXT” , TFRHEU, RAUEEAN “HT”
ERABELRAFECHEAL NN, BRALEEHI L, BRIFANAL
WE., A fAAEh 2 mERLIHINAEZEEMRT RN EATEAHHLH
2, AN ZRABBENAIE T - MREEWTE,

EXNEET, BRRNWHRARETHREZNAESR, N—2FFFLY
ML (AARRE-LERA) WARKAEXKERN, AAT — ZF KA



Preface -

KREEHEY, BWEEBANDEAFHATHLNE, EAHLEENEL, X
TERNAERE R L EEABNEE, AFAhETEERAY O AENE
WAL AR RR LA E, FRHERIE S T8 B A
g R, FERAEAE AT E A E UG T A ARANESANT
LT s T A T YT T

BAKTE, ABEEEKE B bR T TS T RA R —
st ERAKN, CRET A EEBGAE: T & o B AL 01422
EREA KRS O BE A, HARATRREAA KT NES, REE
RO RS E A AT KN, B S E AP EEENEUFET
R EE, TERER R R EaAEEYH, RN T RARRY
TR, KETAAM, BARNEE, SERER— &, BERNEEA LY
WA AR REE, BAMERAGFRREL T EEY B o, HRENY
RATERE TR EER, #ENRIERUEESRET AR,

#H - #ria £ (Colin Sparks ) & £ E R X FHEF PR EHFAPS (CAMRI) 45, #
R RHIL ., 200812188, RMBEMBARFEARKCART T RABETH AT, ARAKLLEXER Y
5, (#8F 2i)



B At R A —— SR AL F AT 4

g _
¥ &

MEBEEHERA —AEEERLERN SR AR, YRMNBFTHELHR
IRABGHEY, EEEREECHBERIEY, RIRRESKLEREXK
ERENYEMREAELE, TAFLTANE Y. EHURNR LA, B2
A, Y ANEHHEL, FARALFEAWEFEFERTRE S, HE
HTF CERAT , BRERBLHEF AL,

YTHEERLEAY —NEERE, BEL BN . X—FERTHTE
BIEEAGHANEHELRANAUNEE, BETAS AR, SHATIEL 4
AZERHRENES, GREERY PN, A—REEEFANET “BARA
HWEE” T3, TEREN N XA T, ARBNEL ERBET
BERRACELLRABCHE N, CARETANET X 4 HELERFEF
KB, BB R RN A RN E EAA, EAREN BN E ST
2 HEERLE, AR THEHALNY “HE” FOBRLEAEANT
Mo MHREARSWERLHUZLRRTRFERS . AATENMAH IS SR
%,

AEOUEENARTBAY, X —HE T 2R AREAY HEERT %
B AR, AR ASHERLMG o HEWRE,

~HEIR

HAEEBELHNEEARL AN “DFEER” . TUHR, EZARITAS
WEB DR EFAN, 2FELHR-ANADE BN ZAEE E, WEp
(inform) . # & (educate) ##4 (entertain) R¥ ¥ B fo £ 5 A #ATXI 2,
MR EEW AR BEXTHAREHBRALETH T, b, RIMNL23HE “#
IMAT MRHFAEFAWAEE, B KEXLE” W FBZIR) , REAL
BRIFE HH EE, BREANVARAMNHLSESF W IR AL EANAETS
B BN EFANEFRABLEHARZR - B, EERELELHEA R EEES



- I

X EEM B TR B, RINEL 5L ERBHAEN - ARFLFFIMEFE
WRFFENAERT,

EXE, RINEFAHPEY., By “SWRNAR” , TEATARBR
$EEN, PHRXXRFEERFEN, XHER, ARBFERAEAE, FX
HHRYEAMRLFENERNEFARE, AN RWERLTE, WAEH
PRT - ADMEEMFEERATEELEH SR OHRGER

HEEE

SiE e, EHHNENEIHAGHRETEHLNED, HERA, TEHR
oMkl FAetbEEEERL, BRBEANRE. B &40 RH URFEE
MG IR RNEGBRACELBER AN EEIRARE SR BENEERE, 7
—F ", ERANHRAEBTERBEEIESY, EHERELAYEEZRANEEHR
RxfteX R, BT XwERG P HamEE, X—-#iE, FewELEEHER
B

MELHEE - LARUMSRNBAFEARRLY, TEFHENFEXY, 248
- ARHFUEBRE T ARAKEF LM, BERR - FAXEEZ UM%
B, THA BAFELSREHOUREXRZAEIH R AN EAT AL T
W, EHAMENFEEFANR - EEERFRARYE, £, X, #2
PR HHERE, BT R4 EHARENIHE.

MEA

LPRBMUEN - FERMK, £FTHE, FEREEREHNREFHOIA FF
ELHFREBMETHNE - MRATHAFRALENHE, LERENT EA
EW SRS,

B, TRAVNALEZT . pREE,. BLEAREAGR N RE LR
BWEAIRE, FERAFERNF %, BE-AENEIHRAELFE A RN RK S
HHk, EHENES Y, BRE. BF. Kb, BEEALKFREER, &
ERFENTIREARMNERTERALSE, AFAERTRAFERRLER LS
NBo REVK, WEHXAENTPHE, DRI HEERATEZIHFA, FAEL
FEWALZR, SRBWAX SRR, HEMM2AFZHECHEANAL, t
WEALREXIGH L EHEAERS - TEH. TH, &R EEHHR
M, 2ERE, BXARAMNENRR, THMGRA. SHREMH L LIHAFEH
MiE, REF-H HL¥” WA, kv ZEE DR UABAEZTHEMENF



BB oo om A —smEans NG H

HEE" hEh, B, RNEFECH I BEEFZENZN, TEHLIKARHIX
T, Win®R - EXREZENETHAEE,

ERmXERBGER, #FLE TTEHAFEFEX. WAFRHIEFE:
“EHBVHTIREMHAERAE, AREREANTEHCEHER AL THEE, " &
TERERBEENLE BEALHFRLERANANES .

Bk, Y EWE, FH AV ERAGEUFTEHNBN —EKLZAR HHE
FERAHLIRNEELY, XEN—BEAARMAAAB”BFERANSRETE
NESHEAEFHTEER, BEREFT LR, AREBFIVENARREA T
BRAIEXHMWRAE; MH—BEXEREYHRENERAWRI TR Y —EEX X
MY E, THANEAGTRAFENUE L T EEFARRE - B, 5RAALM
PHENEA RN T TR BB, TEEAMRENER (RE - #EHHEF) ,
“BERA” WERARESHE ST ERARE AR EANEBITH, ATART
W ALHT I B - AR,

HHAMBAFEERANTEE T AL &E, EHUEREH (X8R
A BER” ) AEEAIBH -BRELXEANAEYHAFET. ARAEEXL
i, RMXRE BLALAEBLSE AU REES, SIEFEEABELRET R
WLt AE, A% BEFHRTERRROALH KRB B EREH - REE,

RBRIR

EREASNDRY, REBEBEEN LY TPEX-TLNEERER, AFHE
BAT “H—&" REKER, BFTREVTEFEFHIRRNER, ERE2ER
ReENHEHFEERNIA, FERFERG, X3 “EREX” HEHFFRL, ¥
FTHLAEETHERAFNERRE, SARERFEENETEXL

W, AERAELERNTR, RERAGLHRREELE S, FE LMY
FoiR; FHELEFTAZRA, REMAREN, T —ARLA T EE0TE RN
EHAE RN FE, RAEDEERNASE “WE” WeAE: “BMAFEER
W FEEXMAUANBE, LB AW FRFER, RIESWARXE
R EHAGRMATENR K, EEENRIRZALE AT LA RE ., Xt
HERRHRE, AEFEUNERE FRI XA 8 T HWEAM,

gt M EH WK 2 R B G 5 A E AR R,

(HHFZFEHEXFIRK, JHEAARL P, F4, HEHFFLL
%)



