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Graduated in the Central Academy of Fine Art
in Beijing, Ruilin Chen is currently a Professor in the
Art Institute of Tsinghua University, member of the
Editorial Board Fine Art, a journal sponsored by the
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Editorial Board of Decoration, a journal sponsored
by the Art Institute of Tsinghua University. He is also
a member of Chinese Artist Association and
Association of Asian Studies (US),The major
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vise president of the Central Academy of Arts and
Design (CAAD) Libarty, vice Chairman of the
Department of Art History and Theory, CAAD,
director of the Editorial Department, and assistant
to the chief editor of Fine Art. Chen is currently
leading Tsinghua University’ s two projects,
Research on the History of Modern Chinese Fine
Art and Construction of University Art Museum.
Outside of the campus, Chen is a leader of a project
called Study on the History of Twentieth Century

Chinese Fine Art Education, which is sponsored by
the Humanities Research Foundation, National
Department of Education. He is also involved in
Research on Chinese Art History and Theory, a
project sponsored by the National Art and Science
Research Foundation, responsible for writing the part
of Historical Research on Fine Art in the Ming and
Qing Dynasties. Between March and July, 2004,
Chen was invited by the Department of Art History,
Ohio State University, as a visiting professor and
international academic exchanging scholar, teaching
courses of History of Modern Chinese Art and
History of Modern Chinese Crafts and Design. Since
2005, Chen and Macao Art Museum have been
conducting a three—year joint research with focus
on fine art exchange between China and foreign
counties. Chen is a familiar figure in many domestic
and international art and design conferences and
lecturing activities. As a prolific writer, he had a
series of articles published in both Chinese and
foreign journals. Chen’s major publications include
Fine Art Education in 20th Century China:A Historical
Perspective, Chinese Modern Design History,
Russian Vanguard Art School (with Fuxun Lv),
Twenty Century Decorative Art (Editor), Fine Art
Exchange between the East and West (Translator),
and A Fifty—Year History of Western Paintings in
China 1898-1949 (with Boxiong Zhu).
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