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From the boundlessness of heaven to the wild grasslands, their movements run with the laws of nature. Since the beginning, the
interaction and interdependence of humans and nature, as Laozi the father of Taoism said, “Humans rule on earth, earth rules in the
universe and the universe rules in the multi power which comes from nature. However, when we see things in the beginning that may seem
apparent, but then when we look inward, this always present a complex and ever-changing forms. Regardless of the philosophers from
ancient times or young contemporaries today, those who were born in the later 80s, the repeated cycle of continuous exploration of the
things, the truth and the laws of nature.

I was thinking further about several points on the condition of universal circulation and varieties of movements; life circulation and the
relation between life and natural interaction; the position of dialectical conversion between the spiritual definition and the material
appearance. As with modern people creating themes, they certainly can not separate the exploration of natural law and philosophy of life.

Naturally, my thoughts across time and space go beyond the creative forms, forming primal chaos. As long as the performance of the
theme is in tune with my thinking, any material is possible. No boundaries lie between the iron, steel and deadwood. No limits on oil and
ink, not even a three-dimensional plane or line. All the ideas and topics of mutual integration constitute a complete primal chaos and were
formed as following:

In my early years, the solid traditional practice and odd industry creation brought in-depth understanding of materials, color graphic
conversion and flexible knowledge that strengthened my creative platform and established a substantial origin of primal chaos.

It was through my multi-directional, multi-angle life experiences and social management practices years later that I further began to
understand the laws of nature and the repeated question of what forms a virtual ideological context. It did not matter that the work elements
and the manifestations of time and space actually interacted as the unified whole and primal chaos one.

I utilized an abundance of exclusive and heterogeneous materials to create my works. No matter if it was the roots of the deadwood tree,
scrap iron or shiny stainless steel, they can be organically integrated. They are intertwined, squeezed and engraved to become the surging
inspiration and wisdom to form the unification of the opposite works to ensure the primal chaos of a solid zero point.

However, my works offer more themes and imagination for my audience. The extensive abstract changeability of content and appear-
ance of different materials has structured the thoughts and exploration of unlimited space and the beginning of a hypothesized linguisti-
cally environment. My works, the illusory, and the audience, the real, make up the whole. This is chaos two.

In brief, our generation has experienced the massive reforms in our socialistic system and has realized the impact during more
explorative thought. This sense of mission will press us create the more practical works genuinely and diligently. Similarly, the sense of
mission lets us propose the profound thinking platform for the rule which fluctuates unceasingly. The modern age and the tradition, the

destruction and the establishment, constitute a contemporary primal chaos’ environment.



BT

BB / e Ropbe s, SR, (CERFRY 14
R P EAER LB, HHEAENONE, XERARSN, XEAAE R R AR, fib
AL S AR, M3l TER A AR, (304 —Frbaf ik, B Ei.

BT / hEEAR MK, P, AR AR BB
(B 2 O S TEV I M R S (A, ESANA I 0, #BAREL T —FhBLA AR A, Mt ot
M, WHR 2 SO AR, FRAEE A O —Fhk B ORISR Bz H B R eE ok,

B 8/ sk, PEERRDSMBERSSK

X BEAE SR, (T R DA (0l e A 1 S TG R A T R 24 RS 20, NIRRT )
Ve b, T e ) ELAR RS R A MESE CIVER B ay 2580, AT T8O, m i e &b i B0 H R A s )
FHERANB A,

8 3T/ R ERRHE, W, hEERK DS E RSB K

TR WA R, B —ENSOR RS b, BUAER Z AL, Koo, RKE, Fil
NS, AEEWEE, GUIATA AL, WEEENRD, AR, KR, Kz ofd
s EoRBMAMIELE AR, (SRR LB MIRN, FILREEBLZ, a5 WA,
SRR, AR O 2GR B R AR R AR, M2 2B A K S, — Ptk Rt
REEH . TG, 75, MEZHt NPE NGRS, B ik 2o bt, 8 B AR IR 251615, 4
i N, TR ARRIE REEMAL, MIES, AEEE SERITH— DA IEREL . RUE .
A IEPIRAS A bR, MR, I, ik, JEE, Ak, MR iiE 7, (i
o, AGRES . GEEL AR, Mk, SRR, REZ I ANRGER S TR EE R,
L2 2T A e/ I /N, TR =R, SEMA S, bk, X Fpih s DARGRAVIE BIICR, K
S AT RN B . B R AT DA B LA LA RS A& 1 XA a1t B AR A o S e
B, XA MR EAR AR,

N, (TR VESS, IERRABRA E AR AMENIE S . EAABRRRELE AR RER “ KR e,




Artists’ Reviews

Shao Dazhen / Professor of the Central Academy of Fine Arts,Doctoral Tutor, Editor-in-Chief of Art Research
It is unusual that Fu Xinmin has the ability of his surprise discovery and surprise creations .He combines original simple materials into

new elements and made us feel strange and shocked.

Fan Di’ an / China Art Gallery Curator, Professor, and former vice president of the Central Academy of Fine Arts.
Either from sculpting or body shape, from structure or theme, Mr. Fu's works embodies a concept of modern art. in his creations. He

includes his feelings on reality, his thoughts on many cultural themes and in particular his heartfelt emotion.

Sheng Yang / Professor of the Central Academy of Fine Arts, Director of Chinese Art Committee of the sculpture
During these years, Fu Xinmin plays an active role in contemporary sculpture with his unique abstract sculptures making people focus
their attention on him. I have followed his works over time and I admire his sincere feelings and the hard work he put into his creations.

What is more, the influence represented by his works kept me excited for a long time.

Zou Wen/ Academy of Fine Arts professor in Tsinghua University, Ph.D.,Secretary-General of Sculpture Committee of Chinese Art Association.

The first impression Fu Xinmin’s works gave me, is that it could satisfying my thirst and make me excited. Art, as a career, is hard for me
to get excited about. If you look at different artworks every day and see the visual products created by others and have to look even if you
are not willing to, you sometimes feel that you are not dedicated and professional. What you would like to see is the unusual works and not
the dull and unexciting works, those lacking wallop or are too elegant making people bored. Fu Xinmin allows me look at his works and they
were completely different from the usual works I saw. They were made of wood, with root beard detached. They were metal, showing
characteristics of bigness and light, to let you feel tough, simply, magnanimous. The artist gripped the consciousness of human life straight
forward through these materials. He applied natural or mechanical components to pass information, not being flashy. His works do not care
about aesthetic impairment - because of there beautiful proportions, measurements and comfortable form are not his pursuit; what he want
is hugeness, vastness, expansion, messiness, and on the up-and-up.

Fu Xinmin clearly achieved these effects. His works are spectacular, large-scale and magnificent. They tend to rush toward us
expressing the human sorrow and sadness; thus making philosophy catch up to the esoteric universe. This beauty breaks loose from a kind
of ‘Dream of the Red Chamber” affection and returns to Three Kingdoms era. The beauty has heroic spirit and noble sentiment. This is the
sculpture sense needed in plastic arts. The audiences who experience bad health and immature can hardly appreciate his works. This is in
accordance with the temperament of contemporary art.

I think that Fu Xinmin’s works are those that provide a complement to the art world. It is his “magnificent works” that can satisty our

eyes.



SAI AP 2 16— g

INRAE / RIS B, A

FEJE | TR S T B S 2R R G BRI R AR L, B ARRERA A0, Ay AR T IRARRHY
s I R B BRSSPI RR BN EIEAE, (E AL ME GITEIRR AL AR (RS 17 7Y
IRZS . X ZARIECEFNREIR, VR S A 22 FE R R H1 AL DA b ) B4 B Ay o [ B ACRE S epr— A 7 LY
%

FERIDE U T REBIEET R SE AR N Z LRSI ER St LG SEINIEE 7 AR ITXAE—LER) Y%
M. AR EE 2y, ZARR A N A H R RS A E B, — AR
&, AR S, ZRKTLo5E, BAEAREZER? /£ “EARE T, Wikt
— LR e B R, A A ERK R S ordr, Ber H O ERRERTEER?

FHEEER KW OV E 7 ZAR Y, R ZA L AR iR T ROX — 2R ZARK, FLIO ]
P O 8 22 A R M AR N A AR SR, (A TR ER IS NI 2R T —MNERYESE, ZAME D —
PG, ATEZ RS, FEE — D ARG S, i EXFE DR Z R, ATEAR
KRR SRR A TR IO RS, AR R H R ARG A, i ZAEE b a8 AR, 12
T+ T IARG DRGNS Sy AT, ITERGIERVE UL T, BT ifRtt 7R Fal G A
6, AT TR, E3RAXA 0ttt s 2 ek iine, £ 1 -G, 27
— AT PR AR A R

fl PR U, AL R A AT IRE S, el BAT IR, (EAMTI2TEAAHAY, 2430
RGBS, RBLE, TR A,

f e FORHAHESE SR B L AR EARPERTIER, i N FARME S AR GIE, XA AR, 45 T
fi—Fh R AF bR R B AR B PERIRE D, MR RIS RLER AR OB T, A AR SR AN AR, Xkt
ST KIS B ARFORHT SIS, TR T AT RHINLEE . ok RBUHITE s 7k, i ACIIcdE  fiffri
EARMEL, BOMIAE R R A — B B KA R

ARG dh E SR B 2%, FERIEZS i AR, s BRI TAERI I S, JERE 1A A
BHO MR 32 . E O AR BB 5 HAR G &, IR SRR R, SRR, SCHIRIE
%, WA ERIER SO RRTE, FrUA, R4 (g B CE DL g 61 1 b th WS 1 4 5 BLACRE S ) 611 FEL A
FE A, b EVE S b E SRR 2R MRS 2, ISFEEE

PRI, AL ME KM BHEBEAT EARK, i afmban s 1w e, X AEEAR A
KA, KBRATRRPIEE, KA G ERRTEE, AEnSIHORA o XTEe, 2esdh, JRA10 LA,
Wi Rz, FifSE & s, sht o RBL 7 EFra SR, FANREMEE R, Boe) . D NRERIPEA: B 22
Bt PR R AR BA LREIN, il — MEERIRRIN, — AR AN, — e
(R SEAIE TR0, Wt iil CLOGD” RER,” MO Xbe, Wi, sty
2, RG], PR, AERER AR L, TR Ttk H AR 2R

feEifrp alis, DLEIEIEA LS, X MR R EA N Az



Art iS HiS Life——Random Thoughts on Fu Xinmin’ s
Contemporary Sculptures

Sun Zhenhua / Dean of Shenzhen Sculpture Academy , Ph.D.,

In the artworks exhibition room and studio of Xiamen sculptor Fu Xinmin, his contemporary sculptures and his state of working filled
me with awe. His zest for art creation and the rich accumulation of art materials and creation ideas keep him always in a state of “on the way”
in sculpture creation. His sincerity and piety for art and the diversity and prolificacy of his works all make him a unique artist in China’s
contemporary sculptor circle.

Especially after I got to know Fu Xinmin’s art experience and background of his creation, I am more interested in exploring the answers
to these questions: What is the significance of art to our personal life in such a transitional period of China’s society? Is there still any room
for the development of artists’ manual handwork in such an age of an excess of information, images, clone and mechanical duplication? In
the noisy uproar that “art is dead”, market is everything, what is the reason for artist to hold his ground and stick to his artistic pursuit and
personal value?

Some artists’ creation may be directed to the history of art and solving the problems in art history, while for artists like Fu Xinmin, I feel
that their art creation is more about exploring the significance of people’s life in the modern society. Their enthusiasm and perseverance for
art express a sort of life attitude. Art has become a lifestyle for them. They place their ideals and beliefs in art. in such an age that is deficient
in spiritual support, they use art as a way to keep a ceaseless dialogue with the world, and in such a process, their art enrich their thoughts
and enhance their capabilities of imagination and creation. For the society, the significance of their art creation is they fully show the
diversity and possibilities of people’s lives. And their work provides some spiritual topics, an activation of thoughts and optional life
wisdom in such increasingly materialistic society.

Fu Xinmin is very sensitive to materials. He has the ability to turn waste material into something miraculous. He can discover the
beauty in the daily ordinary things which people usually get accustomed to or turn a blind eye to, and transform them into art.

His years of root carving experience trained him to possess a great command of the natures of different materials. He always applies
the materials with high proficiency, which is attributable to his long-term contact with natural materials. He has fully understood the texture,
nature and expressive force of different materials. The materials he has collected all the way from the past have become a big fortune for him
at present and in the future.

Wooden material has an indissoluble bond with Chinese culture. Especially in the spatial art. History of several thousand years of
Chinese nation has formed the unique aesthetic experience to the wooden material. There is a profound cultural accumulation in Chinese
people’s understanding of the relationship of craftsmanship and nature, form and spirit, skillfulness and clumsiness in wooden material.
Therefore, although Fu Xinmin’s contemporary sculptures have taken in the concept and method of western contem-porary sculptures
creation, the Chinese culture rooting in his works is still so strong and distinct.

What is more important is he is not only an artist who is good at dealing with materials but also an artist whose works have rich
philosophy, which comes from the nature, the observation of life, and the ancient Oriental wisdom. The states such as conflict, comparison,
inserting, parataxis, mutual comple menting, conformance and harmony in his art works are the embodiments of artist’s thoughts implied.
The sculptor residing in France, philosopher and poet Xiong Bingming once remarked, “There is a kind of spiritual legacy which is not
available from the books. It can only be passed down by a fresh person, a living personality, a real life experience, which is the socalled
‘passing heart by heart’ in Zen Buddhism.” This is just what Fu Xinmin is doing. He learns from life, from the tradition, from the West, taking
in the strengths of all and forms his own contemporary sculpture art style.

To create in life, to live in creation, this is the art life of Fu Xinmin.
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Shouldering the Historic Mission

Liu Xiaochun / Fine Arts ReviewerScheme Exhibition People

Fu Xinmin is nearly sixty years old, but he is still as energetic and imaginative as a young man, keeping on the creation of large scale
art works. In his various art explorations, what impresses me most is those tree-root and metal intersecting or co-existing carving art works.
These art works have taken on a special significance in the transition of root art from a traditional art to modern art and shoulder the special
mission.

To explain this, we should start from a comparison of Chinese root appreciation and stone appreciation tradition.

In Chinese traditional culture, stone appreciation and root appreciation are quite different in their inward directions. As for stone
appreciation, it is presided by scholars and literati, while folks play a dominant role in root appreciation. Stone appreciation is to appreciate
the stone itself. In the story that the celebrated scholar Mi Fu of Song Dynasty worshipped a marvelous natural stone, what he marveled
at was the shape, the color, the texture, the veins and the experience of this stone. He was infatuated by the overall beauty of the stone. Its
soul, its style, its manner, its character, its charm attracted Mi Fu so
much that he prostrated himself before the stone to express his sincere admiration for it. However, root appreciation is different, only
appreciating the root itself is not enough, you should also tell what the root looks like. Making the root look like something is essence of
root art. If the creator is good at carving techniques and can easily make the root look like something such as eagle, dog, dragon or horse,
he will be highly praised. Therefore, root art is also called root carving.

First of all, the difference between stone appreciation and root appreciation is their distinct aesthetic ideals.Stone appreciation is a
pursuit and admiration of natural beauty. It presents a philosophical opinion that we should just keep anything as it originally is. The
natural uncut jade is good enough and there is no need to carve it artificially. Therefore, it is up a notch in the traditional root appreciation
conception. According to the aesthetic ideal of stone appreciation, the highlight of root art is the natural beauty of the
root, and it is not necessary to copy anything else. The hard work of many root art creators is not praiseworthy, because many marvelous
natural roots were ruined by these skillful root artists; those masterpieces of nature were destroyed by the artificial carving work. The story
that Mi Fu worshipped a natural stone actually implies a criticism of the brutal behavior towards nature.

Secondly, the difference between stone appreciation and root appreciation is a reflection of the different artistic conceptions.

The so-called artistic conception is one’s fundamental view towards art. Different views will take different art forms. Realism,
impressionism, abstraction, and readily-availability are the four basic art forms engendered based on different artistic conceptions. Realism
and impressionism are classical forms, while abstraction, and readily-availability belong to modern forms.

There are the ancient genes of abstract concept (non-imitating) and ready-available concept (non-processed) hidden in the traditional
stone appreciation concept. It is more avant-garde than the traditional root appreciation concept. Given the fact that modern art is booming,
the concept of stone appreciation will definitely influence the concept of root appreciation and eventually result in the collapse of the
traditional root appreciation concept. That’s to say, the influence of the Chinese stone appreciation tradition and the impact of Western
modern art are pushing forward together the modernization of root art.

During the past more than ten years, some artists have started to work on the modernizing transition of root art. They don’t imitate or
carve. They abandon the credo of modifying the root to look like something and return root artworks to the original conditions of the root.
For them the most important thing for a root art creator is not his skillful hands but his acute eyes to discover the original beauty of roots.
The one who actually has shouldered this historic mission is Fu Xinmin, a Nanchang artist now living in Xiamen. He completely bombed
the bounding wall of traditional norms which already had openings. He not only return root to its original conditions but also make it the
fundamental element in his contemporary sculpture and ornamental art. Returning root to its original conditions is only a first step, then his
second step is to re-process and re-use the root in a completely new way. He is not a follower of Mi Fu to just worship the natural beauty
of root as Mi Fu did a thousand years ago; he wants the root to voice our age. The first step is an early awareness of modern times, the
emphasis of which is the purity of art, the natural significance of root itself, while the second step is a full awareness of contemporary age.

It is against purism, and stresses the artistic expression of significance and the artistic attention paid to contemporary social and living
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problems of human beings.

The root is the very life of Fu Xinmin’s art, but he is against root carving, and has posed a challenge against the traditional root carving
artistic concept and aesthetic system. If returning the root to its original condition is a deconstruction and destruction of the traditional root
art credo, then his root art works creation is a construction and set-up of new standards in root art. Actually all the deconstruction
happened in the art history is new construction; the deconstruction without new construction is merely an empty slogan or nonsense,
which is too weak to destroy anything. Similarly, a so-called new construction without real deconstruction significance is only a boasting,
and it is in essence still a repetition of the old system. The deconstruction of old standards opens the road for the setup of new systems,
and the construction of new standards materially disintegrates the old systems, which is the so-called “deconstruction is construction,
destruction is creation”.

The most distinct characteristic of Fu Xinmin’s art is a symphony of wood and metal. The simple original wood and metal (readily-
available) are inter-placed in a unique way with an implication of the very close collision of natural things and artificial things. When people
are confronted with such giant art work and its strong structural force in collision, what impresses their visions and souls is neither the
wood root nor the medal, but their relationship, the new significance from the collision, the affecting power of which was even extremely
magnified due to the brutal nature and realness of the both. The significance is very complicated, rich in meaning and with many possible
interpretations, but they all point to the intense relationship between people and the nature, people and the environment. The keynote of
these artworks is to express the artist’s worry about people’s over flooding material desire and the severely worsening relationship between
people and the nature. Fu Xinmin classified his art works into eight series, namely “sentiment”, “walking through”, “fabricating”, “dialogue”,
“flowing”, “metamorphosis™, “fission” and “stiffened landscape”. Just reading these names, we can feel that the artist has completely
immersed himself in this symphony of wood and metal to bemoan the worsening environment and pity the fate of mankind.

In “Flowing No.1-3", wood root is inlaid into a rectangular stainless steel plate. The irregularity of wood root provides a striking
contrast to the very regularity of oblong steel plate which is a comparison of natural things and artificially made products. The shining
surface of the steel plate is specially polished to form intense rising ripples which have distinct appearances in different lights and add a
science fictional touch and romantic feelings to the rational work. The odd and beautiful wood root was carefully chosen, which was set in
the upper part of the steel plate, and the top of root obtrudes the upper frame of the steel plate. The overall composition is in picturesque
disorder. The artwork is enveloped in a rational, harmonious and cheerful atmosphere, which expresses the artist’s ideal of a harmonious co-
existence of people and the nature.

In “Dialogue No.6, a giant dried-up wood was riveted together with rusted steel sheet and rusted bolts, which formed a high wall that
is four meters wide ,three point two meters high, and one meter thick. The veins on the dried-up wood are deep and full of power, and the
four corners of the high wall are carrying a radiating strength. This is a great symphony of sorrow and strength, and which can be regarded
as his expression of the suffering feelings of the crisis between people and the nature.

['am not saying that Fu Xinmin’s art is perfect now. His calling himself “a new sprout” also clearly shows that he takes his current art
creation as a beginning in a long course. The important thing is he has taken a right strategy and in practice, he has produced plenty of art
works, among which there already have some successful works like “Sentiment No.4”, “Walking through No.13”, “Dialogue No.6-10",
“Flowing No.1-3”, “Fission No.2”, “Stiffened Landscape No.1,2".

This shows that he is now standing at the turning point of art history and has shouldered the historic mission to advance the

development of root art.

Xiamen 2007-11-21
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