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Preface

The collecting and collating of the long poem Ashima and the
showing of the film Ashima has opened up the unique culture of the
nationality before the eyes of the world. The world has found the na-
tionality — Sani people of the Yi Nationality, and many scholars and
people have focused their interests to the culture of the nationality
and the surrounding of the nationality — the Stone Forest. Owing to
the double variation of the splendid Sani Culture and the unique natu-
ral scenery of the Stone Forest, the long poem Ashima has attracted
the attention, the film Ashima has become popular, the big Sanxian
(a three stringed plucked instrument) has cheered the heart of the
people, and the song Stay Here Friends Afar has spread for so far

and so long period of time. There will be no Ashima without the
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Stone Forest, the Stone Forest will have no meaning and romance
without Ashima.

The culture and the landscape have combined so flawless, the
combination of the culture and the landscape has radiated such gor-
geous light, the double variation of the culture and landscape has
played such wonderful movement. A long poem, a film, a song or a
dance can not explain or show or sing out such more, this is only a
beginning. From the angle of the social development, the changing
of thetools, the developing of the civilization, the evolving of the
culture, we have more to explore, to protect, 1o show, to develop
and to create. For these reasons, a number of scholars and experts
who are studying the Sani culture of the Yi Nationality have edited a
set of Ashima Culture Series. The Series have described its history
vividly, collected the studying theses completely. And from the angle
of the development and creation, carry on, transform, and recon-
struct Ashima Culture of the Stone Forest, carry forward and develop
the worthy national tradition culture, accelerate the development of
the civilization and opening of the Stone Forest Areas. In the changing
of the national culture of the minority nationality to the modern
culture, walk out a way of us own.

Opening up and creation are the endless motive of human being.
Break through brambles and thorns to open up, weed through the old
to bring forth the new. Hope those with lofty ideals open up a new
way in break through brambles and thorns, create a force to make
the Stone Forest so much brilliant forever, and to make Ashima
so much fascinating forever.

These are to say forward.

Zhao Deguang
August 22, 2002 In Stone Forest
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