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Foreword

The grand opening of Fourth Lianzhou International Photo Festival has brought a new historic stage for the
leading culture program of Guangdong Province. The combined support and efforts of the last four yeas have
helped establish LIPF as one of the leading photographic events in China. Lianzhou is also honored to be “the
City of Photography in China”. What a proud event it is!

Lianzhou is situated in northwest Guangdong Province, and is a famous historical and cultural city. According

to historical records, the descendents of Peixiang Yuanzhong first brought advanced iron-plow agricultural
techniques from the central plains to Lianzhou in 196 AD, during the Eastern Han Dynasty, heralding the dawn

of advanced agriculture for the region. The advanced agricultural technology spurred social development,
making Lianzhou “an island of stability among barbarism, a bright spot among the waste” (Liu Yuxi, Lianzhou
Official History); Lianzhou at the time was a bustling city with over 30,000 households, larger than Shaozhou
(modern Shaoguan) and second only to Guangzhou. Together they were called the “Three Zhou'’s of Guangdong/
Guangxi”.

Many great political thinkers, scholars and poets passed through Lianzhou during the Tang and Song Dynasties,
notably Han Yu, Liu Yuxi, Wang Hongzhong and Zhang Jun. Liu Yuxi even remained there to work for the hall of
records for five years. The arrival of these famous literati brought advanced thinking and culture to Lianzhou from
the central plains, making it an oasis of civilization in a barbaric region. During the Tang and Song Dynasties, 72
local scholars passed the Confucian licentiate examinations, giving it the honorable reputation as the “home of

Confucian scholars”.

Lianzhou, with its spectacular scenery and natural environment is also the center of tourism for northern
Guangdong. While Tang Dynasty poet Liu Yuxi served at the hall of records, he wrote a famous poem
commending the beautiful landscape. The Tang Dynasty scholar Han Yu wrote in his Yanxi Pagoda, “The

rivers and mountains of my city are renowned across the world”. Among the tourist sights in Lianzhou are the
mysterious and alluring Underground River, the Three Gorges of Huangchuan River, known as the “gallery of
Guangdong”, the cool Tanling Sky Lake Forest Park and Sky Dragon Gorge, the forest hot-spring and waterfall
of the Da Dongshan Resort, the Darkness Penetrating Thousand Year Leaning Pagoda, ancient villages, Yanxi
Garden, a rock wall bearing inscriptions of historical figures through the ages and the Jingfu Hanlin Forest, one of
Daoism’s 99 Great Places. These places all serve to enchant and intoxicate visitors with the spirit of Huangchuan

River culture.

In the 21st century, Lianzhou grasps tightly onto the two golden calling cards of a famous ancient Cantonese city
and a major regional tourist center. As part of a positive effort towards promoting Guangdong Province’s goal of
becoming a major cultural center, the city chose to hold the Lianzhou International Photo festival to be held every
year, beginning in 2005. Through long-term, continuous operation, our aim is to establish an internationalized,
influential Chinese photography exhibition, and to bring academic exchange, professional forums, photographic
creation, picture displays and image exchanges together as one to create a high-level platform of international

cultural exchange where culture and economy, profession and market can all win together.

Huang Yutuan

Mayor of People’s Government of Lianzhou Municipality
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On Standards and Beliefs

As art director of Lianzhou International Photography Festival (LIPF), people often ask me what my standards are.

| explain that their question stems from a misunderstanding of the function of an art director. The art director
isn’t a judge with a book of laws—even less a quality control inspector—and so he or she has no list of clear

standards to go by.

That answer gets me out of a prickly situation, but | know that I've avoided the essence of the question. The
reporters and general public don’t expect me to list out a series of rigorous standards. What they want to know,
what they think they need to know, is as an art director, what are my fundamental ideas and beliefs about

photography.

The question haunts me. How would | personally define photography? It is a daily necessity, something we use
everyday. It is a powerful source of discourse and a magnificent wealth of knowledge that is constantly producing
new thoughts, ideas and theories. It is a duty and a quest. But now, one after the other, members of the public

ask me: “What brought you to choose these photos? What is the main reason that justifies your choices?
Now | am ready to attempt to answer that question.

In the span of our lifetimes, we have witnessed frequent and sudden changes in the concept of the image, the
definition of photography and significance of photography in our lives. Now the many convictions we elaborated
and upheld in the past are coming under fire. However, faced with the question, | would rather return to the earlier
days of photography, to times when the changes where only beginning to appear on the horizon, and approach

and rediscover photography in many different ways.

Human consciousness and world view might have been conscribed within a strict set of rules at the time and the
voice of complacency of truth might remind us that things are so and that we have no power to choose or argue,
but the light of photography made us see everything in a different light. Humanity is far richer and more complex
what we are aware of. Photography reveals the texture of experience, exposes paradoxes, and witnesses how

humanity sweeps away illusions, rules, categories and theories to discover and make real one’s own truth.

In this sense, photography must endure pride and prejudice. Faced with doubt of its significance, photography

has preserved its eloquence, vivid lifelikeness, honesty and freedom.

Because of this, | believe that an event like LIPF can be approved of or called into question; it can be analyzed,
judged or theorized upon. But validation, discredit, analysis and judgment do not regulate and tame photography

and suck the juice out of it; it is quite the opposite: they vigilantly uphold the spirit of photography.

In the same way, LIPF sees it a risk worth taking not to seek impartiality. LIPF is powerful proof of human
imagination. It unleashes the hidden potential of photography, making consciousness and what lies beyond

words clear for the eye to see.

Lianzhou linternational Photography Festival wants to send out a clear message: as long as your camera hasn’t
turned its back on reality, your works have stemmed from your personal experience and emotions, and you
uphold the spirit of photography, we will be there to look at and admire your work, promote it and lend a helping
hand.

These are LIPF’s vision and beliefs.

Duan Yuting
Artistic Director of LIPF
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Curatorial Team

Art Director
Duan Yuting

Chief Curators

Li Xianting, Baokun

Curators
Jiang Wei, Liu Shuyong, Kajsa Lindskog (Sweden) , Anna Brag (Sweden) , Emil Fedida (Norway) , Caprice Horn
(Germany) , Alka Pande (India) , Gunther Dietrich (Germany) , Kathryn Alice Barron (UK) , Robert Pledge (USA)

Duan Yuting

Dedicated in curatorship, spreading and promotion of China's contemporary photography and management of
art projects and galleries June, 1996 to April, 1998, hostess of the column of “Photographer Interview” and editor
of theory edition of People's Photography; April, 1998 to year 2005, photo editor and photo chief director for
New Express under Yangcheng Evening News Group; August, 1998, planning and organizing South China Press
Photo Advanced Seminar; 2000, compiling Chinese Story, a great realistic photographic book reflecting living
status of all walks of life of China in the 20th century's; 2001 to 2003, taking a 3-year Chinese Master Course

as a member chosen by World Press Photo; 2005, initiator and curator of Lianzhou International Photo Festival
as project and art director; 2005 end, chosen as Top Ten Character of China Photography of the Year; January,
2006, curator for “Ever-Changing Fragrant River”--Qiu Liang Solo Exhibition, Guangdong Gallery; January,
20086, curator for “Chairman Mao in My Lens” -- Lv Houmin Solo Exhibition, Guangdong Gallery; February, 2006,
curator for Moscow Photo Festival; March, 2006, attending Oracle (an international organization of museums

of photography) Conference as representative for China Photo Festival invited by FotoFest; May, 2006, special
curator for “China Photography 50 Years” - Large Retrospective Exhibition; November, 2006, invited judge for
FOTOBILD, Berlin, Germany; January, 2007, invited curator for Chinese Work in Paris Photo Biennale; 2007,
member of review panel for Rhubarb-Rhubarb, Birmingham, UK; 2007, member of review panel for FOTOBILD,
Berlin, Germany.; April 2008, member of jury ot the 1st Thessaloniki PhotoBiennale 2008, Greece. May 2008,
Reviewer for FOTOBILD Berlin.

Li Xianting

Born in Jilin Province, Li Xianting is a renowned art critic and sometimes referred to as the “Godfather of Chinese
contemporary avant-garde art”. He graduated from Chinese Painting Department, Central Academy of Fine

Art in 1978, and became the editor of Fine Art Magzine until 1983. From 1985 to 1989 he was the editor of

the authoritative China Fine Art Newspaper, and was active as independent critic and curator based in Beijing
henceforth.In the late seventies and eighties, Li Xianting was a major force in advocating and introducing the
burgeoning avant-garde art in China, which just embarked on economic reformation. He organized the pivotal
“Stars exhibition” in 1979, and coined the terms “Cynical Realism” and “Political Pop”, which later became the
dominant schools of Chinese avant-garde art. Into the 90s, Li Xianting continued to organize major avant-garde
art events both inside and outside of China, while settling in Song Zhuang, a small village near Beijing, which
hence transformed into the largest artist “colony” in China. Many artists he discovered and promoted, such as
Fang Lijun and Wang Guangyi, have received great international attention and become leading figures in Chinese

avant-garde art movement.



Bao Kun

A curator and photography critic. Born in Beijing in 1953.

Deputy director of theory committee of CPA; member of compilation committee of Year Book of China
Photography; 1997, planner for CCTV large documentary Yellow River; 2002, board director of CPA; 2003,
executive editor in chief for CCTV program Instant World; 2004, curator for Wuyi Mountain International
Photography Week; 2005, curator for Guilin International Photo Festival; judge for the 11th China International
Photography Exhibition; theory criticism first prize winner for article A Romantic Century by China Federation of
Literary and Art Circles; 2006, curator for “Between Heaven and Earth - Realistic Memory” Photo Exhibition in
Songzhuang Gallery; academic panel member of the Second Lianzhou International Photo Festival; March, 2007,
chosen as the “Most Important Photography Character of the Year” by FOTOMEN; academic director of the
Second Guangzhou International Photo Biennale; judge for the Seventh China Photography Gold Image Award;
curator for the Seventh Pingyao International Photography Festival; Curator for Third Lianzhou International Photo
Festival 2007; Been entrusted as the Art Director for the 1st Beijing Photography Season in 2008; Curator for

the Eighth Pingyao International Photography Festival, the chief curator for Fourth Lianzhou International Photo

Festival.

Jiang Wei

A curator, publishing planner and photography and culture critic

Mr. Jiang was born in Shanghai in 1964. He is the member of theory committee of China Photographer
Association (CPA) and member of compilation committee of Year Book of China Photography; He is also

a curator for many photo exhibitions in Shanghai Gallery, Yibo Gallery, EPSON Imaging Gallery, Endless
International Gallery and Tomo Art Centre among others. From 2006 to 2007, he was chosen as the “Most
Important Photography Character of the Year” by FOTOMEN; Academic panel member of the Second
Guangzhou International Photo Biennale in May 2007; September, 2007, winner of theory review award of

the Seventh China Photography Gold Image Award. Dec. 2007, curator of Third Lianzhou International Photo
Festival, and was awarded “Curator of the Year”. From 2007, He works as a publishing planner for “Documentary
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