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Introduction

The movie is set in 1920s ~ 1970s in Beijing. Cheng Dieyi is sold to a Beijing

Background

opera troupe to learn the performance of “nandan” (a female character acted by a male
performer) since he is very young. As he always acts female on the stage, he gets
confused about his true identity as a male in daily life. He has deep affection for his
_ brother apprentice Duan Xiaolou and they win immediate fame in the circle after their
excellent joint performance of Ba Wang Bie Ji (Farewell My Concubine). Cheng gets
more and more attached to Duan, but Duan marries Juxian (a prostitute). And during
the Cultural Revolution, the two brothers are forced to betray each other. In the end,
Cheng feels so lost in his pursuit of love and art in the upheaval of the society that he
commits suicide when rehearsing on the stage with Duan Xiaolou.

This film won the Golden Palm Award for best movies in the 46™ Cannes Film
Festival and some other awards. It explores Chinese traditional culture, observes and
meditates on the state of living and human nature by featuring culture-loaded Beijing

opera and the life of its performers. With the portrayal of the complex relationship

between the characters, the movie also presents the drastic political changes in China
in half century.

Main characters
Cheng Dieyi famous Beijing opera performer, named Xiaodouzi
(little bean) in his childhood

. Duan Xiaolou famous Beijing opera performer, named Xiaoshitou
| (little stone) in his childhood

Juxian wife of Duan Xiaolou
Na Kun the boss of the theater
Yuan Shiqing a man with distinguished power, fond of opera,

referred to as “Yuan Siye”
Master Guan boss of the Beijing opera troupe named Xifucheng,
master of Cheng and Duan

Xiaosi a boy retrieved by Cheng on the street, and later is
apprenticed by Cheng
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AR BRI — BN R BIRR P 22 BRI T o SRR R BT B2 A,
NSRRI . DNEFEBISIIXHE T WP ST MR EMMIINITE T
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AT . PEKERERL, BBUNG T, ERAERZRERES, AR AHEBKR

The opera troupe Xifucheng has taken a lot of boys who are sold there as

apprentice. Master Guan is the boss of the troupe and Xiaoshitou is the oldest brother
apprentice. Xiaodouzi is also sent to this troupe by his mother. Those boys learn how
to perform under the rigorous and often torturous training of the masters. Xiaodouzi
is trained to act female, but he cannot forget that he is a boy, so he is often beaten
heavily by his master. Xiaoshitou always takes care of Xiaodouzi whenever Xiaodouzi
is punished. In the process of learning under such harsh conditions, Xiaodouzi and

Xiaoshitou develop an intimate friendship.
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Beijing Opera
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Beijing opera is an integrated performing art and one of the

three great performing systems in the world. It boasts a history

€2

of 200 years and is the biggest kind of opera in China. Beijing
opera takes “xipi” and “erhuang” as its basic music patterns.
The performance includes chang(singing), nian(recitation), zuo
(acting) and da(fighting). Chang plays a major role in Beijing
opera. If one only “speaks” without singing, it is called nian. Zuo
means acting. Beijing opera is different from modern drama. It
uses mime to represent real acts. For instance, you mime the act

of pushing with your hands to express the meaning of “pushing

the door open”. Da means fighting, but the fighting in Beijing
opera is not equal to martial arts or acrobatic fighting. It is,
instead, a way to disclose the disposition of the characters. The
performance of Beijing Opera is permeated with singing and
dancing, chang and nian being highly musical, and zuo and da
performed with dancing. .

In Beijing opera, the roles can be divided into four types
according to their gender, age, status and characters. They are

sheng (male), dan (female), jing (tough male with painted face),

chou (clown). In ancient times, women were not allowed to
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act on stage, so the female characters had to be acted by men. The early half of 20"
century saw the rising of “Four Great Dan actors” led by Mei Lanfang, which marked
the highest development of Beijing opera.

Before performing, some actors’ (mainly jing) faces are painted in rich colors
and with strange patterns to show their personalities. This is called /ianpu (mask). To
paint their face is called goulian (facial painting). Beijing opera mask is a unique way
of make-up in Chinese operas and one of the important symbols of Chinese traditional

culture.

B

Missing Worldly Happiness

CHMY REZERM (B “EiE” ) RIH, BERERWERE. ARLED
BB OERRAT AR, MY E NS, 5K
BE, BIHET .

“Tn B . ki (B 7 BREBAR—RTIE, B (EFEY M

CBILY #REERAG M at, REERMRA.

Missing Worldly Happiness is originally a play in Kunqu opera (also called
“Kungiang™), and later it is also performed in Beijing opera. The story is about a
young nun named Zhao Sekong, who cannot stand the loneliness of the nunnery and
goes over the wall to live a secular life.

That “A male is afraid of acting Fleeing by Night and a female is afraid of acting
Missing Worldly Happiness™ is a well-known saying in the scene of Kunqu opera. The

two plays pose a great challenge for the actors for there is only one role in the whole

play.

/5 £ i ﬁ‘ Historical notes

BB

The War Between Chu and Han
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AT2064EHER T 9. Hp, hEDIE B L R R BB, TR,
B A TCRT2064E TR 4R, V0 8 T DR SN EA L ZIEA THFRT, BIFTRE
VRS, e ERAY “BIUHS” « &a, XER TRz, BRE
A P (SRBEEND o WERBERER, JCNRRE, LARECE
BE G, JEE4E. T iETOPEE, TORMETHEKRSIBR. HE,
TP B 5 1B R FE R BIHE 103, BRI

At the end of Qin Dynasty (221-206 B.C.) farmers revolted in succession against
the tyrannical governance and finally overthrew Qin Dynasty in 206 B.C. Among the
rebels, Xiang Yu made his name in history for his bravery and fighting spirit. Since
206 B.C. Xiang Yu, king of Western Chu fought with Liu Bang, King of Han, for the
control of the country and the war lasted almost four years, which is called “the War
Between Chu and Han” in history. Finally, the Han army set an ambush on all sides,
and surrounded the Chu army in Gaixia (a place in the Anhui province). At night, the
surrounding Han troops started to sing Chu folk songs. When Xiang Yu heard the
singing, he thought that Chu had been totally occupied by Han and got desperate.
Afraid of dragging him down, Xiang Yu’s wife Yu Ji took out the sword and killed
herself. But Xiang Yu was still surrounded by the Han troops along Wujiang River and

committed suicide in the end.

ZHF

Laofoye

“Ziar” REANBERESK EERER. XEREENE. EHEAE
T 18354, JET 19084, KAETAR, REWARERG. JCEMWNEFHENRM
PR EME, P EEARL ERAEGRAKEN. BEKERERERR, Ik
R o

Laofoye is a title of respect for the queen mother or emperor’s father in Qing
Dynasty. Here it refers to queen mother Cixi. Cixi was born in 1835 and died in 1908
at the age of 74. She was the real power behind the throne of emperor Tongzhi and
Guangxu and exerted great influence on China’s modern history. Cixi was very fond of

Beijing opera and had an ear for it.




%4 148 New words and expressions

I L& wdf (#/1) unmatched; invincible
2 gaishi (#}])  unparalleled; matchless
3 A4 héngsdo (z)))  to sweep across or over; to sweep away
4 Y shuai () commander-in-chief
5 R A chéngquén (7))  to help one achieve his aim
6 - &g 32 4£ shi mian mdaifd ambush from ten sides
7 e & néngnai (%) ability; capability
8 X4 tianming (#) destiny; fate
9 Nz —tféngyun yi shi sb. was the hero of his time
10 &4 zhen (#)])  to pour (tea or wine)
11 !5 érhou (1%) thereafter; subsequently
12 8 %) ziwén (#]])  to cut one’s throat
13 & wéi (#)])  to entrust; to appoint
14 45 % tdiju (z})) to favor sb.
15 % F nianxia (#)  (coll.) the Lunar New Year
IIPAAN goénggong (%) aform of address for a court eunuch
17 £ )L zhtr (#) person of a specified type
18 1A hunong (3)))  to fool; to deceive
19 % ling (Jtz) efficacious; effective
20 B & lidnmian (44) self-respect; sb.’s feelings
21 qid (#)) to imprison
22 4 aing an to pay respects to sb.
23 B shéndudn (#) (dancer’s ) posture
24 J&,JL dir ‘ (4,) foundation
25 4 cha 1)  ameasure word for operas or plays




1% 5 WM Notes on language points

T BBE, MiTA?
“EvE” . BEE, . “MVEN7 . BIRAMTIA, Bk bR
AFERIN. “H” , BEEPHAENRKERSERES. Hl:

“fa] 157, used in written Chinese, means “where”. “fa[f \” is originally used to

ask a person where he comes from. It also means “what kind of person”. “1” is used
at the end of a sentence to convey an interrogative tone of voice in classical Chinese.
For example,

(1) RERFATHAAL?

(2) GRRITIFAL

| WERAG RS,
“Pufw” , BAE, RHMGEEIRAMRE SR UG A . Blan:

“fli ™, an adverb, is used to indicate a situation that turns out just the opposite of

what one would expect or what would be normal. For example,
(1) ZRIBART R, AREBHFlhlhZiM.
(2) FREZHRIA T, hmXEXHE,

3. ANBTIMREEM, ATEBMERAT KA

“97, &\, BimiE, B, RoRikd, —RE5BREFWEHERER. 6
LR

“4.”, a conjunction, means “even if” in written Chinese, expressing concession. It
is usually used together with monosyllabic verbs. For example,

(1) fbh B Kb, RYF S, LEAKRTE,

(2) ARREMBRAR—H R, L BILGRFET],

“Im” . RE, RE. “BEL” BTk fil.




“IIfi”” means “approching (the end)”. “#/|3k” means “in the end ”. For example,
(1) REFHAEZS AT HEAL, 7T B] k3R RIUAA
(2) #HEHRABLIER, 2162 KHE&ET BWGHE,

. ARJLERREILZEW?
ELETD, “ARA” . “ABA” FAATLME “AA” B “BA” BAERK.
fian:

In oral Chinese, the patterns of “AfA” and “AJA” in question sentences can

E
CHRWEMAY

be expressed in other forms, in which “4NA” or “¥ A” can be placed at the end of the
sentences. For example,
(1) HEHARERRIFT, GRALEERBHET?
HEGAERED AR IET, RILALEHBARAT?
(2) BHEARIITA KA EA?
EBIT A F A F RHAR?

8. BUMRsE BIREE

XH ‘Y’ EEL “fE, k7, “TRIMAR---- 7 R RS B IR B AN
LS, —RR R E R, —IAT B AR TR T I AT A . i
CPEILAR e e ? .

The pattern “FZPY{K...”, meaning “how dare you do...”, is used to express an

outrage or a strong dissatisfaction of the speaker. It is often spoken repeatedly while

beating or cursing someone or damaging something. It has the same meaning with “F&
iBR...7

U)ﬁﬂ%%ﬂ!&ﬂ%i%'m%%%h% AR E 4k

(2) X ADFFHA? R 4R Ko R




Watch the video for the first time and do exercises

o HETXTEE True or false

5 ERENE NBR, 18T %K.
# B E A L NI LR T .

R B AR PR T AT %%

B AR BARAT, T AT 52/ T B Rt B
NG TR AR R T .

Ol = W N =
P T e ey
Nt Ol NG Nl TN,

Watch the video for the second time and do exercises
~ SEEEANSEDREENE
Choose the answer that best reflects the meaning of the underlined words
L. JRRME E, FIFEKRK, XIS T 18 KRR,
A. HERIEEK B. TEfE &R C. 7EXHIEHK
2. BEMANG—r, OGRS T M, HETHT, HBHT.

A. B. C. #EM
3. NP A TTMAEM, AT L&A BAN T K A !
A. HBEAT B. MMHEAT C. BEA L
4. PRI S — RO FH EEBW, &5 —BAH EES, mERSIEM, A
— I !
A —RERE B. B C. A% —

5. KT LIIAREZR T4, MEME RN ERRIK T L.
A. FRAMKREEB R AR TS
B. 800 AT KA TE H
C. BHBANEIKIRED




6.

T:

8.

MEJLERAR, KE?

A. LA B. $ud C. BX

il 7 R4, BEXFER, GG REEX.
A. EERETHF B. FTRAVME C. FHZSVGHIETE,
AT,  SEAE RN A S !

A. PAAE B. AT C. XA

Z [ o]Eh Answer the following questions
L. RINES (HERWEY XK, HERMTA?

2
Ss

Ak E T B » AN kAR R TR ?
s RIME R “BISk L, BHER” , RAARE?

L&, b4

Watch the video for the third time and d6 exervises

{ RIKLI  Letstalk

1

BHENE, BR (BFENE K.

2. WP INETHEREH2RE, BEREAKRITFN.
3.
4

BNk, W—UARKIRIN.

- BRBCURR AR, B BRI LB A
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The Enchantment

gl thH F

NASKRVNETRKRT , T 3RIZMA)IL, 2800/ E. TRk, B
KATHERAE PREE— 273K, Al/MEEW E T B e B A 44 B 2l

When Xiaoshitou and Xiaodouzi grow up, they become famous performers of

Background story

Beijing opera, known by the stage names Duan Xiaolou and Cheng Dieyi respectively.
Cheng wishes to sing Beijing opera for a lifetime with Duan, but Duan, contradicting
to this wish, falls in love with the most famous prostitute Juxian in the brothel named

Blooming Flowers Mansion.

i‘tﬂ’l\gg Cultural introduction

R_BEB. AR, B&&E

Wu Erlang, Ximen Qing, Pan Jinlian

HEEANERZE ORIE) RRAY . o R AR, OB ER R
2=, ol . MM BHM AR, REEm, YLFFIRHd —HKRZ
PR (EE A B R AR R BEAD S A/ SRR, At R 2E 7 0 SRR A
B, 5 AT A SRS R AT, JERITE TR B RIA R T
sER. RIAFHERFRE T EAM G, R TSGR, AEFEHR T .

fEHESCH, X=MARREZEARENY) . KRR Z =E. 1Tk
POCH) B, PETTRAGRAH IR A I 688, BeENAREZEEY . R
BHSHZ A

These people are the characters in Water Margin, an ancient Chinese literary




