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Lady in Shimmering Light
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Oil on canvas 2002

(Portrait Society of

About Mau-kun Yim

Born in 1942 in Hunan Province, China, Mau-kun Yim is a
graduate of the Guangzhou Academy of Fine Arts. He received
wide acclaim as runner-up in the National Chinese Art Exhibition
in 1974. In 1978,
Province Art Exhibition. He moved from Mainland China to Hong

he received the first prize in the Guangdong

Kong in 1980. In 1989, he moved to Taiwan, where he continues

to live and work today.

Yim has held many solo exhibits in Hong Kong and Taiwan.
He is the author of nearly 30 books on oil painting and drawing.
Yim is frequently invited to hold lectures and demonstrations at
universities and art academies in China including Taiwan and Hong

Kong.

Honors and achievements (partial list):

+ Oil painting series Taiwan Forefather received Golden
Award at the 2006 China International Artistic Works Investment
& Collection Expo in Beijing. Reaching Shore entered the 100 Top
Artists Show in Nanjing. Crossing the Surging Strait entered the
Fifty Years of Realism Painting Show in Shanghai and Beijing.

+ Recent book—The Pastel Journal, published in 2006.

+Oil painting, Lady in Shimmering Light: Cover Competition
Winner of “The Artist’s Magazine”, and published as the cover
and festure article of January 2006 issue of “A Language Without
Words”.

-Oil painting, Girl with Bronze Bracelet: First Place, Portrait
Society of America’s 2005 International Portrait Competition.

+ Oil painting, Lady in Shimmering Light: Best of Show ,
Salon International 2005. The painting is featured in the July 2005
issue of Southwest Art.

- Feature article,  “A Language of Color,” in the August
2004 issue of International Artist.

* Visiting Professor, Hunan Normal University of Arts and
Science, China.
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Painting the Alps from a ski field on the Matterhorn Mountain in

Switzerland.
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In August 1997, I went on a painting trip to Xinjiang, Qinghai and Gansu.
The photo shows me painting Tibetan women on bridgehead of Xia River in

Gansu.

1999 72 % B 4024 %ol 5547 R @ KL b1 6

Photo dates from late 1999 when I was in Manhattan, New York. Here I
was painting the streetscape of the Soho district in the direction of the World
Trade Center.

Commemorative photo when painting the White House.
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The map on the wall inside Millet's House points to the direction of the
Barbizon School Museum.

199755 AR ez BHFEFATMN . S BB L BA PR ES
% T ra AR g

In May 1997, I took four young Taiwanese artists on a plein-air painting
trip to Gueizhou and Guangxi. The photo was taken while I was making a

landscape painting in the Yangshuo countryside.
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The director of the Repin Academy of Fine Arts meeting with us in his

office.
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Painting the sunset at Taiwan's northeast coast in the summer of 2005.
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The study and reception room at Repin's residence. This was where

Repin composed his beautifully written memoir “Memories of the Past”.
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In front of Repin's oil painting masterpiece “Zaporozhian Cossacks of
Ukraine Writing a Letter in Reply to the Sultan of Turkey” on display in the
Russian Art Gallery in St. Petersburg.
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Snapshot in front of the academy director's graduation work “Lenin
Leaving the Auditorium”. This was displayed in the round gallery on the
second floor of the Repin Academy of Fine Arts and stood out among the
other artworks in the past 250 years by the Academy graduates with its sheer

force of character.
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shone. In the 1930's he emigrated to the United States and had a strong influence on many American Realist p

have inspired the the Soviet even-light oil paintings of the 1950's and 60's. Shown here is his graduation work

Ho b 3 B 2P 2
P, R ELE (KRGE) !
Nicolai Fechin is one of Repin's students and his sketches are quite familiar to the domestic art community

WRE, A A

RO BELREHRTHSEE

- Oil paintings however are where his talent truly
ainters. Come to think of it, Fechin may very well
“Cabbage”!



A Tale of Small Paintings

—— My Fascination with Mini-Landscape Oil Paintings

Origin

1960’s seem so long ago now! Luo Gong-liu and Guo
Shao-gang had just returned to China from the Soviet Union,
bringing with them a collection of mini-landscape oil paint-
ings that they had done during their time as overseas students.
The elegant tones, fascinating light and interesting contrasts
in the blocks of color immediately captured the heart of this
kid still in high school. By coincidence, my second eldest
brother had traveled to Beijing that year and bought a newly
released paint box. While returning home to visit our
relatives, he made a detour to Guangzhou to give me the
box. This was where my “long trek” with plein-air land-

scape paintings began.

Travel and Painting

Leafing my old portfolios, I found only one small paint-
ing from my high school days! Titled “Winter in My
Hometown,” it was done in around 1960~1961 when I re-
turned to Changde in Hunan for my winter vacation. The
countryside outside the city's north gate was called Mamagiao
and [ often went there for plein-air painting when I majored
in art back in junior high school. I can still vividly recall the
scene at the time — the brick house and straw hut lay qui-
etly on the farmland where the snow had melted. There I
huddled beside the pond with only the wilted reeds between
me and the bone-chilling wind. With shaking hands red-
dened by the cold, I captured this little piece of nostalgia.
As for the rest of my paintings at school, we exchanged our
paintings to remember each other when graduated. I have

no idea where those paintings could be now.

8

In 1965 I graduated in Stage Art from the Guangzhou
Institute of Fine Arts. I was assigned to the Theater Troupe
of the Zhaoqing Region in Guangdong as the stage and back-
drop designer, a position that I ended up working for the
next 15 years. During this period I painted many gouache
landscapes for my day job. I also worked on many figura-
tive and narrative paintings for the annual provincial and
national art exhibitions. This meant I didn't have much time
for mini oil paintings. I mainly used homemade coated pa-
per panels or store-bought cloth-covered paper panels as these
were all that was available. The scenery was mainly the
mountains of western Guangdong area as well.

I began painting mini-landscape paintings in earnest at
the start of the 1980’s when I began teaching at my own
studio in Hong Kong. T asked a paint wholesaler to import a
batch of paint boxes made by the “Maimeri” company in
Italy and recommended them to my students too. Very sturdy
and convenient, I've been using this paint box for more than
twenty years. It followed me to Europe, the U.S., Russia
and many other places. It was also by my side when I painted
the streets and alleyways of Hong Kong as well as the sea-

side and landscapes of Taiwan.

European Trip

Every student of Western art dreams of visiting West-
ern Europe and seeing with their own eyes the masterpieces
from art history. Though I had spent nearly a decade in
Hong Kong and Taiwan, I was kept busy supporting my
family. It was not until 1990 that I finally decided to travel
to Europe and fulfill my life-long ambition.

My companions were a young painter from Hong Kong



