SELECTED CALLIGRAPHY WORKS OF CON-
TEMPORARY CHINESE CALLIGRAPHISTS
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BIOGRAPHY

Yang Chenjie, born 1952 in Shenyang, Liaoning, China. He is now an
engineer in Shenyang Jingxin Decorative Art Company. He worked on
graphic design for 8 years. He graduated from Shenyang Arts and Crafts
Technical Secondary School in 1986. From 1986 to 1988, he took ad-
vanced study courses in the Department of Arts and Crafts of Luxun Acad-

emy of Fine Arts. He has been working on interior decorative design since
1984.

Add:No.4-8-2,20 Xiaobei Street, Dadong District, Shenyang, Liaoning,
China.

Post code: 110041

Tel: (024) 8871958 (H)
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Mr Yang Chengjie is an accomplished designer of arts and crafts. He
has produced many calligraphic works in his spare time. When asked why
he did so, he said,"I am looking for my calligraphic language. I want to
show my comprehension of the beauty of traditional Chinese art. Only in
making such exploration, do I seem to be in a free creative state."

Theoretically, calligraphic art should get development. You can hardly
find anyone among modern calligraphists who still believe that it shouldn’t
be developed. However, they disagree with each other as to how to de-
velop it. Quite a number of them think that modern calligraphic art is not
as good as the ancient ones and that they should learn from the ancients
before developing it. So they try to imitate the ancints as vividly as possi-
ble. While others believe that modern calligraphy must differ from the
ancient one and show the new style of the modern calligraphists. Yang
Chengjie belongs to the latter.

There are now two kinds of calligraphy. One is traditional, and the other
is modern. Traditional calligraphy is relatively less creative, but has much
more appreciators who can reE:ognize Chinese characters easily. Few can
understand the so-called" modern calligraphy”, no matter how creative
and characteristic it is .Thus, modern calligraphists shall be able to stand
the isolation. Some say that such people are bringing vexation on
themsleves and some say that this isolation is the glorious one of the per-
sons of foresight.



Inscriptions on Shells

Mr Yang isn’t so extreme in his views. He said,"I am willing to make an
experiment though no one would like to buy my works at present." He
seems to be a follower of modern" pictures not for sale" school of thoughts.

Su Dongpo( in Song Dynasty ) expressed his appreciation of Zhu
Xiangxian’s view,"picture not for sale".Nowadays, unlike Zhu Xiangxian,
many artists have to sell their works in order to improve their living stand-
ard and working conditions. Even in such environment, Mr Yang Chengjie
has devoted a lot of energy to some works for nothing. His attitude towards
art deserves admiration.

From this collection we can see that Mr Yang’s calligraphy is an art of
modelling, the effect being produced by imitating inscriptions on shells.
He said that he is trying to apply the nihility, generocity and dialetics of
Taoist school to modern calligraphy while using some abstract painters’
skills, such as Kandinsky, Mondarian and Pollock. Most of his works sug-
gest what he seeks after is the Chinese national style.

Such works as "4=" (Cattle) and "#5F".(Return from Herding ) give the
effect of Chinese rock pictures. In certain aspects, the modelling of these
works is much simpler and more vigorous than the rock pictures.

His works "H" (Sweet), "¥&"(Get ) and "#]" (Watch) show his experi-
ment in using western abstract painting skills.

I like "B&" (Bird) better than others, which I think is of great momen-

tum. People will feel open-minded, their spirit being raised to a higher

Combining Painting With Calligraphy and Giving a New Form to
@HUANG FU SHENG

level after appreciating it. Mr Yang cleverly uses the technique of free-
hand brushwork in traditional Chinese painting which originates with the
famous contemporary painter Wu Guanshong, showing his understanding
of the great artists and talent for deriving skills from them. Both "g"
(Deer) and "B8" (Flourishing) are of such category. I think these works
add glamor to modern Chinese calligraphy.

Compared with many other "modern calligraphic works", Mr Yang has
two characteristics to be noted: one is his "characters" are recognizable
after study; the other is his "characters" are combined with "pictures",with
"characters"as a center and "pictures"as an assistant. I feel the two charac-
teristics are very necessary in "modern calligraphy". Only by applying the
two, can "modern calligraphy"get its firm place among many other arts, be
accepted by many viewers and have brilliant prospects.

Chinese "modern calligraphy" hasn’t come to the stage of maturity, nei-
ther has Mr Yang’s. Experiment can be either a success or failure. People
should adopt a correct attitude towards the failure in artistic experiment.
" Failure is the mother of success." The failure at present is the success in
the future. Certainly a calligraphist should be open to all kinds of criticism
so as to improve his artistic skills.

I’m sure that more and more people will appraise Mr Yang’s experiment
properly and encourage him greatly.

Written by Huang Fusheng in the morning
of Sep. 28, 1996 in Shenyang
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