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Self

Bik
2002/03  University College London, The Bartlett School of Architecture, London / UK HKRE, BESEEAYRE, 03%/%F
-Master of Architectural Design 2003 -BHgitE+ 2003
2002 Biiro fiir Urbane Projekte, Leipzig / Germany WHBE AR, LB/ (EE
-Consultant Architect for urban regeneration and rehabilitation projects - B AN E e 5T
2001 Norwich University, School of Architecture, Northfield VT / USA EBTARFERAFR, S8EERE 454/ £H
-Guest Juror and Adjunct Professor - Twentieth Century Architectural Theory -B YRR T 201 A @ IR S
John Anderson Studio, Burlington VT / USA A -REHRTEE  EME, HFEN /X£E
-Consultant Architect for local high-end residential design projects A i E T 10 B I 8 2
Birdseye Design and Building Company, Richmond VT / USA BREEITRIEAT, B4, B /X8
-Assistent Project Architect for local high-end residential design-build projects -Z5 i S i £ 5 B B IR B 26
2000/01 Freeman - French - Freeman Architects Inc., BHRA-ZE-BEHRABRAIRAF,
Burlington VT / USA AHIR, RN /EE
-Architect and Assistant Project Architect for commercial and institutional projects 1999 —BHH, AN IR E B HIH1999
1999 Lohan Associates Inc., Chicago, IL / USA BRAT, ZWE, FREEFEMN/ER
-2 month internship 24MAxy
1998 VRA Architects, Chicago, IL / USA BFMELAT, ZmE, #FEFEN/£E
-2 month internship VRA 29 BE3
1997/2000 Ilinois Institute of Technology, Chicago, IL / USA BRERAZR, ZEF, FREFEN/ £E
-Bachelor of Architecture - Honors -BRFFT-wEEW
: o EHSERCBRAMESR, XI5 /1EE
1996 Kraus & Krusenbaum Architects, Leipzig / Germany 24A%Y

-2 month intermship 2
EF LB ARKZE(HTWK) FLLss/EE

1994/97 Hochschule fiir Technik, Wirtschaft & Kultur (HTWK) Leipzig, Germany BYERGYE 1997

-Intermediate Diploma in Architecture 1997

If one wants to discover new continents, one has to be willing to loose sight of the coastline. - Andre Gide
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Fleetingness has penetrated all aspects and levels of daily life. Contempo-
rary temporality is the status quo. Production, working and living habits are
the grounds on which this development towards a more and more ephemeral
and incon-stant culture is taking place. Patchwork biographies characterized
by job hopping, partner and address changes are the sign of a transforming
society. Statistics prove the trend of increased mobility - a global migration.
We constantly move between the mobile office and the Ikea living room and
change places with increasing speed. Speed blurs con-tours, borders. Old rigid
relationships are being lost. Things are not meant to last forever anymore. Ev-
erything is in constant motion and we always have to be on guard and ready to
replace facts we have just accepted with new informa-tion. Locations change
or have never really existed in the first place - if one considers the digital
vertigo. “Here | was born and here | shall die....” does not exist anymore. Time
and space overlap thus creating a perceived and physical effect of singularity.
Virilio understands man as a permanent passenger, as a fleeting inhabitant of
transportation devices (com-pare Virilio 1978).

In this evolving society decentralization and networking are fundamental con-
cepts of economical, political and social relationships. Creating small swarms
like interconnected clusters promises more efficiency, less maintenance and
there-fore less waste of energy. New business structures, as an example, are
based on a loosely connected network of highly specialized teams which stay
connected through an umbrella organization, where they define their goals and
organize their work. As every project differs from others, the composition of
a particular project team is unique in accordance with the assignment it has
been given.

In ancient times places of worship were built to last and eternity was a symbol
of status. The construction of such places took decades, sometimes centuries.
It was not only planned and re-planned repeatedly while work was in pro-gress,
the work was also interrupted for planning purposes. In the eyes of human per-
ception eternity is valued higher than temporality. This phenomenon has to be
re-considered and re-evaluated. The design of the fleeting calls for spon-tane-
ity and a philosophy of doing. Under this aspect, architecture has to become a
transforming entity, the value of which will lie in its ability to adapt, to change,
to transform and to be reborn all the same. Contemporary planning has not
reached an appropriate level of mobility to keep up with the existing social
changes and is overwhelmed by the task and its complexity.

The future? Recycling is the future. Transformability is the future. Adaptability
is the future. We can already build on countless projects that deal with multi-
faceted solutions and aspects enshrined in the ‘architecture of the fleeting'.
Her-man Hertzberger's swimming pontoon house boat offers an individual life-
style, Archigram's ‘Cushicle’, a full living module which can be carried on one's
back, is one of the most mobile solutions, Robert Winkel's Smart House allows a
maximum of variation, Shigeru Ban's Log House is based on a recycling concept
which incorporates empty beer crates used as foundations as well as card board
tubes and tarp as roof structure. On a larger scale, Kaas Osterhuis' pavilion al-
lows motion and transformation through pneumatic ‘muscles’.

Modular container structures with maximum assembly flexibility have been
presented and discussed by a number of creative people. The mass prefabrica-
tion culture of the 1960s has now graduated and achieved a state of mutilated
re-petitiveness in the early 2000s. More will follow. This should merely be our
inspiration, because on the whole we still need to let go of the old principles
and patterns. Fleetingness - this phenomenon is an active way of life, a natural
state of culture from which many people still have to learn to use new options.
In order to investigate, new forms of living innovation have to become even
more innovative. Seemingly without orientation - one encounters a situation
where one can move more freely since there is no wrong answer, no wrong op-
tion. The loss of the old principles and guide-lines for those who can manage
means more freedom.

EEMELRETHEERNE I RE. YROTEMM2IK®, &
. TR EN I RREGE FHANES TR TSN mE R R
RULIE, BIBKAE. BB, WRAFMLNHMRETERXMER Bt
SHRIE, FUTEIRES T B KOBE——X R —F LT
B BRAUTHHERMEE, MEHFRTFBIUDLOSERANERE
ZEZH, BRERNAERS. EEEMTHRE. 27, BEHRIY
REKET. BYEABERBEA. AUBELETHNT LT, &
MABAREES, FAMMEESZAFNERRRRNBINEZHE
X, MRERYBEE, RRRAGATHESRE, SMARELEE
o, "ETF, BT BEAEEE. HASTEESEME 4
HXI BT ARMESEBOENE., #HRTIBAXERAXKANES, ZE
TREEEHER. (Lb-&, %%, 1978)

ERXTHUMESF, SHUMMENREF. BIATLSXRANESE
. BIENHAFALLL M ERRNREBRTESHONE, ELOMNL%EH
MEDRRERIRSE . S0RE, FENELEMERETSEELLNE
PAMABIEX R B X F, X LEFNEEE X £ EEARMALETTIE
MERERBUBERRE. S HEHARFEMAY, —MEETE
INBARIRELFT S EE R S5 T R B IR AL

EER, EEIRFBUEMZMZATHEXA, THRMEHNRE, FiXLis
Fr, BERRESBEL+E, EELEE. A REERIRPH
REMIZITEHERIT, BRI EHUEERAMUNERL ST UM
B, EARBMEMRS, MEMNMESTER. X—RKBAFUFE
EEHITE., EERETESERAEN—MITHNERZ, EX1EE
T BEAEARA—FATUELRIE, EMERETER. XS,
ETREBEES. SROITEEFBBYMRFEARE, URENE
HHSTL, HERX—ESSTNERMEMEE.

oK BRERRKR, AEMEREAR BRMEEKRE. RIS
ZRETHUTHNIEREESNENBRAFRME R R ANHE,
/R 2 - IR IEAR R KZ SR RIR M T — MM EREE X, RS
fSIRAY “Cushicle” | —MAIUEAES EHTEREEX, 2RAGHH
HHBRAXZ—. FES BERHNERBEEATERARENT L. )
KHARRETHENNE, SETHEEREAEM, AREMBIK
TIEARME., EAMREL, R SESATN=TFIRETRE
= AT EIEHFERA.

—EEHUENNABLZRE SITIEEMERARR R FHOBRER
&1, 20 E60F KM AMBRFAHI T UM B TR, HERMLEIIE
BEELMHES., EZEABSHI. XMZARRINNET. BA
Bk, BNFZZABMENHES. EEE—XMAKE—H
BRI EFAN, —F ARSI WA GE A IR RN B AR
. ATHRAMTE, FHEEFENARXLATEEEHEHE. XE
BRUFEEFA—RAARBFHROBESEE MNEBRREEE
ZEHBEMNBE. XTFETERMAKE. BHENS5ESHEEEK
FEZHHEA.
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Time 1§ a strange thing - immaterial and immutable, delicate and complex
- like clockworks themselves. Clocks render time material. Architecture renders
space. The project examines contemporary relationships between space and
time in the urban society as the dominating form of contemporary living. It is

- \) ‘@ .| aimed at proposing an architecture - mobile like a clockwork and versatile like

X /an urban kiosk. The mechanical chameleon entertains the urban dweller 24

B ) /-2 hours, 7 days'a week; 365 days always' changing and adapting - always a spec-
\ /¢ Y ‘f\k{ays a performance.
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The city is the stage, the urban fabric the curtain, and everybody an actor
and spectator at the same time. The play: a unique mix of routine and improvi-
sation.The mechanical theatre makes change visible so that its physicality can
be observed. One is able to experience trans-formation, speed and motion, un-
like in a digital culture where performances and operations are oblique, hidden
and coded. The intention is to reveal its operations and involve the spectator.
The theatre becomes an event, a structure with a temporary set up which can
be experienced anew at any given day or minute. Being both urban and public,
it involves the spectator, the passerby, the pedestrian. Back drops and props,
sc‘éﬁesyand pictures, acts and pieces change over time. ! .
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- Clockwork theater of time and space - Thesis project 2003
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: «-.pendulums are rotating, springs,humming and props.sliding along the cable to find th
hidden in large fabric-covered walls unfold, lift giant marionette puppets.and :

gesture; dance if you like. The piano plays from abo
boardwalk lifts slowly at night and sways with the rh

ke arms which were just
e their limbs to let them
ater it is quiet again the
he river side. until
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