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Foreword |

1 am very glad to see the successful staging of this Tmage Exhibition in Memory of Zhu Qizhan -
Centenarian Painting Master’ and the publication of this album.

Mr. Zhu Qizhan is famous for his great morality and artistic achievements among Chinese modern
calligraphy and painting circles. His personality and artistic qualities have deeply impressed his
contemporaries and later generations It is a great honor for me as a cultural worker to know Mr. Zhu
Qizhan and understand his arts

[ have been working in the cultural domain of Hongkou District for nearly 20 years and therefore
have harbored deep feelings about Shanghai. a revolutionary cultural region. Shanghai can be seen
as the cradle of culture in madern Chinese history. How to retain the historical tradition of this old
cultural area and how to extend its modern appearance are the concerns we as district-level cultural
management personnel must address. After deliberation and research that lasted a long period of time.
in the years around 1994, we initially decided to build the block from Sichuan [Northl Road to Luxun
Park into an ‘elegant’ cultural zone, thereby dredging up the historical and cultural resources of the
entire Hongkou area. creating the new historical and cultural atmosphere to make Hongkou culture
a major mark for modern Shanghai By chance, through my colleague Wu Tianxiang. [ learned from
Zhang Renci, one of Mr. Zhu's students, that there was some organization considering the construction of
Zhu Qizhan Art Museum. I knew about Mr. Zhu's works of art and learned he had been closely related
to Hongkou. If we took the lead in introducing Mr, Zhu into Hongkou, it would be a good thing. So |
reported it to major district leaders This issue won support from them after several rounds of discussion
at meetings. Then Lin Baorui, deputy chief of Hongkou district. and [ called upon Mr, Zhu to discuss
relevant issues. During this visit, Mr. Zhu readily agreed to our proposal, and later we consulted him
on such issues as the site selection and design of the proposed art museum. On April 30, 1994, Mr. Zhu
Qizhan entered into an agreement with the People’s Government of Hongkou District. In May 1995, the
art museum was completed and opened to public This became a big event in then cultural circles.
During this course, Mr. Zhu's demeanor, learning and personality left a deep impression on me. In my
opinion, this exhibition held today in Hongkou is not only an act of our museum but also a good way to
remember our predecessors and carry forward the cultural and spiritual wealth they left to us

This Tmage Exhibition in Memory of Zhu Qizhan - Centenarian Painting Master’ is also a systematic
collation by our museum of reference data relating to Mr. Zhu, for his image data is by nature invaluable
and authentic research data. The storage and collation of such historical information is not only a case
study of Zhu Qizhan, an outstanding artist in modern Chinese history, and is of great significance to the
study of the Chinese cultural and artistic history over the past century. With the edition and publication
of this album, more and more people will understand the historic value of his arts.

It has been 14 years since the founding of Zhu Qizhan Art Museum, which has also shouldered the
important responsibility of cultural causes in Hongkou. The reminiscence of my encounter with Mr.
Zhu touches me deeply. This exhibition also reminds me of many past things The remembrance of this
artist pioneer. coupled with the witness of thriving artistic cause and the outlook on Hongkou cultural
development, makes me quite optimistic about the progress of Hongkou culture and art museum and
more understanding and support of the value of Zhu Qizhan's arts.

Zhang Yonglin. the director of Zhu Qizhan Art Museum

June 6, 2008
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Foreword II

As a renowned Chinese painting master in modern China and one of the pioneers in modern and
contemporary Chinese fine arls education, Mr. Zhu Qizhan is known for his morality and artistic style in
painting circle, and his works of art integrate the past and present and blend the West with the East He
is versed in painting landscape, flowers, vegetables and fruits, and distinguishes himself from others for
his fresh and unaffected paintings with robust, boundless and sublime conception. He is the winner of
the first Shanghai literary and art award for his outstanding contribution, also the second one that British
Museum has staged a solo exhibition for living painters, and one of the few contemporary artists that still
kept on painting at the age of 100 or above. Mr. Zhu's life journey lasting mere than one century and his
long but tortuous artistic path are closely related to Shanghai’s historical and cultural development His
artistic pursuit is an epitome of the development course of Chinese modern and contemporary fine arts

This 'Image Exhibition in Memory of Zhu Qizhan - Centenarian Painting Master’ is an original
documentary exhibition held by our museum this year. As a public museum of fine arts named after Mr.
Zhu Qizhan that upholds the tradition and makes innovation, cur direction is to do a good job in the
collection, research and popularization of Mr. Zhu Qizhans paintings and calligraphic works and to pay
attention to present serious artistic creation and try to identify emerging artistic talent. With this end in
view. we have conducted multiple artistic activities including Shanghai New Ink Painting Exhibition. The
successful opening and completion of this Tmage Exhibition in Memory of Zhu Qizhan - Centenarian
Painting Master” is intended to better popularize and study Mr. Zhu's art Through contact and
preparation in many approaches. we have collected quite a few valuable pictures. Every photo stands
for cur remembrance of Mr. Zhu Qizhan, These photos enable the audience to know and experience Mr.
Zhus artistic life. and comprehend the significant history behind his artistic journey. The success of this
exhibition invites good social response, In addition, this album is published on the basis of collection.
collation and enrichment of relevant data done in preparing this exhibition and it will provide relatively
complete research materials for scholars and individuals keen on caring for and studying Mr. Zhu's
artistic works. In compiling this album, we finds it a real pity not to obtain the photos taken during
his early years and middle age, which were turned by inexorable wars into ashes Fortunately, we
managed to get such pictures through efforts and supports from many sides So this invaluable album
basically reflects Mr. Zhu's major activities. especially those during his old age.

The traces of the history reflect the status of past times. Looking at these pictures, you will visualize the
stories behind such photos There are live records of Mr. Zhu attending exhibitions and giving lectures
and there are also episodes of his sketching, painting and traveling. You can see him ‘going deep
into life”, sketching at famous mountains, with a sketchbook at hand all the times You can also find
his friendship with his painting friends and colleagues. and his encounters with Ansel Adams, father
of US modern photography, and Chinese greatl photographer Lang lingshan as well as well-known
performance artists. There are also stories about his unusual friendship with musicians and writers that
used to ‘catalyze™ his radical change to criginal styles during his old age. In his evening years. Mr. Zhu
was greatly touched by the symphony of Finnish composer Jean Sibelius at the home of Zhang Juanwei,
professor with Shanghai Conservatory of Music and suddenly grasped the gist of Telease’ in art. He
used to talk with Lin Tongji, Fudan University professor and Shakespeare scholar, about poems. prose
and world outlcok, and later he was enlightened and created twelve pages of Brief Description of
Random Thoughts’, which was recognized by Bing Xin (an acclaimed female author| as ‘being elegant.
robust, profound, significant and it is a work impossible to be done without a broad mind and masterly
workmanship™. This is a real wonderful story about mutual complement between different artistic
categories. Mr. Zhu's art has been retained through vicissitudes. His experience of studying in Japan and
the backdrop of popular Eurcpean and American styles at that time endowed him with a global horizon,
while nich collection of bocks and good traditional schooling enabled him to have a good command of



tradition. His works of art perfectly mixes traditional art with Western color with his wisdom and
magnanimousness. His practice will surely enlighten us on how to retain our national fundamentals on
the global arena instead of falling into a beaten track: it is also a kind of foresight for the inheritance of
excellent national cultures.

Here we will extend our gratitude, first of all. to Ms. Chen Ruijun, Mr. Zhu's wife who has offered
invaluable materials for the “Image Exhibition in Memory of Zhu Qizhan - Centenarian Painting Master”,
then to such organizations as Shanghai committee of CPPCC (Chinese People's Political and Consultative
Conference), Shanghai Artists Association, Chinese National Academy of Painting, Shanghai Museum,
Shanghai Art Museum and Chinese Painting Institute of Shanghai. and to many of Mr. Zhu's friends who
has also presented some references, including but not limited to photographers Mr. Cai Simin, Mr. Jian
Qingfu and Mr. Qi Ming. as well as Mr. Pan Fuxi, Ms Pan Cailiyun, Mr. Huang Guiquan, Mr. Zheng Yubin,
Mr. Chen Zhangzheng, Mr. Chen Xianjin, Ms. Cao Ruilan. We will also thank those photographers whose
names are unable to identify.

For our museum, Mr. Zhu Qizhan’s art is always our most cherished treasure. How to store and maintain
these physical treasures and carry forward his spiritual wealth to better serve the public remains the
focus of our research. Only in this way can we better shoulder the responsibility of this national public
cultural organizatiorn.

Chen Jiu. managing deputy director of Zhu Qizhan Art Museum
June 6, 2008



B =%
Contents

BRI

Pictures and Photos in Early Years

2K EETE 30

Art, Life, Communication and Travel

B W
Exhibitions

ZARH

Art Museum

E i2
Epilogue

KICIEZARER
Chronicle of Artist Zhu Qizhan

65-107

109 - 123

124 - 127

128 - 137










Inscribed lor Zhu




SRt







