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AEMBAEES S HH
Peggy & Dave in XinJiang

WK - ARHR—AORAMNBHBES, X BE AR ALEEme,
1965, AWERPRMENESER —FH, tEXTTHERKY
F—EP e RAA.

BRERSMEURTF I, E G U7 Santa Fe FEE I3
MRFBRERERER.

BARARTWAKMBRRAEY . WFRKENERSLFTR
THNEE . BANHEIEEERRNERARR., EEFTHDE.
KEDR. XERKAMNMBETNRNINER, S2MELERNT
H. LIRSS RE, Rt iEROESE.

g - AEEREHS THEFROMLERM, AHRENESHE
WAHXHRY, AERAT —NEEFRATNRIEUA. ME—E
SMBRETERAMNE, WREREIFRBEEOT LR, BLEERX
SMEVIRE S IPEBITIEE EIMAK,

MENEHRAEAY. BIRRFHRA., hE2FHEANER
W, BEHHNAE, BRNBBAMNESEENBEE, fEEEE+E
FEES, WARXEEREA, HFRE A B IIBITHITIZHR,
MEH P EDBREXORRBR S RESE.

MEMBREREZE, BRETAEBNELEERSHIRT. b
MEBEXMFARRSBEFPRNEIIIE, EBE, MMNEBETH
WE K Gashgai, BfE, X ERA#BEBRSVEHER, HEAE
EAMEIETRE. EXERRREFHEHER, ZEFHTZNILTF.
EXREGFOMNAER, MNNESRMEER, LXEKAGM. £FIE
5. BERUAMNEBSENARERAN T HNSRANERSN, b
AR T XREMKERERE . BNLFHELTHRNMA T REMNE
B, BRIEFAENILFHERERIR.

BFNLER#FE, RABEERLENMERD, EthE TESH
HEEZHEY. tNRESZESSEHERFFR, tNE2KEEER
TREXUHERAKS, BISEIHAE=. WE. tHH BER
THENEFER. MN=KKPERE MESEEELYEXBEALR
B ER AR LRI MNEENRE. N FERE. BEEng
Az OB RRETIRFN AL XA A BGEE,

BERA T RIIRBEERTNEEARTS, REFH B2 &
R EfIPke, RITEESMELFZML, MITHRSEREE M8
MeBFAETE, 1999 &, MM IRBUAEEDAN. Mit, fMAEE4TEX
THRTHNREE.

EMtbNEEER BMHL, ShtREROEZFIBMEAR
BRoAfeffERRR, EXN+SENEPEES, MNBET KEN
A KGashgai XEMELEAN. ERA. ERTFMEZRTMHIEA. 43
MR RANXUEGERA . ORENARNAMLAZEORS
FIT HNERBRE, SZRRGHIEERITONGS . EblMRE
BEERERRTZANEE.
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fHEK{= 46cm x 58cm  $NELRA
Three sisters 15" x 19" Ink on paper
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Words from Dave & Peggy

Dave Lucas is a retired radiologist. He has always had an interest in photogra-
phy and bought his first "good" camera in 1965 just before he left for two

years of Peace Corps duty in Iran.

Dave has participated in numerous photography workshops including travel

photography sessions in Santa Fe and Morocco.

Dave is drawn to landscape and nature photography. Perhaps because of his
career in radiology he is fascinated by subtle shadows and forms .The sand
dunes of Morocco and the Gobi desert are favorite subjects as are the rolling
wheat fields of Montana and Idaho. He is fascinated by the winter ice forma-

tions of Lake Superior.

Peggy Lucas has a master degree in social work but spent her career as a
partner in a housing development company. She has always loved to take
pictures but has never really studied photography although she accompanied
Dave on travel workshops and found them fascinating.

Peggy loves to take pictures of people, especially children. She is drawn to
markets, playgrounds and parks so that she can capture images of people in

real life settings.

Peggy's father was Chinese and she was born in Southwest China where many
tribal cultures flourish. Perhaps it is that long ago memory that has attracted

her to the unique ethnic cultures.

Peggy and Dave's married life has included extensive world travel. They spent
two years in the Peace Corps where they served in southern Iran. While there
they became fascinated by the migrating Gashgai tribes. This was followed
by a two year assignment in the Public Health Service where they lived on the

Navajo reservation.

Dave and Peggy settled in Minneapolis where they raised two sons. During
this time there were countless family vacations. Montana, the Yucatan, Florida's
west coast and Western Europe were common destinations and they became
photo excursions as well. Both boys were given good cameras and both proved

to have excellent photographic instincts.
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After the boys went to college Dave cut back on his Radiology practice so
that he could spend more time with his photography. He and Peggy tried to
take at least two significant foreign trips a year and again they were attracted
to places with interesting indigenous cultures... New Zealand, Peru,Turkcy,
Tanzania and India.. They also made three trips to China where Peggy re-
traced her parents travels as refugees from the Japanese invasion. They were

particularly attracted to Southwest China, Tibet and the Silk Road.

Photography has always been an important part of their travel. Traveling "light"
was always challenging since luggage always included tripods and a variety
of lenses. Many of these trips included dozens of rolls of film but in 1999 they
both converted to digital cameras and their whole photo experience was

transformed!

In looking backward at their photographic work it is clear that indigenous
people and their customs and art have become focal points. The Gashgai, the
Navajo, the Hopi, The Masai, the Berber,and countless other cultures have
been photographed by them in a period of over 40 years. The photos of Tibet
and the Silk Road are typical of these studies but in this case they were privi-
leged to travel with Yi Kai who added an added artistic dimension to their

travel photos.

B 28cm x 37cm  $NEZKA  Brother 9" x 12" Ink on paper
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I first met Dr. and Mrs. Lucas in the middle of the 1990s, and became very good

friends after spending two tours through China together.

During our 20 people trip in the fall of 2004, the Lucases and I entered China
from Shanghai, then proceeded to Chengdu City, then Lhasa, Lanzhou,
Jiayuguan, Dunhuang, Tulufan, Urumgi, and then finally arriving in Kashi.
This was a famed town on the Silk Road known for its history and culture. We

traveled for a period of 20 days, and many thousands of miles.

Since it was primarily a sightseeing tour, we spent only brief periods in each




city. As opposed to me, this was the first time passing through these places for
many of the travelers. This gave me a renewed sense of visual perception, as

well as a vague sentiment of familiarity.

While traversing through these nostalgic landmarks, it was hard not to notice
some of the changes that had occurred in the past 20 years. This is partly due
to the recent economical, cultural and political advancements of China, but also
conributing to these perceived changes were my enriched life experiences.
Living in the United States for over 15 years, the necessary survival instincts
of assimilation and amalgamation has instilled in me a dual-perspective. It is
as if my personal empiricism draws from two realms of concepts, then
constructing notions and ideas with two sets of blueprints. It was hard to ignore

this dichotomous aspect of my being.

We captured the highlights of our 20 day tour in thousands of photos. It was
not until after the trip that the Lucases and I decided to work through our
experiences and reproduce them in the media of photos, paintings, and pen

sketches.

This collection has taken three years to complete. It is to our regret that even
reading through this final draft that we have found many areas that should have
been added, deleted or consummated. Fortunately we plan to work out several
more visual tour collections in the future to compensate. We see that this is
more fitting since this is not meant to be a perfect capture of our experiences or

of the places. Itis an attempt to reconstruct a particular moment in time, and

Words for this book

Betty Ritter

Yi Kai and the Lucases started this book in 2004. Global Harmony Through Art

joins their creatively in support of this project. Yi Kai is Executive Director of

the above organization. We are happy that it is now ready for publication.

BERAIWIWE 38cm x 33cm  $NEELA  Need donation 10" x 13" Ink on paper

encourage a particular recollection of experience. As a Chinese proverb states,
"the palest ink lasts longer than the most retentive memory", we treat this work

as a time capsule of those 20 days.

Global Harmony Through Art was founded by Yi Kai and Betty Ritter in 2004.
It was in an effort to encourage peace and harmony in the world. We were
concerned that our country went to war with a county that was not at war with
them. Our idea was that artists could work together using their non-verbal

language to communicate and establish friendships accross cultures.

I,Betty Ritter,have known Yi Kai for many years and appreciate his depth and
beauty of art expression. He has a profound gift for conceiving ideas and

capturing them with the Lucases photos ,which you will be able to enjoy in these

pages.

XEZAEH#HERMFREEESLET HE ST M2004EF
BH—EXIMIFHH—PZARIME RS ZARBESHNRNTS S
BIER (ENRD) —BETHKRRTT.
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REFHTR. HEARRXUER T AXNEEERMLIE.

BNRZIERZF, AAFERAMNZRGRLI IR R AR H IR
BORZAREE. ARTUBERBHEERREMHZARIES.

RE AR et it I H 52 T Betty Ritter,
F L B RN 2006 45T _Eif
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SAFIEIEBE  Portola Palace

FEHI]. B  Portola Palace door & window

FHWE S~ Window of Temple




FkfI'E  34cm x 62cm  NE. WIFHKA From the collection of Pat & Vincent Schaefer
Portola Palace 11" x 22" Ink & Acrylic on paper
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X THE/ZE 40cm x 27cm  $REE. KBHAK

Window under sunshine 13" x 9" Ink on paper

From the collection of David Yi

ZEMBAR  46cm x 60cm  HE. KBMLK
Greasy prayer wheels 15" x 20" Ink on paper
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TR, B 36em x bdem  RNE. FIBEKAK
Door & Window of Temple 12" x 18" Ink & Acrylic on paper
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JEIT 39%m x 38cm RE. REEK From the collection of Dolly Fiterman
Door of Temple 13" x 13" Ink & Acrylic on paper

011



@ 38om x 36om N KBMEA
Temple 13" x 12" Ink on paper
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EEMEH— 38cm x blem $RE . KBLK
Structure of Temple # 1 13" x 17" Ink on paper

HREMEM T 42cm x Sdem  FREK
Structure of Temple #2 14" x 18" Acrylic & Ink on paper



BERAZNRE 22cm x 66em  WE. FHEKE
Danceing of prayer flag 7" x 22" Ink & Acrylic on paper







