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In 1984, I traveled to Hangzhou, China on an exchange visit in the
hopes of establishing an ongoing relationship between the China
Academy of Fine Arts and the Art Department of the University of
Montana in Missoula. As a result of my visit, Jinxiang Huang came
to Mi soula in 1984 as a visiting professor interested in learning
about the philosophies and painting techniques of Western
Modern Art. During the time I worked with him, I had hoped to
eventually return to Hangzhou as a resident American printmaker,
but political events of 1989 brought these plans to an end, and
I have never returned to China. In the meantime, Huang stayed
in Montana, and later his wife and two children also migrated
to the US. Huang and his family moved to Hamilton, Montana
where he and his wife Yan, a professional cellist, successfully
managed his family owned restaurant and private art gallery until
his retirement in 2005. Having lived in Montana for over twenty
years, and now American citizens, Huang and Yan moved to Los
Angeles. Huang now works full time as an artist.

Following Huang’s introduction to the different schools
of non-realist Western Modernism, which had not been taught
officially in China since the 1949 Revolution, Huang nonetheless
decided to concentrate on realistic landscape painting. There were
several reasons, I believe, for his decision. The first was because
it was a skill he had already learned in China, and which he had
taught as a Professor of Oil Painting in the China Academy of Fine
Arts. The second was his realization that there is an appreciative
and discerning audience for this type of work in the western US,
and the thirdly, and perhaps the most important, was because he
was deeply inspired by the landscape of western Montana, and
decided that nature should be the primary subject of his painting.
[ was able to observe Huang’s dedication to painting Montana
landscape for twenty years when he lived in Hamilton, Montana,
and how his patience and devotion to our beautiful environment

slowly brought him recognition in the West as a landscape artist.

He has exhibited widely in the western US, has received many
awards, and his paintings have been selected for Sotheby’s and
Christie’s Chinese Contemporary Oil Painting auctions.

Huang’s paintings are influenced by Western, Communist
Chinese, and pre-Chinese Communist painting traditions. The
influence of the French Impressionist Movement can be seen
especially in his emphasis on the individual color components
of reflected light and shadow. The blue shadows cast by trees
in his sun-illuminated landscapes are movingly reminiscent of
Monet. The most obvious Western influence lies in Huang’s use
of horizontal perspective and shadow casting which are the visual
devices used to produce third dimensional illusion, and which were
officially adapted to Chinese Communist art under the influence of
Russian Socialist Realism. But Huang’s painting also has deep roots
in the pre-Communist landscape tradition of Chinese painting,
which encourages artists to identify or unify themselves with the
subjects of their paintings. Chinese landscape painting was an act
of meditation, and not merely an illustration of nature, and I believe
Huang's close identification with nature may be what produces the
almost organic luminosity of his paintings.

It required an extraordinary amount of dedication, hard and
persistent work, and the unfailing support of his family for Huang
to achieve the level of maturity that currently defines his work.
It has been my pleasure to have observed how Huang’s tenacity
and vocational commitment overcame sometimes seemingly
insurmountable obstacles, and to have the honor of being his
friend.

James G. Todd, Jr. RE
Emeritus Professor of Art and Humanities
University of Montana

MA and MFA - University of Montana
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