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(Early and Medieval English Literature, 449-1485)

ATCHT 8. 9 HAE S (Gaul, AE) AZARFIES, RARERENER. 2
TIHEE 410 £, EEL=SEFIALHH. 449 FFH, LRBEEWEH KA
(Jutes) . #HB A (Angles) MWL H A (Saxons) BFEABAIIFH. EIIMEET —
BHE BB (Anglo-Saxon) B ¥EiE (Old English) — I ) ik #. 597
A2, BT (Saint Augustine,? -604) R 40 RAB LR B FE2LEH, REHFTHRE
KPR & AT .

BRE-BERNRBREEMNXEERERKIX 3000 ZAMLBEF (MRRE)
(Beowulf, 700-750), #RT —MWHRKHER K REER., HRBBXHRHAREL
8 (The Venerable Bedes 673-735) ] (X FHFARFEH E) (Ecclesiastical History of
the English People, 731-732), HHPGQFERES —-ZBFAFESR (Caedmon) FHHiP A
GEHETRE. ZEGARTXER, BEREX, RTREYPEEF B RN,
ATE 891 4, FEFTH (Wessex) EEX/RBEM (Alfred, 849-901) FHALBE LI
G (BEBE—BERFHES)Y (The Anglo-Saxon Chronicle), FA—HLZERZE 1154 4E,
XEE-HAXEBEERMBXEE, XXNEH. mih, EEBXHERTETHREN
-4 8

1066 4, ES KA BB E (William, Duke of Normandy) TMEZE, FHIF A, K
FHEEBFE -t (William D, B “HE MRS (the Norman Conquest) . /54 300 4
BRI R, RE—-ARRXEREENENES, HSFERANTXEE, HERARATHE
B, UETFE 12 HLZaLEBEAEXERKSCEES.

RMERIEMZ G, REWHBRBERITE, FHHSFR™ 4. LTERHARE
HERNEREE, UTHHRE, B, XEH, EHAHE, L TFHSRBHUERRE. B
T RMESHF LAY, BEMTIESHEXKRMAMR. I ARKNHEEXE (chivalry)
BMASNREERNLEREX—REBET (romance) BEATE., REBEFTFARFH
B, wAEBXHER, HPBEELZ2NEBHATE T A KB RH L+ (King Arthur and
His Knights of the Round Table) BRZHMWHNE . EXEHFFHARBRAIEHIEEN
ME (BXBLTMSAH L) (Sir Gawain and the Green Knight) ., 1485 £ ity « Zi%
#L (Tomas Malory,? -1471) F 1469-1470 FFRI BRI B XA HF (EFEEZ ) (Le
Morte d’ Arthur) BB « FRITW (William Caxton, 1421-1491) AREBRITHNE X
ENRIRR (1476 SEEST) EPRIMIMR. BIERXFEAN, WEEE, FRIX—FEH LG
HAERMPHERE —FEROBOCESR.

HETEAREEWTHENSHBEE - B2 (Willilam Langland, 13307 -1400) 52
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B, 8 (REE/REZH) (The Vision of Piers the Plowman) BRBEXHEIEFREZ
—, BRETRHE=EAEASS T 1363 4E, 1371 £EM 1395 £HE, X KX 7000 BITH
LR, EEET —-RIGE, X 14 HLEENHSREHT TEIEREHAE,
BFERTXEBHERRENAR, BITXTHFEAREBEFBEHRE. XBHRFX 1381
AEEY  f£/R (Jone Ball,? -1381) M F¢ « ¥ (Wat Tyler,? -1381) MR KRR X
BB THEEWMMER, ¥ 138l EFRUFEAEREMBOVEAE - i FflK (John
Wycliffe, 13207 -1384) Ffifh i B hrtEIE (Lollards), MfiEXFR EE L#, REHS
B E B, R EAF B MEF @ T AR T AL E . BRER KX 3020 7
ETHERASE (FXL8) AT XBERXRX, HAIFABTTHREEERE. HBNH
iHiA,

EBNMFHLLER, REBRKHHEHEITR (Geoffrey Chaucer, # 1340-1400),
th—AE2H+E, SHEENMERAT ZHWEM, XOMBHETFARLURESHAUEER
M. —EBEGFE, HEEX, HTXABEXAI, HR.LO0%TRERCERIFIL
e mBEEE, THESRBREXAMAXELENE#BE. FTENZRER, B%
ETMUALENHEMEEL, 2HARLTENEELSHSE, FUTEEHRELEX
ERNES., KK, efERS, BHE GRS EEHRFER) (The Canterbury Tales, 1387-
1400) RETHCWAXEXRE, HAESHHEE T RENEK. RENEELABTUR
UNMSHEAAMAR, ANKETANEE. HEBFORENN LEBR, RE
EAXEXWEEK, BETHOMREXZANZHRLETHAY. BXK, MONFEEY
Bowy, FEFALHE, M IS HEFNEENMFETANERNER. BE, Ff2Y
WIB “FHEXATHA” (heroic couplet) MBETI AR, UBREH BN LB ., Wity
ERB-NALTEESENERFA, EREEXEETEETERM. b8 KRl
RHEEM “FRZL”.

ERFEMBBETEZE, SHENEEXNSR/ERLE, A8 —RBHNERREHK
O« %384l (Tomas Malory) — A, HXEMEMBXFETHNE, MR THFEMLE
ABFFIE R (Lyrics). EE#FE (Folk Tales) AIERE (Ballads). MAIE B URER
W B WHREA (bards) ALWiF, 12 HEFFHBICSRTR, 3FF 15 HEXBRE.
HYBRELZWREEREA (HLMMAE) (The Owl and the Nightingale) , RN L&
BMEREFNT BN (FRINAFHLE) (The Geste of Robin Hood) HiEE). MibLIsE
BB NBH R (Mystery Play) FiiB#R (Morality Play) LR BN EEX
¥EIZ—.

#—¥ Geoffrey Chaucer

EEB T

A « FtE (Geoffrey Chaucer, #]1340-1400) RERIMELE N CEHHEE, @
EREARFRAAXENBENRRER. BETRAEHRE, 7 PRI EEEEH
N DSHERMEEERE, FEHRTER, ETEEER, YHRKREFERMN. BE
MBERF. 1374 5, FEBFEMNELER, GXEESHEEE. A, FEMRELE
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(Early and Medieval English Literature)

R, 1400 Fifth, FTRBFEEF.

FeAEFEEEENETSRTTRES S BN, Mitc B BT EE B
R, FEREZEEXEMNEW, FREERE. EENRABHENEE. AR
WHRKMXLENMNNRBEERF, BZMAAZR - BT (Dante Alighierd, HE « &
#%Hr % (Rene Bitorajac) 5#ili = (G. Boccaccia) HAEBH B A AL E L EWEMN.
M, fESCEEHATEEE D . RHAFBENINE, REXMHALHERATRR
(B SR ME)Y (Troilus and Criseyde, 1372-1384) #il (E#H 2z 4#) (The House
of Fame, 1379-1384) , EE M FHTRM AN L H K, EEEH/MIANEE, KX &
BALHAMASWEREN, 1386 4 A, FEFHWEREAENSF. EHEENES
154, FE—-HEMNET GRIGABKELE)Y (The Canterbury Tdles, 1387-1400) &4l
fE. IFERRATAXEXEFIBEUSIUEMN, BRT—BEAEESE SHNARE
B E S, RAEEIFL L ENCEERNE —TARE.
 FEEEEXEAESEBETERNEM. LHEEEMATEERER, BET
QlF. Al “BEEk” (Heroic Couplet) HEMHA. FTEREEN¥ L LEEHARL
BHFEEENER, IREXEZETHERFEENTR, XE 17 #HLO/ERAE - B3
% (John Dryden, 1631-1700) #FFrE X “HEFKZIX”, ESMEEX -HFEW
w5

The Canterbury Tales'

1 & 8 4t

(RFHERFR) HEFAENERASAEHBLREREKE, 5—-HA4MH
AMEXRATHENEES N, HAKBEHETT. PTHRREREERE, FXMRAEE
ARIED, HMERFBAETERE TSV NRBEEDHE. HEETH, XTELET
%JNA&$ HAEESS 24 MUFER T,

BEMEA —TET. EEHURNERE - N AEFEHBL. %ﬁﬂﬁ% fb A
BAERL., #E, A, 2F, 8F. HE. BEESARREMRVOAY. EEETA
A BERBHRFOR, LR TRE 4 HENESETE, BAR T KBS % 5%
BEEEBHEHROALEFRR.

(RFFAEHRFR) AREOZARER. ﬁ%ﬁ?i% MEMS, BETERHER
MTTRBSR . BREmADRERES . RSB, EPULRE. B, RERLEIR
. ME AR RENRMERG SRR, PR ERENRNE. EAYEE. §F
BY5. EEETE, (KFAERFER) X HMHEEERE — W,

X B U B R BT 8T k4.

b2
s \;i;:/ﬂ/%g

: »



- REXFERIERER

Selected Reading

The General Prologue
(excerpt)

When the sweet showers of April fall and shoot
Down through the drought of March to pierce the root,
Bathing every vein? in liquid power

From which there springs the engendering® of the flower,
When also Zephyrus* with his sweet breath
Exhales an air in every grove and heath

Upon the tender shoots, and the young sun

His half-course in the sign of the Ram has run®,
And the small fowls are making melody

That sleep away the night with open eye

(So nature pricks® them and their heart engages)
The people long to go on pilgrimages

And palmers’ long to seek the stranger strands
Of far-off saints, hallowed in sundry® lands,
And specially, from every shire’s end’

In England, down to Canterbury® they wend"
To seek the holy blissful martyr'?, quick

In giving help to them when they were sick

It happened in that season that one day

In Southwark!®, at The Tabard"*, as I lay
Ready to go on pilgrimage and start

For Canterbury, most devout at heart,

At night there came into that hostelry®

Some nine and twenty in a company

Of sundry folk happening then to fall

In fellowship, and they were pilgrims all

That towards Canterbury meant to ride,

The rooms and stables of the inn were wide'® ;
They made us easy'”, all was of the best.

And shortly, when the sun had gone to rest,
By speaking to them all upon the trip

I was admitted to their fellowship

And promised to rise early and take the way

To Canterbury, as you heard me say.
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(Early and Medieval English Literature)

But none the less, while I have time and space,
Before my story takes a further pace'®,

It seems a reasonable thing to say

What their condition was, the full array®

Of each of them, as it appeared to me,
According to profession and degree®,

And what apparel? they were riding in;

And at a Knight I therefore will begin.

Notes

1. The excerpt taken here is the first 42 lines of the Prologue. What follows is the in-
troduction to the individual pilgrims. This is a modern verse translation by Nevill Coghill.
Coghill faithfully preserved Chaucer’s original metrical form—the heroic couplet (lines of
jambic pentameter in rhymed couplet). Please read some original lines and compare

Coghill’s translation.

Whan that April with his showers soote
The droughte of March has perced to the roote,
And bathed every reine in swich licour,
Of which vertu engendred is the flowr.
2. vein; rib of a leaf.
3. engendering: budding or springing up.
4, Zephyrus: the west wind.
5. the young sun/His half: course in the sign of the Ram has run. (It is the time after
eleventh of April.) |
6. pricks: stirnulates.
7. palmers: pilgrims to foreign countries.
8. sundry (archaic): diverse, different.
9. from every shires’s end: from the farthest place in every shire (county).
10. Canterbury: a town southeast of London; on the road to Dover. Canterbury be-
came a shrine after Thomas Becket was murdered.
11. wend (archaic): go.
12. the holy blissful martyre: Thomas Becket, a close friend of Henry with king Hen-
" ry 11 who wanted to deprive the church courts of some power. At the hint of Henry II,
four knights went to Canterbury and murdered Thomas. Thomas was later regarded as a
martyr and saint, His tomb at Canterbury became a shrine.
13. Southwark: a suburb of London.
14. The Tabard: an inn at Southwark.

15. hostelry: an inn.

¥ « )))
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16. wide; spacious.

17. easy: feel comf{ortable.

18. takes a further pace: proceeds or goes [urther,
19. the full array: dress and appearance,.

20. degree; social rank.

21. apparel (archaic): clothing.

For Study and Discussion

1. What i1s the rhyme pattern of this poem? Do we have such poetic rhyme patrern?
Name some works if you can.

2. Read these lines aloud repeatedly. Say something about your feeling. Are they

smooth and easy?




BB SCEEXEHE

(The Renaissance)
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(The Renaissance, 1485-1603)

SCE AN RERIN A Hp i 40 16 I AR 1 B B R B A A — 3 R R B BT A S AR SO
E#, BT 4 HesHaBTRE, FREFEEER. 2B, ART., XBEEH, ¥}
F 16 LXK B .

X—E BB 2B TRZMA L. THRLEMNER, TRHAE, BIETKS
MR, ESHENHEN, HoEENttAL, 8. X, REEERHETHRERES
BAHFRET AMNRE, RETHRAEXZSHENERE, BRBANHE-SRERAFEHS
HEARLEFNEYL. USBERFPOSFEXRT, A#EHETEHE. FPLELNTY
EMXYHRETERR, ANAEFSRERZBTXEHEHGFE ST LHEER, SANTHT T8
RARME R, RET —BRALHTHRER, BRFARWHE, EordRliEsT
AXEXEFHHIFR. B, SHRE, XZEMEA=ANFERIE.:

1. &, FECEN;

2. MIRKE X

3. AXELEHHRRE.

AXEBE (Humanism) KZOHERAEL “A” &, EEMESER. AR
1/, FHEEHER, FENENAMERGE—FRE, NHBHE., FHEERELE
1418 & 1 W Oh T $E 47 B R Sty . XEENMEBMEERUAITELER N
RAEK. BRAFRAET ., BRI, MESEM RS AR KR B 23 A S E X3
R, MAECEFFHERENEXER A ERRWCFHNRRITRE T HE. BE
YEREMEPFEIHEXKPIIHET (Francois Rabelais, 14942 -1553) B/Mii. L B4t
M (Michel Eyquem de Montaigne, 1533-1592) {8 C&R K EE T 6 EH Z B K
AXENE. 16 thE)G, AT, REMFAEZLEIREELE, PETHM (Lope
Felix de Vega Carpio, 1562-1635) . ZEHFEH (Miguel de Cervantes, 1547-1616), HFEE
(Edmund Spenser, 1552-1599), 4 ¥ (Christopher Marlowe, 1564-1593), ¥+ H &
(William Shakespeare, 1564-1616) Z—#tRHWAXEXER. EHBETMERE, FK.
AN, REIRBSCRELS T ER, BRMILZENIEAR T ik,

PR ASCESCERKMALENCENTE, X0 EHREEN “FRZIL” T
B, MAEEMEEBRBEREN (RIFATFHFES) (The Canterbury Tales), Bt bt # 4.
BB ENRA S R LEFEENEESERAIGRHAXLENEHET T8
. 1485 4E#F4E EH (Tudor Dynasty, 1485-1603) MBI R TEENK, £—T F
B, BERTEBNBUASET, METHARMWHA, MBETESRMHEENBEERE. M
FRIAMFG, EEXZAXEHBATRENRE. £3H - H/KB L+ (Thomas
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More, 1478-1535) BX— WM EE AL EXLER. BAUEH (HIEH) (Utopia,
1516) B —EHIAEEBRKFZOHL T - TEEAMES, FTERRMWHRSEMtS
BMEEENEN. X—NPNREHFOFASRLA. XRERE O FEE AR
(Sir Thomas Wyatt, 1503-1542) #BEF|{GE (Earl of Surrey, Henry Howard, 15177 -
1547) ¥E%e - BREHFRBRSIAZLE, FAX-BRAUETHERHE T NITHF, Y
i EEFERE T —RESNES. BTEWSARNR, RENXZENEHEATH
., BEZEN (flfFY (The Faerie Queene, 1590-1596) ZFFE LMW RAIE H —FBRW
ZEWHR, BAERQUEN —FMHENFT, ALK “HMEEFT” (Spenserian
Stanza) , it B9 FF BRI AR R F SCE E XA A 5 B 3E 3R B S0 B e i

BTIFER,, EEX¥HNIF—BEEEREER. FW P BN (The Elizabethan
Age) HEERBEREBXZENHNPHTAXEEX T BBEN -, ARTEENZE
AMRRW LR XA CEAEN BB RR. —RUBWRS AP, BT L TR #R
BIRRSI=10H. FWIFAFHREERE IZFR John Lyly, 15547 -1606) . ik
(Marlowe) , Hf (Thomas Kyd, 1558-1594), ## (Rober Greene, 15587 -1592) %%
“R%ZF” (University Wits) K, MIIREEXLENMNRA LR, MBINKWAER
I E S E XA A RBI A R, T 9 1 b T A 3R B W K 5 B SO B AR B )
e, LS RIER FEAKEW (Thomas Middleton, 15707 -1627), FH{AH#
(Tohn Webster, 15807 -16257) %A . MfiTEXRBI/ES, I (HBE) (The White Devil,
1612), (HIEABHRA) (The Duchess of Malfi, 1623) ZEp T 1 £ #uhn A ¥ I 5 26 69
BEMAKKS TRAFERAKEE DR, HHEEHRN “WMIER” (Bloody Trage-
dy). WHMFEZEBMBAKHEBERBEULNE S, AXEHRER, ESLHTELU)S,
KEWXEEXEHEITFHRERBY.

1642 EHEHFEMBR, FAFEI A, XEHSRERA@S, HHALENRRK. i,
ERNNNERXZEXKBHRTET THRSE.

¥ —7 Edmund Spenser

EEMN

EfEsE . }iE%E (Edmund Spenser, 1552-1599) A FHBE— I HRRE, LER
BIHAMEER, SRESNS KREEZERT TEBEBIE, 1576 FRLEM %M. EERE
PRI R AIE R, HERBRB T UEMHHF., ERMIARTEMNS - BERE (Sir
Philip Sidney), BIAIRAR T — ¥R K “Frisit”. MB12% E£—8iTie X F Ak
HAEBFFR, 1579F, MREER THKNE-BEEES CBAHABY (The Shepheards
Calendar), #HIEERMATHER. XR—HE -FEHNAHZHMYHEERF (pastoral ec-
logues), 3t 12 & . X HERFESBAZRBNE, BR T AN o4& E 8 RIEME
B. 1580 )5, figE-EHARERERIABENBSB, EIELE T 20 £, B
MRl —EA4 E BB, ,

BRE-EAUAEAFZEREACKHFER, HPBIELWRKEF (WE) (The Faer-
ie Queene, 1590-1596) , MBI HRA M RIEZ ERELEMRE —NELEHKEA,

2L



BB LA

(The Renaissance)

M EERIE (L) XWMKFMALFWPALE. (UE) RHIEEZFERN/MES,
HEEFFOBESFEZ—. EEEHUE 128, 88128, GRARRT 6 8NH
T, BB (UTFH LRI ENRE), BA+FHLEFRERNEREH. 4 TF
WHEIERE, REREHS, BEAKREE; B8 (ERBTRTHIEI, SR
ETHWERNMMERERRENLBERNEE, F=% (THEDRAHENEE), B
ZRTHFICEERRB IR EEENEE,; s RN RSFEFFULIE
W), BERLANAE, TEFTHETHAERSRN (FASTNSE); 1%
(PTRZ/RBREXHHE), SRFBEXHNMEZ/ROMEBBEREZR;:; £A8 (RE
AR LIILFNRE), BARMRFTANTRRRTEAREP SHEFOREE. TIRES
f£ (e MABERMFWPHLE, LS LEIRZWEFELREFMPELE
B g, 12Vt RARME—FEE, WINZLERESNSBTIR, NEBERET. 49
EXHEEEL . XF KSR FNAERRIE S SREE R RERE YD DIFAEE
RE . RIIABRHEMEXMHOMEREERMNRIEERWMIRE R, BRIH. P
HZFERETHREEEYNRBELE- I8P m ERWER. REESEEREE (BFREE)
ABREEE “Ha” MNP SFERBEFEHEMN. NRBEEFREGEREREFERE N
Wi, A, BAOFATIESTEEMNFWS AL WS4 R LR X 35 EH R KA,
ERATHEENEERE. AH, ABAEXZEXNHANTEZEIXNERER. ABD
B, ARHWAESENRENBCHILE-NHBEAXENENESR, X— HEZ R
M ERMBENENBRESENY. AL, (UE)Y IEEXZE NN HIEEIE
X 3 2 G U

HREREARN “FFARFEAN, XEFAIMFHRES, SENECEEEELT
— BTN, BE (WS PERET —MEFERAFT; 81 917, # ababbcbee BIH#; B
SHBITIONTEW. BE 1T 1240FW. XMEXRUMNEFTWLMTE “REF
F” (Spenserian stanza), ERN IFTHERINEEILRHWEH, AERERTRENE
K, TREXEFRABEESFEIHN—HER. 9 HLOFLEN (HB/RHE - AT /RE
Wit). FXM (FEZRHD. RN (BRI EMBRA T XRFME,

hEE -EHAESD (ZEB/DIFY (Amoretti, 1595) FIFEEILH (“Epithalami-
on” “Prothalamion™) FHEH/BBM A HE. (ZE/NFF) & 88 B+ WAT 4 &,
Amoretti B little loves 8% little love poems, Z{EEE 4 {63 T Elizabeth Boyle K & 15 1
MiTHAH. —BRANESHMHRBEN. FPRBRAEAYERE, CEZHERSHL, B
FHAMAE. FHEREH EREXM+TN;T “4, 4, 3, 37 KK “4, 4, 4, 27 R, HW
BHELLBEFFPE . abab, bebe, cded, ee, MMBEFMMUMBNBHRIY “TEEX”. B
AR IFMBEL FHBERER, FTESHE. BRBF. SRR, FaE, X
R, BB AT T AR B AR RS .
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