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Kan Tai-keung Design Award
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Collection of Works from Worldwide Chinese
University Students Graphic Design Competition
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As one of the important vehicles for Chinese culture, family is an important unit in the lives of Chinese people. Family
has accumulated the essence of life and constituted the excellent content of Chinese culture. Chinese households take
on different patterns in different times and evolve different styles in different regions. A rich variety of items for daily use
are disposed indoor and outdoor of people’ s residence to satisfy the needs of different family members for daily life,
and such items also serve as a vehicle for the attitude of Chinese people towards life and their pursuit of happiness.

The structures of Chinese families differ in different times, and different families have different backgrounds. Families
differ in the number of family members and the relationships between them, forming various bonds and expressions of
love and care. In China, family reflects the lifestyle and cultural taste of Chinese people, and forms a unique tradition.
The notion of family is Chinese people’ s unique thought, while ethic is the essence of Confucianism.

This edition of Kan Tai-Keung Design Award—-Collection of Works from Worldwide Chinese University Students Graphic
Design Competition centers around the theme of “Family” and aims to promote the development of modern design
based on Chinese culture. Around this extensive theme, contestants may bring their creativity into full play. The subject
of design and source of ideas can be about people, things, objects or ethic notions, and can also focus on social realities
such as respect for the elder and care for the young, family plan, household security, family hygiene, family harmony etc.
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Several days earlier, | reunited with my old teachers and classmates on my return to Hangzhou to celebrate the 80th
anniversary of our college. We recalled the old days during the gathering. When | was in school, my yearning for
art was inspired by an era when the masters mushroomed in the early years of my college, among whom were Lin
Fengmian, Huang Binhong, Pan Tianshou, Zhao Wuji and many other renowned artists after them. Actually, it was
the “strength of the masters” that exerted a much larger influence on us than the “strength of the academy” . |
held firmly in the rule that masters can only cultivated by great talents. Twenty years ago, the major of design used to
be a degraded choice after one being rejected by the Pure Arts, because the students of design major couldn’ t find
any master as their model to follow owing to the late start of graphic design in China and lack of information.

Considerable changes have taken place in the major of design within these two decades, with the calling for creation
and design frequently heard. As modern design has been widely accepted, our horizon has broadened to know more
about the successful and influential design masters. It won’ t be a dream any more to get closer to them.

Mr. Kan Tai—keung impressed me as a wise diligent and serious forerunner. | was drawn to his design many years
ago and felt its huge influence in my work. He likes Chinese water ink painting and integrates it into his design.
Design is his favorite and always an important part of his life. He persists in evolving his style of visual language
incessantly. It also arouses my admiration to see his devotion to design education for he always stands at the
forefront of design education, earnestly practicing what he advocates. It would be a spur or stimulation for the
students to get sincere suggestions and praises from the teacher, or even an award, which will fuel them to work
harder on their future design.

In a flash of time, we seem to find ourselves again in an era of abandoning the master while paying homage to
individualism. But it by no means diminishes the significance of the Design Award set by Mr. Kan, which draws the
students to the spirit of the masters and inspires each other. It sets an orientation and target for the students and
gives them a chance to fully display their creativity. Furthermore, its influence also extends to the Chinese students
around the globe, who begin to appreciate the importance of design for China.

In the final contest, I’ m honored to be with Mr. Kan and Finn Nygaard in the panel of judges. The discipline and
quality of this competition can be guaranteed with the participation of distinguished designers in the final judgment.
Generally speaking, the entries of this competition are of highest quality among the student competitions as far as |
know. The entries of graphic design are noteworthy and the multimedia creation takes us with surprise. So rounds
of careful selection had to be made before we made the final decision on the winners. | had felt concerned and
perplexed about the design education in China before | came to this competition. But it enlivens me with hope and
comfort. | even seem to have seen the rebirth of Raymond Savignac and Alan Fletcher in future. It’ s my sincere
hope that the competition will be more and more successful in the future.

Bi Xuefeng
April 18, 2008
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Background of KTK Design Award
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A total of eight Kan Tai-keung design award competitions have been held since 1999. It has become a renowned
brand name amongst the art and design competitions for university students in China. Being exceptionally appealing
and popular among university students, it receives a great deal of responses in various art and design schools
within the country and the quality of the submissions has been proven to be improving every year. For providing an
open platform for extensive Chinese youths to exhibit their creativity and expand their vision in the profession, the
competition has been extended to all Chinese university students around the world since 2005, and it is renamed as
"Worldwide Chinese University Students Graphic Design Competition" . To express our gratitude for great supports
from all universities involved in this competition, and to make better communications among institutions, we held
"Traveling Exhibition of Kan Tai-keung Design Award" all over China in ten universities in 2007. We aim to let more
young designers to grow and gain maturity from joining the "Kan Tai-keung Design Award Competition" . This
year' s competition is organized by Cheung Kong School of Art & Design of Shantou University and sponsored by Li
Ka Shing Foundation.
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Hello everyone. I’ m glad to have so many experts and teachers from other universities and colleges of our
specialization today. I’ m also happy to see so many alumni of our Cheung Kong School of Art & Design.

Somehow | always feel a little nervous when | am asked to deliver a speech at the award-winning ceremony every
year. | keep thinking about what to say until the last minute | get onto the stage. It wouldn’ t be interesting if | always
repeat the same thing. The submissions we got hit a record high again this year, nearly five thousand entries, which
is out of my expectation and a great encouragement too. Not only has this competition distinguished itself in the
quantity, but also in quality. It has witnessed many wonderful creations assisted by multimedia or used for package,
in addition to a majority of graphic designs. It' s my wish that one day this award can be expanded from a Graphic
Design competition to  “Global Chinese Students Design Competition” . We are happy to have Package & Design
as our partner this year. | feel honored to draw the attention of such a well-known Chinese media of design.

| used to take part in many competitions when | was young and | still keep that habit until now. Is it helpful? We are
encouraged to make more efforts and examine ourselves through the competition. Looking back on the days | first
entered the competition, | was often sleepless for not winning the award. | held the award as a touch-stone of my
work to find out the deficiency and put more efforts into it. Later on, | got the 1st prize in the open competition of my
specialization, despite the entries of my teachers and seniors, which made me sleepless again for several days.
Needless to say, the award fueled my further study and design. As time goes by, | won more and more awards and |
even can’ tremember many of them. After | was granted Honorary Doctor by the Hong Kong Polytechnic University,
| went home and told my father, “Now both of your sons are doctors” . My younger brother is pursuing his doctoral
degree in America, so | said jokingly that one doctoral degree is earned and another is stolen. That is to say, it
doesn’ t make any difference to me any more whether | get another prize. | have learned to treat these awards with
tranquility, whether as a winner or loser. | find it necessary for students to take a similar attitude.

| harbor great admiration for one of our forerunners, a film director. It is his film, his passion for creation and his life—
long pursuit of himself that inspired my admiration. It is Akira Kurosawa. When he was honored the AFI Lifetime
Achievement Award, he delivered only one sentence in his award-winning speech, “I’ m still ignorant of film by
now” . The great artist remained modest despite his huge success. Who else would understand film if he didn” t? |
wish one day | could have the opportunity to say something similar.

| would like to extend my congratulations to all who win the award today. | really appreciate the awarded designs
and they do deserve it. | also give my thanks to every one who participated in the competition. You took part in it and
enrich yourself even without an award. | can also assure you that it is a fair and square competition with high quality.
So it’ s no wonder we have nearly five thousand entries. Certainly it’ s more important to keep learning, forge
ourselves and make better designs than to get the award. Finally, my thanks go to all the teachers, students, panel of
judges in the preliminary contest and the final contest, as well as all the staff working for all procedures. Thank you,
thank you all.

Speech delivered by Prof. Kan Tai—keung at the Award—-winning ceremony
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Kan Tai-keung has received numerous awards in both Hong Kong and international competitions which included:
Gold Award, International Art Competition, Los Angeles; Best work in "Applied Typography 6" Yearbook, Japan; Gold
Award in Mercury Award, New York; 1st Prize in the 1st International Computer Art Biennale in Rzesz 6 w, Poland.
Also, he has won the Urban Council Fine Art Award (Painting Category, Chinese Media) in 1981 and commissionded
work of art for the "Public Art Project — Installation of Public Artworks at Yat Tung Estate" oranised by the Leisure and
Cultural Services Department. For personal achievement, he was the first painter—cum—designer elected as one of
the "Ten Outstanding Young Persons" in 1979; the only designer to receive the Urban Council Design Grand Award
(Best Designer of the Exhibition) in 1984; Artist of the Year Award — Designer of the Year 1991, "Men of the Nineties"
in 1992 and Outstanding Achievements Award 1998. He was commended officially by receiving the Honour of
Bronze Bauhinia Star in 1999; he was also awarded 2000 Outstanding Artists and Designers of the 20th Century.
His outstanding achievement was further recognized as he was invited by the China Central Television (CCTV) for a
feature story, and was awarded the World’ s Outstanding Chinese Designer in 2004.

Kan Tai—-keung takes an active role in educating and promoting art and design as a profession. He lectures
frequently in Hong Kong and overseas institutions, acting as advisors for art and design associations and
adjudicates at competitions. He was a committee member of the Hong Kong Arts Development Council from
1994 to 1996; twice the Judge of the Contemporary Hong Kong Art Biennial; he served the Judging Panel of the
Philippe Charriol Foundation Art Competition for eight years continuously; he was invited to be the judge in various
international competitions organized by China, Singapore, Korea, the Netherlands, Poland and France. He was the
Chairman of the Judging Panel of the Lahti Poster Biennial, Finland in 2003. He is now the Fellow Member of Hong
Kong Designers Association, Member of Alliance Graphique Internationale; Honorary Ambassador of International
Trademark Center, Belgium; Vice—Editor for Chinese Design Yearbook, China; Guest Professor of Central Institute
of Fine Arts, Beijing; Guest Professor of Fine Arts Department, Tsing Hua University, Beijing; Guest Professor of
Southern Yangtze University, School of Design; Guest Professor of Xi’ an Art Institute; Guest Professor of Jilin
College of the Arts; Guest Professor of Nanjing University of Science and Technology;Guest Professor of Guilin
University of Electronic Technology; Guest Professor of Kunshan University of Technology, Taiwan; Honorary
Professor of Dalian Institute of Light Industry; Honorary Professor of School of Design, The Hong Kong Polytechnic
University; Advisor of the Leisure & Cultural Services Department; Honorary Advisor of Hong Kong Museum of Art.
Kan Tai—keung has written more than ten books on design principles which included: Applied Two-dimensional
Design, The Art of Graphic Design, Design Impact and Sentiments and Harmony, Selected Posters by Kan Tai-
keung. He has completed editing a series of six books on Graphic Design in China. His selection of essays was
published by the Shanghai General Literature & Art Publishing in 2002. His significance and influential role has won
him a distinctive position in the art and design world.

In 2003, Kan was invited by the Shantou University to assist in organizing the Cheung Kong Institute of Arts and
Design, and was employed as the Dean of the Institute. This further him to participate in the reformation of the
China modern design education. In 2005, Kan was awarded a Doctor of Design Honoris Causa of The Hong Kong
Polytechnic Unviversity.
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