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FINLAND—Design Society
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Mikko Kalhama CEO of Design Forum Finland
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Finland is one of the leading nations within
the creative economies in the world. Today, Finnish

design is more vital than ever, combining the best
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from the heritage of the 50s and 60s with the skills and
innovativeness of the promising young design talents.
Finland’s global reputation for design spread
during the international design fairs of the 1940s and
1950s, in particular the Milan Triennials. Back then, it
was glass and ceramics, wood sculpture and ryijy rug
wall hangings, and Finnish designers were primal,
original artists who took inspiration from nature and
the changing seasons. Spare, clean-lined, functional,
and honest were the adjectives used to describe

Finnish design.

Finnish design continues to remain faithful to its
roots and traditions, but it has also developed. More
and more often Finnish design means service design,
new media, or design management. Design is a part of
everyday life. It belongs to and is intended for everyone
—and is often so taken for granted as to be almost
unnoticeable. It is door handles and cutlery, billboards
and bus seats. Finland is a design society—and it

shows.



PREFACE

FINLAND Design—
The Crisp Voice of Nature
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Marco Casagrande Finnish Architect & Artist
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The Finnish soul lives inside the deep forest. “Thus
the forest answers as it is called at”, goes a Finnish

saying and the Finnish design is an answer of this
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calling. All of the great masters of Finnish architecture
and design are getting their inspiration and sources
from the deep voice of nature. They are design
shamans.

When Lenin granted Finland her independence
in 1917 it was not due to military separatism or counter
revolution—Lenin admired the very unique culture
of the Finns represented by the designers and artists.
Lenin had lived in Finland and had felt the nature
oriented passion of the Finnish national romanticism
and how it belonged only to the Finns.

Finns are proud of their designers and have
taken them to their hearts and homes. They represent
the Finnish soul and all the Finns can feel the forest
in behind. Every Finnish home will have at least two
national symbols common: a sauna and an Alvar Aalto

design vase. The is no distance between ordinary

people and high design. Design belongs to everybodly.

The forest changes during the year. In summer
in its exploding vitality the treetops will be the roof
above you and lead you to the different spaces and
rooms. Some are open to the clear blue sky, some
will present you a mirror like lake. In the autumn the
forest suddenly turns to be full of bright colors of red,
orange and yellow literally painting the landscape
as if it would be on fire. When the snow falls all the
world becomes a white background to beautifully
graphical compositions of leafless trees, ice stickles and
footprints of the animals. After the long winter when
the sun finally rises again the forest will welcome you to
admire the sculptures of the melting ice and the rays of
sunlight finding their ways to you.

All shapes, all drama, all light, all space if you

want to see a Finnish design collection—go to forest.
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