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If anyone ever questioned the effervescent nature of today’s China they need look no further than this new book on
Australian Painting. | do not mean to be contradictory. Australian Contemporary Painting is in its scale of intent, range of artists
included and number of works reproduced in colour, a very major and typically ambitious Chinese enterprise.

In a material sense this is indicative of the massive economic and production capacity of the PRC entering the 21st
Century. From a 'human capital’ perspective, the fact that the editor, Jingzhe Li has been associated with Australian art and
artists for a relatively short, but urgently active, period of time, replicates a quest for experience and understanding of other
nations and peoples that is sweeping all of China .

This last decade has seen a remarkable blossoming of exchanges between Chinese and Australian artists and arts
institutions. We are all aware of the vital, challenging and enriching role that contemporary Chinese art is having around the
world. So it is therefore gratifying and commendable that through Jingzhe's work and this book, Chinese artists will be able to
see Australian paintings of this calibre and on this scale for the first time.

A 'hunger for ideas’, a crude but accurate descriptor, and excitement around enquiry for anything and everything that is
new, is typical of Li's generation and is clearly evident in this volume. But this is not just appetite. There is also great feeling and
warmth demonstrated for a new country, Australia, that has much to offer. Also made obvious in such a production is a
generosity of spirit which has manifested itself through, the long hours and hard work of the editor, the writers and publishers
and of course, the personal and professional contributions made by each artist and his or her gallery. | restate that | believe the
bringing together of these vital ingredients to produce this book: the material resources; the intellectual enquiry; the level of
ambition: and finally, the goodwill, could have only happened within this unique set of circumstances China and Australia now
finds itself in.

The work of the artists chosen ranges across landscape, the human figure and abstraction. All are painters and most tend
to work across at least two of the above genres. From a Chinese perspective this will likely be of great interest as highly
specialised training and enormous skills development characterises the work of literally millions of artists from China. In Australia,
although we are the most urbanised country in the world, the landscape still dominates our hearts and more often than not, our
minds. Space, light and the wide visual horizons of our landscapes, even those within the cities, are still peculiar to the visitor
and worked over and over again by the artist. And when we come to figures, they are drawn not so much as individuals but
rather as friends of the artist, personal, or within a larger community of typical characters. Unlike what could be described as
the individualisation of figure painting in China, in Australia, individuals exist in relation to others, to the landscape, to a myth or
even at the service of an abstract schema. Abstraction is rarely pure. Too many clues exist in the simplest or most complex of
geometric forms that allude to nature. Even the purest colours can be seen in the sky, rocks or water. The landscape and its
rich stories continually draw artists to its service. And there is a strong materiality in Australian painting. Li's subtitle to the book,
Style and Form alludes to this, however, it perhaps could have included Materials as well. That is, the actual pigments, the
paint, canvas, brush strokes, and collaged materials themselves play a surprisingly active and predictive role in the visual story
telling. Possibly this is because of an inherent closeness to natural things, from experiences in suburban backyards to the
vastness and scale issues of small populations in the bush and outback. This diverse range of painters, some very young,
some now deceased, others working predominantly in cities, and indigenous artists working innovatively with traditional practices,
each separately and arguably together paint a rich and diverse picture of life in Australia.

In acknowledging the importance of this initiative | should mention that Jingzhe Li is an alumnus of the College of Fine
Arts, University of New South Wales. She was one of the earliest of Chinese students to undertake the Master of Art Adminis-
tration Program and the idea for this book emerged from discussions within those courses amongst students and staff.

| would like to extend my congratulation to Jingzhe Li and the publishers, Shanghai People’s Fine Art Publishing House
and Multicultural Media & Trade Pty Ltd for the production of this important, informative and certainly very exciting survey of
contemporary Australian painting.

Professor lan Howard,
Dean, College of Fine Arts,
University of New South Wales
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Yvonne Boag
Black Tree 2002
acrylic on canvas 184 x 276cm

Yvonne Boag was born in Glasgow Scotland in 1954. She was awarded
Diploma of Fine Art, Printmaking at South Australian School of Art in 1977.
And was awarded her Master of Fine Art at Monash University, Melbourne
in 1999. Since 1995-1999 she has been granted residency of Asialink
Studio, Korea; Australia Korea Foundation Travel Grant, Department of
Foreign Affairs & Trade, Canberra, Australia; Tokyo Studio, Japan, Aus-
tralia Council and Australia Korea Foundation.
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Yvonne Boag
Buildings Rapid Bay 2002
153 x 122cm

2002

153 x 122 EX acrylic on canvas

#yfte, ENTEEHESEANME . HEAXNEBHAREREZER
EFEMEXBRREEEAY, R FEES R ERKNER
FFRIRFEFR, RZUHHBATATRFEIMNHK, ERigitt
MERAT—IMNEFERNETFNEL.” (BR - BRH)
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KEE - 1RA& Yvonne Boag
Ze/\E 2002 Green Path 2002
A¥ Efp 160 x 180 EX acrylic on canvas 160 x 180cm

Yvonne Boag s paintings that mainly comprise diptychs and single im-
ages deal with color, balance and pictorial harmony. They have an hon-
esty and integrity that does not draw directly from the vast history of the
people that dwell in this region. Nor do the works make reference to the



REE - A& 7 " Yvonne Boag

THHIFE%E 2003 Black Square 2003
A B 184 x 276 EX acrylic on canvas 184 x 276cm

immediate markings and colors from the local artists or indeed; the envi-
ronment into which the Lockhart River community was established. Instead,
they express a desire to place order on the chaos around which the paint-
ings were devised. (Nick Vickers)
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F i - ERfRIE Arthur Boyd
HEMNEAESZHE 1993 Peter’s Fish and Crucifixion 1993
¥ Efs 152.5 x 122 @k oil on canvas 152.5 x 122cm

P - SfR{E (1920-1999) HAEFEBREAMN—IEARZRK,
EXPHZHTRFNERRME. 17 SHBE—REATIAE
&, 1959tk T R EFIRNM , 7278 B A GG T B KT 11891
dno 1971 S EIELRKRFIL/F, Mo TEFRAR L E 7 A 255
ERPARR . FA, MEFHEBRLEBRREFAEOBERPET
ARE”. UE, XBERTHHZRESSME.,
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Arthur Boyd (1920-99) was born in Melbourne into a family of artists, and
received most of his artistic training at home. He held his first solo exhibi-
tion at the age of seventeen. In 1959 he left for England and Europe,
where he was provided the opportunity to view the works of the great
masters of European Art. In 1971 Boyd returned to Australia for a pro-
longed period on an Australian National University Creative Arts Fellowship.
Shortly afterwards he bought two properties at Bundanoon, near Nowra
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Arthur Boyd
White Cockatoos in Paddock with Flame Trees 1981
oil on canvas 183 x 175cm

on the New South Wales south coast.

Arthur Boyd is one of the great Australian artists of the 20th century. A
prolific artist, he mastered many mediums including painting, printmaking,
drawing, ceramics and sculpture. His creative imagination has stirred au-
diences with an extraordinary range of subject matter from lyrical land-
scapes to disturbing images dealing with human suffering and vulnerability,
the evils of society and human impact on the environment. (Niki Mortimer)
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oil

tempera on canvas

Arthur Boyd
Half—caste Child 1957
150.0 x 177.5cm



Angela Brennan
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"B {18 T FRASE" 2003 Business Men,
M¥ WHRA 192 x 136 @K They Drink My Wine 2003
oil on linen 192 x 136cm

R - Wik 1960 FHETFR/RA, HAWMEREFLE
HAE, B1979FF 1982 FMAEBRAERKARFERFES, 1993
FRBEBREAAFZRAELXE.

RENEERBERMF . ZEMPENERRIER, §
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Angela Brennan RHH - HiER

Angela Brennan

"BEfR" 2003 Self—portrait 2003
¥ WA 210 x 136 Bk oil on linen 210 x 136cm

Angela Brennan was born in 1960 in Melbourne, lives and works there
now. She studied at Royal Melbourne Institute of Technology from 1979
to 1982, graduating with a Bachelor of Art degree at the University of
Melbourne in 1993.

Angela has been awarded studio residencies in Spain, France and China.
Since 1989 Angela has had numerous solo exhibitions at commercial



