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Elegance in Liu Yiwen’s Works

Among the numerous contemporary calligraphers and seal carvers, Liu Yiwen is the most elegant in

classic style.

Yiwen has absorbed much of the essence from the calligraphy of the Wei Jin and the Tang dynasties.
Because of his profession, he has always been conducting research into historic stone inscriptions and
has been influenced by the various schools of the Wei Jing masters. However, he never copies blindly
either in techniques or in aesthetic concepts but has retained his own stance in artistic creativity. He
holds that one should use all kinds of calligraphic techniques in rendering his works, this being the most
enchanting aspect of his art. At the same time, he is adept in cursive and running hand (Cao shu and

Xing shu) which betrays simplicity and elegance.

In one of his articles, Yiwen writes, “The Chinese traditional calligraphy and painting represent a
person’s spirit, demeanor, disposition and romantic charm in which lies the artist’s understanding of
the traditional art and its inheritance. To some extent, style is a personalized representation of art as
well as an acceptance of history. If my art can be said of possessing a special style, then it is the classic

elegancc.”

The words “classic elegance” can well be considered as Yiwen’s own summarization of his works,
therefore, he pays special attention to this quality. To me, his “classic” is actually richness and
mellowness; his works are also elegant, a comment by his contemporaries. His “elegance” is certainly
a sense of aloofness. This cannot be decorated but is a natural conveyance of the artist’s cultivation,
accomplishment and temperament. I think among the contemporary calligraphers, Yiwen is a

representative.

Yiwen is preparing to publish his collection of works when he is near his sixties. This is something
worthy of congratulations. I read his “Works of Liu Yiwen” and “Liu Yiwen’s Calligraphy of
Antithetical Couplets” ten years ago and I believe that after ten years, his works will surely become more

and more popular.

ZLhang Hai
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Preface

Calligraphy is the most abstract in Chinese traditional art forms. With a brush and ink, the calligrapher
conveys emotions, builds up moods and renders pleasure to the beholder. An excellent work of

calligraphy is a piece of overflowing poetry with silent melodies appealing to the heart.

Calligraphy by Liu Yiwen conveys such beautiful feelings. His creative works are like music from deep
valleys, graceful, elegant and divine; they are also like the sound of thunder from heaven, deep and

moving. His natural style reveals a solid foundation of the traditional art of calligraphy.

It is obvious that Yiwen’s achievement is related to his family with a long tradition of learning. His great
orandfather, Mr. Wang Xiantang, used to be the curator of Shandong Library as well as a renowned
historian and archeologist with a large number of books published. Yiwen started his art education in
carly childhood and 1 am sure that the family influence has played a great role in his life. He is born with
a penchant for brush and ink and is versed in various styles of calligraphy. As carly as the 80’ of the last

century, he was recognized by the art circle and became very well known during the 90’s.

Contemporary calligraphers face the mission of preserving and developing the ancient art forms at
the same time. From the great number of works, especially those of his recent ones, I think that he 1s
indeed a master calligrapher who has successfully combined what is traditional with that of his creativity.
He is also among the very few of the contemporary calligraphers who have their own styles and
understandings of the art. One can easily notice a scholarly refined disposition and amiable modesty

from his works.

In addition to calligraphy, Yiwen also has a flair for painting bamboos and rocks with water and ink.
However, he is certainly a most accomplished seal carver whose name is among the top few of China’s

contemporary artists.

Yiwen works with the Calligraphy and Painting Department of Shanghai Museum and has long been
conducting research into ancient Chinese works. He has put his knowledge of art into practice, and

therefore, I think his success is too natural enough.
Yiwen is about to be in his sixties and this publication can well be interpreted as a record of his life.

We are eager to see and read it and at the same time wish him greater success along his art journey. We

expect him to produce more master works for our country and people.

Lhou Weizhi
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