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Preface

UNESCO has always been advocating cultural diversity and supporting artists to use their
wisdom to show from different angles the colorful artistic works and expressions all over
the world. Du Pu, a painter from Suzhou, has for over ten years been addicted to portraying
world cultural and natural heritages. Diligent sketching and bold exploring have established
his personal style of extreme freehand and unrestrainedness, which perfectly combines
Western painting materials and traditional Chinese aesthetics. The emphases in his paintings
are neither the self enclosure, solitude and endangeredness of traditional culture, nor the
fragility and alienation of nature, but their blending with people's life of today and their
intrinsic liveliness, which features his Suzhou Garden series and Kunqu Opera The Peony
Pavilion.

The so-called world heritage includes both material and non-material ones. The former is
crystalized artistic essence left to this world by our ancestors and the latter is human spiritual
wealth and artistic classics. Unlike other painters, Du Pu is in deep love of both forms. No
wonder his paintings can display the interrelationship between Suzhou gardens and Kunqu
Opera. During our protection and popularization of world heritage, Du Pu's painting, with its
liveliness, vividness and ardency, is a unique approach to drawing public attention and
appreciation, and thus strengthens the social influence of world heritage. This painting series
are the crystallization of Du Pu's artistic exploration for ten-odd years. I wish he made still
further progess.

Zhang Xinsheng

Vice Minister,China Ministry of Education

Director, China National Committee of UNESCO

Chairman, the 28th Session of World Heritage Committee of UNESCO
June 10,2008
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Full of Artistic Conception and Sentiment
On Du Pu's Oil Paintings

The key to enroot Western oil painting art in China is to embody Chinese social reality and nature, express Chinese thoughts and feelings and mix
Chinese traditional painting elements together into the paintings, and thus nationalize the oil painting art. Chinese artists have carried them to practice,
though it has been a big problem for them to absorb Western classical realism painting and expressive modern oil painting and to draw nutrition from
Chinese traditional frechand brushwork literati painting and generate new expressive forms of artistic conception and sentiment. In order to solve this
problem, besides hard exploration, Chinese oil painters have to avoid some traps: in order to get closer to Chinese brush drawing, painters may clear up
the features of precise structure and dense colors of oil paintings, and thus lose the expressive force of oil painting art. The pioneers of Chinese oil
paintings have overcome many difficulties, made many significant trials and accomplished a lot on the way to exploring nationalized oil paintings. In
this new period, oil painters are more confident and it can be proved by the rising of thoughts of "imagery oil painting". What is more interesting
is that the birthplace of "imagery oil painting" is in south, especially Jiangsu and Zhejiang provinces. Maybe it relates very much to the cultural
Background and natural environment there!

Among the young artists, who undertake imagery oil painting nowadays, Du Pu deserves our attention. He was born in Zhenjiang where the
north-south cultures intersect with each other and edified by traditional art from childhood. He studied in Nanjing Arts Institute and graduated from
postgraduate class with the major of oil painting. He was tutored by the famous oil painter, Professor Shen Xinggong, and instructed by Mr. Su Tianci,
who has made great accomplishments in the field of imagery oil painting creation. He decided to inherit the exploring spirit from predecessors and
devoted himself'to the practice of nationalizing oil paintings.

With wide artistic visual views, Du Pu is good at carefully grasping theories of artistic creation. He has picked and comprehended the secrets
of freehand brushwork art from the creations of great master Liang Kai on Chinese traditional literati painting, Ba Da Shan Ren (This is his nickname.
His full name is Zhu Da), Huang Binhong and Qi Baishi. Meanwhile, he has appreciated the essence of Western expressive and abstract art from
Degas, Picasso and Matisse, etc. He has tried his best to get through notional limit between east and west, found their common ground and explored
to mix their key points and techniques together properly in practice. Based on the landscape in South China, he mainly portrays the Suzhou traditional
gardens as World Natural and Cultural Heritages. He regards Suzhou traditional gardens and Kunqu Opera to be the essence culture in South China.
In his opinion, they are harmonious coexistence between man and nature with rich, implicative and refined language and therefore reflect Chinese
people's high intelligence. Du Pu draws inspirations from it and applies them into his paintings. He stresses his own impression and feelings upon the
natural sights, grasping objects' verve, but is not limited by formal resemblance. His strokes are vigorous and powerful, full of artistic conception and
sentiment. Each of his paintings has a clear keynote about the composition and colors with prominent subject and leaves people a vivid impression.
He pays attention to the aesthetic feeling of strokes and colors. Sometimes he portrays the outlines of sights with strokes full of changes and sometimes
he paints freely and boldly with drawknife in order to portray the forms of objects, and thus lines and blocks embrace with each other and leave people
rich association with great sentiment. In order to create vigorous paintings, he uses colors boldly but moderately, paints harmonious colors and
constructed colors in turns skillfully and reveals the sense of force from soft color. Although Du Pu learned much from traditional literati paintings,
he keeps one principle: the ink-wash painting skill of freehand brushwork can only be used to strengthen the expressive force of il painting, but not
weaken it. As well as great joy of artistic creation, his great efforts win favorable comments from experts and audience. In 2004 when the 28th UN
World Heritage meeting was held, he was the only painter invited to exhibit his paintings in the main meeting hall. It was Treally a great
encouragement for him. Now he is moving forward with confidence to the predetermined arget and improving and perfecting his oil painting skills
continuously. Let us wish him the best in the future.

By Shao Dazhen

Doctoral Supervisor in China Central Academy of Fine Arts,
Chief of Theoretical Committee in China Art Association
2007.2.18
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The Humble Administrator's Garden
—The Venetian Scenes of Jiangnan
Located at Dong bei St. in the ancient city of Suzhou,the
Humble Administrator's Garden covers 5.2 hectares and is
one of the four most famous gardens of China.

In the 4th year of the reign of Zhengde under the Ming
Dynasty (AD1509), the relegated imperial inspector Wang
Xianchen retired from office, returned to his hometown of
Suzhou and built his garden. He borrowed the idea from an
essay entitled “Staying at Home Idle” by the Jin writer Pan

Yue, saying, “To cultivate my garden and sell my vegetable

crop ... is the policy of humble man.” Hence the name.







Flowing Cloud
[# @k &] | Oil on Canvas 160 x 130cm



1,1, 4% | The Mountain-in-View Building
[# & @] | Oil on Canvas 60 x 80cm




i Blue
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The Lingering Garden

—Architectural Beauties

Located at Liuyuan Rd. outside the Changmen Gate of Suzhou,
the Lingering Garden covers 2.3 hectares and is one of the four
most famous gardens of China.

Built by Xu Taishi in the reign of Wanli under the Ming
Dynasty, it was then reputed as the most well-known garden of
Suzhou. In the reign of Jiaging under the Qing Dynasty it was
renamed the Hanbi Villa, boasting 12 limestone peaks erected in
the garden. By the end of the reign of Tongzhi it was repaired by

Sheng Xuanhuai and his son, and got its present name.
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