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says renovations

. lnewspace will be

1; ; ’/ll:g ‘ The gallery will lmost b crupty and this
made it the perfict mosment o introduce the

©

§ o new colours Joe Scanlan has chosen for the

b ! . interfor and fagade of the pallery. The white
¥ 5 for the gallery walls is culled *white heron',
i g the colour of the facade ‘persian violet”. I

BRUSSELS, § JAN. - The new: year starts
‘with i shaw by lan Wilsan, which will be hiy
third solo. presentation since the gallery.
begun o work with lar in 1999 This time
s works will be shown! a new set of 20
books from the ‘Perfisct'senies and u work
relisted o his well known Discussion Pieves
which will be presented here for the first
time,

Se.ceaceturons

1 o b the meanwhile Joe is working on his design
n & ¢ forthe office fumiture which should be rea-

Jised bofore: the end of Spring
| Forthe third part of The Gallery Show* we
o | vited graphic desipner Paul Elliman who
already participated 10 the DIYashow (Feb,
| 2002)and mad the stgn for ADM6, Elliman's.
of | contmbution is focussing on the answering
machine of the gallery, o the “Public add-
ress”. See his fext on page 3 of this

ewspaper.
As was anpounced before, The Gallery
Shew s organised in collsbortion with Joe
| Seantan, In this show, a series of elements
‘pertaining to the operation of the gallery are
highlighted. Ordinarily these elements are
subordinate to the main function of the gal
lery, which s of counse showing art. The idex
of this program, However, s 1o focus an the
phiysical aspects of the gallery itself] 1o imves-
tiggate the practical decistons that cause o par-
ticular space to come to be defined as an art
gallery; and to research how these. decisions
affect the art the gallery shows, the visitors it
?cca‘ves. and the teaces they leave,
M

sams

rd. (Photw: €. Pierret)

remaing modest in nature. Behind 4 firest
spuce at stroet fevel there is x smilier space
NEW WAGE with senithal hght, i the previe
4 BRUSSELS, 3'SER The wllery ismov-  ous location. Beyond this thend wre offices
(o] = = MT N Te R FTO VIV | i Afer six and o bialf years ind 48 xhi- . snd storuge spaces. The new wallery offers
Bitions at o 46, the gallery finds @ new. numerous nee possibilities for exbibitions
With works by the 15 art et & former shop atn® 1000 this vy thanks to the different layout and the grester i
name Antoine Dansaert Steeer, This ground. wall surtice, The apening exhibition in the
floor spave has been thoroughly trans.  new: space will for the first time bring
formedt nd has s new ficacle affer a conveps | towether works by the fifteeh arfists of the
Uy e hitoet Christian Kieckens, The surface gallery Froms Sep. 27 il Gt 190 |
ared s dlmost twice s farge s the firsg
: galleny, but, with 65 m® extubition space,  Gontinued prage 2.

L sen i

By
Jun Mot

oMo nm

o the gallery

* Tide by T byl
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