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A melody book for flutists
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Preface: ‘Acoustic’ and ‘musical’ tone
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FF & Introduction

KAUR, ZREZHFMEREZHNTARAMERA NN EBERRABAFBEANEREL Y
PLK 4 1,18 # (Theobald Boehm)' & Zi 3ty 2 LA KA 5 Bk B o By sk SO, LR E B ¥ R T b, AT ¥
ST AEKE L TE” 2 FAER, EFH(Marcel Moyse)? BIB4E T —KEMFEWTEBIREE, 7 &
AR BHARELRLARNEE S LI EA G UREy F o 8y REREZ A, TR KRB L
RREEEHA PR EREL FEVM MM EREERRD, ¢

FEXKNBEH ROUHERFHEN, T EBE AN BB LR - BEANELE, P AP
EERLBRNEREFINRA—E A E R AL RE I FAFEMNARANERE —FHE N
oubliez pas les mélodies! "(FE &iLHEAE! )

HHEI AN AL SA KGR AR RENREANFREFN HEZEEHKEEERN G
ZEERE, WTETERE BWNTRET L.

REXEEELHAB.C AL, 24N KBET FFERNER, B -AHBFHBRNERT, U
BEILE “piano” h ;B AR S AR BERTHNIMEMEN , FELTLREHF RE;CHLERBRE R
HFRRANFE, EFTNHE, REVWARRHZAS  thin A-B-C, BN EF Z G ktgm T — 42
WEH Wi —EX MR RNRNEETEEE, T2, FIHFTUEERIRE T INF, & L3 BBk A

15 o

PATT A 7 Sk B R

Al FH (R E) A2 £ (BB HF) A3 # B 4%

B5 3% Wi & B4 EEH B7 k%

C6 thA(KIT,Fd) Co ¥l w (% &%) C3IHHIm(E=ZFRE)

Ad EH IR B A5 oA (R 1T, A i) A6 17 IR (% — %% tempo1)
B3kWw(®E—F%F, % _E/M) B6 F#FILAR(E 4%, k) Bl RARE(FE)

Cl1 BRARE (% IFA) CEXNT(EZ4RE) C4 > Hw(E—FE,H—FH)
A7 T8 W,

B2 k& W 7 (K& )

C7 & 4%

TR EUREE- I8 (1793-1881)  IBENRHEER  MEH R . MOAKERWT —EHEERE L & B K H—F &,
YR8 E/REE - (il “Die Flste und das Flétenspiel”(Munich 1871)

iR - R (1889-1984)  RKEE AR EHER  BHER . REFFREICIERERA M.

TERIR - BFH: “Tone Development through Interpretation” (McGinnis and Marx Music Publishers, New York);

E R - BART: “How | stayed in shape/So blieb ich in Form”(Schott ED 8526)
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BN B EEERBAF N BRI k2 —, RE R AT, WA R ORE, R T A A
HFERAT R EEFRARERESE, FTREZEHG LA RELEEZLFBARE AR, EE -7
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ATETHRE RGBT REESMARTHENE T ER. RERRAKESTLFHAE, AT
UH BRI ACWEE, TE—BXN, REQERAF A, £4HWELRENSENT(a-b-—c-
d-e)ftfFFEFEZ MW EIMF—F, RE-NBP,ETUREN, RRBXHF-MFINFHE S
HALRFEUAE, IRAEAEE - MHRREFR REAESNAE,

BAXKFNE]  BAFEAX B RAAIFNEQ, WX RBNEH ) (R R FEmEN S ),
TUBAFFEEARTE BT —REAHBOTEI RN 24, X —m b2 OB EFHREN, F2
KFEFIRE,

W/ - AR - /hik
Peter-Lukas Graf



i E R -A0FXR9-55 Dolce-cantabile-piano
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Carl Maria von Weber: Oberon
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ossia 8va bassa
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T E H-1FAI-55 Dolce—cantabile—piano

FRERBER )T BB I RE(RE—BTR)

Friedrich von Flotow: Martha(“Last Rose”)
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FHZERI-NEKAI-55 Dolce-cantabile—piano

RRUHT - BIRLE : BRSIRREE/ NS (AR ENHRER)

Jules Demersseman: Sixiéme solo(Chanson napolitaine)
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H E R -ANFLAI-55 Dolce-cantabile-piano

Fra -t wII([E)2=e)

Georges Bizet: Carmen(Interlude)
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EHER-NFHEI-55 Dolce-cantabile—piano

5 - PUVUR: KB =R (E_KETempo I°)

Jacques Ibert: Concerto for Flute (2™ movement, Tempo 1°)

BeAL , Ehe /MRS IR, KRR E R M A S ER . Bl B8N0 55 AR
G HEE R DL R BR R A 7 R

Andante

reproduit avec I'aimable autorisation des Editions Alphonse Leduc & Cie,
éditeur propriétaire pour le monde entier
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T ER-IFKHI-55 Dolce—cantabile—piano

FHRITEHT - BRI : RIS Y

Francis Poulenc: Sonate(Cantilena)
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S2H) Flexibility

Giuseppe Verdi:Rigoletto
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%2519 Flexibility

FIR - AT K ([E1Z=E)

Carl Reinecke: Undine(Intermezzo)
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£I5H Flexibility

R -EAR: KENEB(E—F=, EF_E&A)

Carl Reinecke: Concerto for Flute(1* movement, 2™ subject)
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Allegro molto moderato
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