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Literature

Passage 1

Washington Irving was America’s first man of letters to be known
internationally. His works were received enthusiastically both in England and in
the United States. He was, in fact, one of the most successful writers of his time in
either country, delighting a large general public and at the same time winning the
admiration of fellow writers like Scott in Britain and Poe and Hawthorne in the
United States. The respect in which he was held was partly owing to the man him-
self, with his warm friendliness, his good sense, his urbanity, his gay spirits, his ar-
tistic integrity, his love of both the Old World and the New. Thackeray described
Irving as “a gentleman, who, though himself born in no very high sphere, was
most finished, polished, witty; socially the equal of the most refined Europeans.”
In England he was granted an h\onorary degree from Oxford—an unusual honor
for a citizen of a young, uncultured nation—and he received the medal of the
Royal Society of Literature; America made him ambassador to Spain.

Irving’s background provides little to explain his literary achievements. A
gifted but delicate child, he had little schooling. He studied law, but without zeal,
and never did practice seriously. He was immune to his strict Presbyterian home
environment, frequenting both gatherings and the theater.

(415 55E)
man of letters n. 3L¥EK, LA urbanity #. 0. *L8%
enthusiastically ady. Si4 integrity n. IEH, X, =¥
delight v. fE B4, Rtk sphere n. Hofiz, F6r, tHE&ME
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finished adj. %7, TEMH RIXE#E

polished adj. (ETEM ambassador n. K&

witty adj. JLEH gifted adj. HRXER

grantv. 5, & T delicate adj. 1 551

honorary adj. &%/, REM zeal n. P

Oxford n. 43 (KZ) immune adj. BHIE N

citizen n. 2R be immune to %t HHE N, L%
uncultured n. KIF{LHY -2

medal n. %, BE Presbyterian adj. )&M), KEHM
literature n. 304 frequent v. HZ%, WHHHAT

literary adj. U8 hold sb in respect BaEA

the Royal Society of Literature £[E& owingto g1, B

(2%iFX]

ERR - BROCREE I AL R ICER. B ER TR R RS T
BRAEXE, HZIAREHRD, FLL, EXHITERPOEN—E BELk
BB RBRIIER 2 —, BT KRR FIER, RN XEE T RERNE%
X ENS S ERPRNRTERIINRE. ST RBNZEESE BT
A, sTMERNAE, RERRER ROHEXHEIL SRRERE b
TEEEMSCEES, M. HERHIXHAE. FERERRRIRE —fsh
+, WESENATATRE, BHFLEE. KR, U8 S RS TR
WAL EXR, ERTHRCEN -TREEM—EN - F R
RIF L ER A2 R B2 —THER FH o E— R e R B R EH 2K ¥
K% %, HEY KRB EEEHET KE.

BRI G R VREVE B RSO, EBRIR, AARE, (Bf
REE, RAERSOH. mEeatkd, EHERKE, BWARBENALES. &
AR EHRESRAORERS, ¥EHZRESBE.

1. The main point of the first paragraph is that Washington Irving was
(A) America’s first man of letters
(B) a writer who had great success both in his own country and outside it
(C) a man who was able to move from literature to politics
(D) a man whose personal charm enabled him to sell basically inferior work

_2_



What is implied by the comment about Scott, Poe, and Hawthorne

(A) Irving enjoyed great popular admiration.

(B) Scott, Poe, and Hawthorne were primarily responsible for Irving’s
success.

(C) Irving’s work was not only popular, but also of high literary quality.

(D) More Americans than Britons admired Irving.

Thackeray considered Irving

(A) the most refined European of his time

(B) one of the most refined Europeans

(O) refined, like most Europeans

(D) not inferior to Europeans of the highest refinement

Why did Thackeray think that Trving’s social grace was unusual?
(A) Irving’s parents were not aristocratic.

(B) Irving exhibited warm friendliness.

(C) Irving had gay spirits.

(D) Irving’s degree was honorary, rather than earned.

Which of the following best describes the effect of Irving’s personal qualities
on his literary success?

(A) His personal qualities were entirely responsible for his literary success.
(B) His personal qualities were primarily responsible for his literary success.
(C) His personal qualities had some effect on his literary success.

(D) His personal qualities had no effect on his literary success.

What can be said about Irving’s law career?

(A) It was so successful that he won an ambassadorship.
(B) Irving only began to practice law late in life.

(C) He was an expert on commercial law. .

(D) He spent very little time working as a lawyer.



7. Which of the following best describes the effect of Irving’s Presbyterian back-
ground on his Jife?
(A) It fostered his love for the theater.
(B) It developed his skill in business.
(C) It prompted his interest in law.
(D) It had almost no effect on his life.
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Passage 2

Art, for novelist Edith Wharton, was primarily a matter of selection; the nov-
elist’s task was that of disengaging “crucial moments from the welter of existence”
and making them vivid and meaningful. She rejected both the “slice of life” theory
and the “stream of consciousness” technique which, in her eyes, was merely a
newfangled form of the former with Freudian trimmings. She knew that there
were no trivial subjects per se, and she believed that it was precisely when dealing
with apparent trivialities that the writer had need of the greatest aptifude. ‘

A story might begin for Edith Wharton with either the characters or the situ-
ation. If the situation came first, she was always very careful to let it lie in her
mind until it had brought forth of itself the people it needed. It was an idiosyncra-
sy of her creative mind that her characters always came to her with their names,
which she could not change except at the cost of losing her hold on them. She al-
ways knew the destiny of her people from the beginning, but she did not know
how that destiny would be expressed. Although her characters were portrayed in
many settings and situations, they all reflected, by the often tragic outcome of

_4_



their lives, her profound conviction that no human could be happy if that happi-
ness was rooted in the wretchedness of another.

(417 5 i8]

novelist n. /DK precisely adj. 47, 1B, @i
primarily adv. 1 E}h apparent adj. 1w LBy, B.%E WL
disengage v. ffi5y g, s JF aptitude n. X%, XM, 18
crucial adj. XY character n. A4y
welter . {B5L, Bk idiosyncracy n. GE1EE A 1 Xk
vivid adj. A2 3h1H destiny n. iz
reject v. HE/R, #FE, $EA poriray v. %%, #5
the “slice of life ” theory [/PH BIYE H]  setting n. T

“ANe i HiE tragic adj. JERBIMER, EBH
the “stream of consciousness”technique outcome n. &5, #%E, FR

‘BRI F& profound adj. XN

newfangled adj. FIEHEEN, #FAH conviction n. {572
Fredudian adj. &P, #HB&EFHE  wretchedness n. #48, T, WHE

D] deal with ZbF8, A,
triming n.(PL) 215 bring forth /=4, ¥k
trivial adj. SRR of itself H3hHh, HRTasRH
triviality n. BiREHE be rooted in LR T
perse &%, HE

(2%iFX]

MARKFEL - KERY, ERAEEREFGHE. MERKHEFRER
‘AR SRYERRT KU ERIREL b AT DR EMTER L MA R L.
Bt ANAfg BB, R RIRW BT, AMEER, FERFLEMNE M
ERAFBEERFAERC 7. hAEMH A 5 HEHH 2BRGRE, R
R ER N RELE GBSO EMN, BEEZRERKHLE.
o Rl - RERR, —ASBRARERABSIR, LU REHAK NI
&, mRERAEY, BERIEE MR CEERER, HEAEARMTERKS
FIREHAY. fhin QI BRE MK, B ADEESR SN AT
wiBt HERE AL T AT, BRAEMTH R0t iX & At i EBAORGY, bR
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BB, AR —FFHRMERN AW RS, (BET SE kRS R R
B, REBETHABHIE ZFHEIIEND, XEAGRLK—EHREHE
iR Rk Rk by B2 REWERIER—PABHREZ L, Betik
HALAEH.

1.

Edith Wharton felt that in writing novels it was important to
(A) isolate important events from life’s overall picture.

(B) write about “slices of life”.

(C) adhere to the “stream of consciousness” technique.

(D) emphasize personal idiosyncrasies.

It can be inferred from the first paragraph that Edith Wharton, in writing a
novel, was probably most concerned with the character’s.

(A) ideals.

(B) past histories.

(C) future plans.

(D) day~—to—day lives.

For Edith Wharton, the first idea for a story would most likely be
(A) a historical moment in time.

(B) either the situation or the characters.

(C) a summary of the characters’ past lives.

(D) the structure of the plot.

According to the passage, Edith Wharton's characters always appeared to her
with their

(A) idiosyncrasies.

(B) situations.

(C) names.

(D) wretchedness.

With regard to her characters’ destinies. Edith Wharton always knew
(A) what they would eventually be.
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(B) that they would be tragic.
(C) that they would be meaningful.
(D) how they would be-achieved.

6. According to the passage which of the following is true about Edith
Wharton’s characters?
(A) They often had lives that ended sadly.
(B) They frequently had strong convictions.
(C) they occasionally tried to make others happy.
(D) they always were profoundly unhappy.

1 g « KENAES DL EZMHZ

2. WACE BN, fhliy « RIS /DR B RER R A )

3.3 fle - KRR, 5IR—ANHFHE N XLMATER

4 BEFTER, SESFEL - KT Atk R 2RI
5. X THET Az, Fili - KEERAME

6. HIBFXRE, FHOUFIR-OFAFEL - RIRETHAY

Passage 3

In considering that galaxy of women who are Southern writers—— Eudora
Welty, Kathereine Anne Porter, Flannery O’Connor, and Caroline Gordon to
pame but a few——it becomes evident that their genius is the product of a special
social phenomenon. Critics and historians have remarked more than once that
tale—telling is a regional trait of the South. It began to flourish wherever people
gathered to gossip——on the steps of the country store, at racetracks, in taverns
and saloons, or in more formal drawing rooms. Men gossiped and exchanged ru-
mors while whittling bits of wood or while squatting in the shade to get ac
quainted with strangers. Along with Sunday sermons and the arguments and
rampaging satirical abuse of political campaigns, such tale—telling has become a
part of Southern literature.

But there is also another special kind of conversational flow among Southern

_7_



women that contributed to their writing. Some of their talk took the form of tales

and vignettes told for their own sake. Sometimes humorous, sometimes sad: all

were as bright as the figures in fine needlepoint. These tales included grotesque,

comic and poetic description, character sketches, narratives, gusts of feeling, deli-

cate ironies, and astute observations.

(41 5435)
galaxy n. A&
a galaxy of —B¥(tH Al A )
evidentadj. B H, Bifi% LK
genius adj. XA
phenomenon #. MK
critic n. #t¥FK
remark v. FEIE
tale—telling n. DiEc#
trait n. #e {8, $E1E
flourish v. %38, 4, 217
gossip n. RN, A
racetrack n. HUH
tavern n. 4k, EE
saloon n. ¥, MHIE
drawing room n. /T
rumor . &5, &%
whittle v. ¥, Hli,
squat v. B, B4
sermon n. fiil, Y
rampaging adj. &M, EFKH

(2%i3X]

satirical adj. (LRI

abuse n. BH, B

campaign n. Bi&iza, R

conversational flow &I/ 41K 1% .
iR

vignette n. fB4r, /MR

humorous adj. B4BRAY

needlepoint ». £+ 3E:1

grotesque adj. RN, RAEETRN

comic adj. ERIHER, HHH

character sketch A5

narative n. iL#&, L9

gust n. REM—M, #K

irony ». i

astute adj. HLERY, BIFHY

to name but a few iX B Jmg3¢ JL 5

get acquainted with £5iH, AiH

along with fil--- —#2, %[H

take the form of 8L - B3,

for one’sown sake A 7T HD

EZ BB @B L ER— R B4 - H/RF. ULEH - R W
#. B E - AEERRDH - KBEFA, XERAEEEA—ANT RS
RBBIIR R A R—FRRE LR Y. RIFRNGEROESA E—
BB FREREHN—ABRE G, LEAARE RPN Y, BRI
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W ESHBERMER L, ERE L EXRAECE, KXERNERNE
TR, BANEBARREMAEME FEIRMAEAN, REWWX, RHEH.
EALBERAE. MSUARMBISEBNEIVRNEEL A&, XS
ELR AT CEH— R E S .

BE, EHEKERD--HERHZRSTX, MMM EEET REmE

M. B ASERIERARFR/MACHERRAMIN A CHT. AREEmR, &
RHEER, HLBRERGEELED PHEE Y, XERTRINEED.
EROMTENER, ADNHES, iCF, ERGEH, BRRRBLIR&BN
HEE,

1.

2.

Which of the following is the best title for the passage?
(A) Class Differences in Southern Language Dialects
(B) The Development of the Southern Short Story
(C) The Formal Education of Southern Writers
(D) Social Influences on Southern Women Writers

Which group of writers does the author claim to describe?
(A) All Southern writers both male and female

(B) A large number of Southern women writers

(C) Only those Southern writers who are named

(D) Only Southern writers of previous generations

According to the passage which of the following is the most common source
of recreation for Southerners?

(A) Meeting outsiders

(B) Whittling wood

(C) Telling stories

(D) Racing horses

Which of the following activities is NOT mentioned by the author in connec-
tion with Southern tradition?

(A) Child-rearing

(B) Churchgoing



(C) Formal gatherings
(D) Political meetings

5. Which of the following statements best describes the author’s view of the role
gossip played in Southern literature?
(A) Gossip was never exchanged in public N
(B) Gossip gave rise to a unique kind of literary genius
(C) The best gossip was based on everyday occurrences )
(D) Most gossip revealed the social class of the tale—tellér

1. FHUARRE A — A 2 SO B AT AR

2. e E R BRI W —BEER

.REFXER, TEB—-MEEIARSHBEEGER? -

4. XTHFOMEE, TEnB—MEsR1EERARAMN?

5. T EBR— A AR 1A 2 i i 2 FINIIFE RS 5 302 rhie kAR AL A2

Passage 4

Ralph Ellison is by no means the first writer to inlay his work with the silver
and gold of Afro—American folklore. Mark Twain, Charles Chesnutt, James
Weldon Johnson, William Faulkner, Zora Neale Hurston, Sterling Brown, and
Langston Hughes used it before Ellison, often with supreme skill. But Ellison’s
case is special because of the sheer virtuosity of The Invisible Man, which replete
with its“inside” use of Black folklore, is also very modern in its technique. In this
contemporary novel, the vital transformation from folk item to written literature
seems wonderfully complete. The language is consistently astir with actual
Afro—American speech, as well as with the tales, songs, and games of folklore.
What Ellington and Wagner achieved in music is here achieved in fiction: the
transmutation of folk materials into a fully orchestrated masterpiece.

(417 5549i8)
Afro—American adj. EEZAM folklore n. R fa]{Ei4



