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— AXEH
(—)A84-1 ¥ X 5 & 8 * 8

XFERRL BEARFNKFHEX ER

TEHRAMNALERRANHRALKENAVRRALFRERARL, TFRE S5
REKEXNEXFHERBAON, 2ERXREAZFSENAXANESU I TRRT R W
RHHAHREAKENRAFARERE . EERRREKFL ML A0 LA
FTREAKFERNKEFT RS BHRYE, URRKKAERAKEFFRBMABRXZET T %
EERATRIWEAHARNEFERPHOABEEARAKEN. RRARIV Y
RALEAERXFERR N FAANAAR LR SRRARGEFRAEMNKEAE,
AEERHEEREMA AR ER REBET . ER AN ELENB I EERTTS, BN
BRBEX-—WER TR CHEE,

% & ¥ M

1H R, £ EHB). KER N b # %8 4 inadequate, SCF W ByAF B #5381 4
% 3 474 t# unfortunately , EHF A A BAXZE BN REAKENA MR FERLFREL
#k % Jb (extended debate) , 77 & £ % 4 *¢ B [ #% ¥ #9 & 3 # H (meaning and function) # 7
420 AR £ X # 8 (unfortunate), BYFRAIAS B WA RRA XL EREX LR
B E 4 E (eatures), X B W “4 &7 (features) I & X E F % 4 7% I meaning and func-
tion,

PREATHEEENC) . AXEEEHEFAEITFERANRAKFNLREEKRL
H 4%, T % 4 (take precedence over) EF XX LR E K EXNE X EA LR R RERE —
THREWEL, QAFRBBL-NAFHARTAE. EEETRKBEFRNEL FRERFE
—AFFR, WAL E. BORETFRATRLIRNAT . AL NHREHRTEWXE
RHREFRTFEANAL, EHAATAENLEERRAKEREGE. LA URRKS,
D)VF R —AFEFRNE TR L NGB HETFLEA. ERKRH— AR H
FEWARARNGAREE., GHEFREHGEL TATREFA,

SHEAEH, AEND . A ZER  AXREELZAIUTHE-—IMFRFAALRTH
B B 5 de N — B A& 8 AL 7 % % (cultural continuities)? KX K E 7T EF 11 A7
Yt EHENRARES EME AN AR AN EERATRAKEERKEFETH &%
{Liﬁ%%ﬂMﬁmﬁﬁ*ﬁﬁmWEXMMMQdwmkmmﬂmmmmﬂﬁ%ﬁﬁo&
AERAPFRBAEX BT HERAARAKF T RREEEES H. BRDIFN
BB TR A M.t oA B B A R F SCEE BT R 8 KU (styles of delivery) , {2
EAEEAGELARNT —RE(KXFRE—AE) . RAXREKTRAXNERE. Bk

» BRAEEEAEE.
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B RK B,

ABEEBBE,FIEEFEAANREST EEHE. EFBELHN . BAFEN. ik
% (what is the case) 5 3 (what is not case), X [E REF R K F & H £ KA K the tales
meaning and function(R H| R FHRXFEFAITFELR R LR SR X BREAKEGRE. 5
EMH—RAEAYNEFTRAEXI DR ERNLE, TAAEIREFERNET P E
B, EENTRILKELATAL TRASRRRECNMIER T AN E CHE
#.

(Z)A84-2 B X 5 T @ F B

BY LR BARBYEKR

B — BN KW R SURARM R, BN HA Y EFENEARK,F
iR B RALA TR B A KA S # 00 UR R UR R A ALY
RAXTEFHAN. BRER B AH A I LHRA F — B A RIRE K8,
BUERTHREERBENNES L6 00 REEESR N EAMNTF R B %
£—4.

M R WA B AR S AR SR RS A
REEENT L. R — % BRYEAEREA WHALA R Y R EER
BREME — R IBATN ., % R, BT WT o B0 4 0057 15 570 F R e e Y
ERAN TR RN ER ER BRI, HE R, X T RRNLARLRAR
RARBHEHLASEUULH.

AERBAREN - NEENEREBU LA A EAYTREEITRAFE O,
[mams&wm ~REREEYHRAIANY X WERREEAS T RY R U
B A PR RAUR B T B 5 — R M B RALR ) R K A T
HEBEAH. ETRRNHRENENS AEEFE - RFEFHENX T TRE P BRR
RORHAT B R B BT, (R AL AR T R A A SR
AT 3 AL, A BT R TR A L T 06 B LR AL DN B
Bk B LB O ALBRBUA Y R E A B E S A WHR, SR EH I E X
WA A S Y AR R - AXHF L - FERELRARARES KRR
HTRPRAOME T, LY SRR “RATRNRE, FH% - FER
FxLHE ARRMNTEERART. .

ﬁﬁﬁﬁi&b%&ﬁ%ixmwilﬁmEé&iﬁ%%%mf@n‘w*ﬁﬁm&%
EETHAFLEAIEREN S LR AP RAHTIIREDXBRE . THAKLR
Mﬁbﬂ%ﬁlﬁfﬁ%ﬁﬁ?ﬁfﬁﬁ AMRTABRSTEIRREREFM RSN 1
EAEEY IR A BRSPS KA EEAMARNY CEERA MR,

* M ¥ M

1R AGEERHB),
MR B X E R RN A EAN P AT TR R E A L
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RAFRAREA, WETR FFEREEL EXLBEA . NBEATM BEAHAEHL
B EEN, EPRTERETREE, LAE. BOREAMSOR A LA, hEEH. £
BEXEE 23~261T, “HERRXTRAHIAPLAKAHUSERBERKAF LB
PL % # .” (always being rediscovered and championed )W E 2 ER AT — M A K & L, &
WH—FWEE L, WX HEEE BB EXFES~59 TREFHY, AR X(FRRXK
BUBOMEIREELHEAF LA N EAT NS (HHUHRAEFFIEIRIDOZISELL. C
FHARER W, XEXTXBEWZE . DAAEY S AL EMFELE. XEAXIH.E
REBAREMLE X, XbEREF ARG,

2HRIEAELEHB) ., AXPCERRHFYPANERZAN LI FHXE RS
MTABEGE R, BRETBERE Y.

SHERAGHE.EEHE). ARANEEEBEATURTEBE M I LWAL. HZ,
B):BATUEEELE, A2, O . BATUMRBRHOKEE. A2, O BHTUHHA
EAMBRE. Az, E).BETURERALEZNHR, HEF 2, BEERE. FUZXRA
Lz#, HEEAHE,

AEREGEEEND), RENEEERESBTEIAXBRXF. “MHBRILKA
MBS K ATHAUB KSR ETRETREANVKAENES. B TR - X5H
(Harold Edgerton) i ¥ F IR EF EAR R M RMATH > LWR O EL " R B K
FEIAWBREEEEALRHOXE, HREEHD).

SEREEMEENE,

] . A& B X % B 45 4 Walker Evans X B HE B ITEREANEEEARASEY TRAE X
WEY A FTERKTSR, BAEE. XLBLHFFERNBRRAREK K FREKEER,
CHXFRALEMNLHHARHA D F4 % self-imposed(§ KAy R &) L HETHA
XEARR., XENHRAXLEYFEAEZRE dimits) ,EX R § KB 85 R H (self-
imposed) 77 £ HAXA BL ¥ 4 (premodern) & A # R R (XFEFF 42~ D). (E)E
EREE, EXELE3IRPHEALBHHIAERAREY TRE K E11E4F K thk(see too
fast),

6 BRAEAGALENE), XFEH - BIHHAIMNINBHVERIELFETRERY
SR .

THEERM EEHQO . AEXNMIEEESVERXENRE —BRE —H . BXR
BRI A FEE AR KA COREA e R E, TXEERANBRET B RTH
B R AT R FHOR &R R W 4 B 3 89 45 B (can never be complete) , ¥ £ 17 it 2
#5 7 ¥ 8.6 3 (cannot for any length of time pretend) R H A B ¥ &. B OREREE.

(=)A84-3 B X 5 £ @ # W

LERBBEANFEGHACHETE

AMIEELTERMBE . EANLHRE-—NEAGRFTREN.FH - BRGEER

B EE XM MR AR CANEZZHCHREDATRRAMNLAER G CHHE

ELBFEAEREGFHERLZANT KR - NMERRLAAL HRKOGHR, E-L-
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FUMEHRETEARA TR CHURLTEANFRH ¥ EP R XN RREH
WA H TIAER — A B A B E RICR R TR BAREHA AR, EAEKE LA
EHOHABYEE Y CHRR. AHAEM, EAKEA RS REARFEEFRIRLE
FEMEEAREXE TR HR—ERE ALK, b AR L 25 # RH A
KR B TOH R KA S F AN — B X T ek R A RAX
EELETILES S

X & ¥ W

1 R4 EH, AN D)., XEL N~ TR A TREN-NBANMERREEE
AN EANEHEANAR BAEREELAEHCHIH Y ER G T HL % (n order to
transform his own sufferings —or joys—as a Black person into usable knowledge for his read-
ers, ), #% (transform) R A F M ARL EARE  ARR“HZEEHER”. HD&EE
.

PERSEE,EENO., FAXEPTURFEEERTITRERNTENB M 4
FEAXE N~ FPHB - TEEN AN BANMEERREERARRAREA AN
AR EAEREELFEY CHAR T EE Y W4 R (the author must first order his ex-
periences in his mind. ), #HAERXRRKA“HR LT o RS e WRENEEREREN
),

3 B E A, & % H(A), Henry James XA F“HB ALK ChdriE, BHFRH
h—RETRDGEEFETEEABREARNER XUIRER LN RKAHR,
i Henry James % % # B W R"Z L.

() A85-1 ¥ X5 £ 8 B

X F L REERSOGHRRAVRE B FGCPE LT R

M - EREMCREEAVEKA - APFSCOERLE) AR I HLLBERHTEHN
EE NP EREAAAARAH KB THRRFHE. FXRRA-NMEBHN"IA,EZXD
SEP RN CRACHSENTEARKRTEREARFUREANTH TARFNER
G- AEMELHER B2 -AFENERSREMB L L AR CHER, BRI, K
FHANRE LR T ERMRN S ERARE, ST AR BRG] OB
PRTRERENFRRTED AU ERZTFREAN AR NG HBECHETRR ER
ﬁ‘iﬁilﬁ]%ﬁ%i@W%ﬁi“iTi‘f-i%i}(oﬁﬁd\%iﬂ{i}ﬂﬁ#H‘Ji#&##]?i‘&,:‘iﬂ’?i
SHEART R TR G EEEELANXRTHEANBRRA AR EXNK
J o SR X FI A TR A A AT R XRFE BB LA REEE K

R,
x A # M

1R FHE, EREERE), EX1~4 {78 H . 2W - FX (A EBAIRKA -
AR EROERLE), BE 19 PELUERFENEEN R, EREFENRA T L HHE
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# & R T # ] (Notable as important nineteenth-century novels by women, Mary Shelley’s
Frankenstein and Emily Bronte’s Wuthering Heights treat women very differently), g 3, 7
B AXWEIEEWNR M O EHELEMRE X ERFE WH B F 4 /N (The primary pur-
pose of the passage is to criticize and evaluate two novels). B (E)REH#HE K.
PHEREGE  EHEERQO. EX4~1THH . FXRA-NFUN"TH, EXD
T BN L HACHAENTFRLRAT IR EA KT %K A K17 50 (Shelley pro-
duced a “masculine”text in which the fates of subordinate female characters seem entirely de-
pendent on the actions of male heroes or anti—heroes) . T i B % W & 3L —ANEnE L
BME—ANELN1E4H 2R E S8 & KO # # R (Bronte produced a more realistic
narrative portraying a world where men battles for the favors of apparently high—spirited,
independent women), BT 41, FEXACHEBRAIRAHFNCER LEITR ZRERET
(RERAMEETINIBLAARTEHNY R & # (Frankenstein differs from Wuthering
Heights in its portrayal of men as determiners of the novel’s action)., B HOOEREIHEE.
IHEAEH, EHEERE(C)JE X 18~25 T H HAM LK BER IR NG K E W
FR.XBFEEBRRTARB UG EAR SN EFERAIANXATHEANAMRA
H YK A R R E E SRR A A K ¥ 3 8458 (a storytelling method

that emphasizes ironic disjunction between different perspectives on the same events as well

as ironic tensions that inhere in the relationship between surface drama and concealed autho-
rial intention) . X # ¥ 3 » H AR 2 A 1 Bt I # 94X F 77 (a method I call an evidentiary narra-
tive technique). BT BB 36 : TR R F 7 ok B R 4l 3 R F BT 749 & t $E 45 (The fol-
lowing narrative strategy best exemplifies the “evidentiary narrative technique™) , B 4L 1€ & fit
EREHREN T EEEEAEFHL AW ZE @Y K T — 3 (both directs attention to
the incongruities among the points of view of sereral characters), HEHELRETREEYTR
Al T B % 4 HF DL R I K 8 75 A &k K #94 & (and hints that the plot has a
significance other than that suggested by its mere events). HHOREHALE.
ABEEGKE, FTREERM.EX12~16 FH Y . FFEFAE  EMEY o 7§ LA 5
5% Bl 7 8 # B % (the compelling mysteries of each plot) {1 37 K ¥ HERFPFBBTES N
BT RETEEE . HE L heh 818 LW E T & Kk (conceal elaborate structures of allu-
sions and fierce ,though shadowy,moral ambitious that seem to indicate metaphysical inten-
tions). B X 18~24 fFX W FHAAREBERXHGAREN T E . IHFTERBRARE
WREBEPRONEEEEZENXA BT A A A A ER B X B K A (ronic
tensions) , X & 8 x4 7] 44 5 F B & 94 A% £ ¥ 3 492 M (ironic disjunction), B4 ¥
WA CE L R R B A P A A B #E KR S4B 4 A FUR| 4 (the plots of

Wauthering Heights and Frankenstein are notable for their elements of mystery and irony) , &

UDIREHEE.

(F)A85-2 ¥ X 5 £ 8 & &

< ERB 20 ERAHG LB IAFTA

XEEERAXEAREFORGERET B AR S G, SERAFASF R BAEN —
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ABREK AN HE, BTESERAFANKRE-FRE LR REH—RERARH
FURERCEHXENF E EIMFREABA T ERRELME 20 FRRAFANEF
AAFE. ZEHNCE 0 ERFAFANFRULESHLUWRAFANFER, EEEEX
B EER, FRITAAUN. LRUELRAXRUNZHEFETRRHEAFAF.

R, UL 20ELFE-MTHEHFAFR 20 FRNFAGE - REBHHK, XFLEXL
FARHBRERG FETFRBYFHX, IR XA T HREARARLTA, BREAH
AR TFRANRMFHEAFANRRAAN . EHOEANRARAPRS - FRAX
HE YR ETRBRNBEAFRALE - ERALHF - RF LW R TURE — &k
Fl, ERBAFRAHRENFERAST S0, —AHRRERAFAFERLS
BEARATRERE AT HY HkE, ERNRFAENE E,

RTT,20 £ RGBEAFANH B LRNRT R AR ERH AHKEE. BNRYGF
BREMNBEEAB AN BAREEREALT  REXRERRER-—MRA, BREHTU
IRW, EREFAXSBEASHMNRE TXRAMREFRNR RN, RNEH T RE
i, EmARY c FAE ARBHERBHATR AN FRLEEE RAFARRE
WEH.”

T A £ 85 JOBAFA R A B 0¥ BT Xk T AT R
HRATENHRERMR AR, KB FAFRAEANRA . SRUHH - FOkRF
G-M. 2¥REEAN. ANIRERAFEEH XEDHHM - FUARBTRATEEFHEX
kERFEEALFNEN ANTER T AN ERE AR ETRRPHRAHE R,
EWA AN “XAFALTEASRAFTERTREMKNANEIREANMER,E
R 4007 — A BRI R E RS UEAS NN RTT XA LHRREHR EE
RAERNRE  FEABEACHERATFYREES R OAFRARRERRAB R AN EEY
RELCHENE, BRE S THaA I RIBNEAEN LARRSHATRES.

¥ A ¥ #

1 BRAGE FREERA). EXH 4R 42~45 TR Y LI T by contrast) , X #
BN EREAFA—BSA XA GEAY XX 15 (Ae the turn of the century,most
Black poets generally wrote in the conventional manner of the age ). NI FRPERET
£ i oy R £ BB 8 & M (and expressed noble ,if vague,emotions in their poetry), a8/
b, A BAT B S OB AT AT 7 R 3 BB At A A 89 X 3 4] 4 # 47 3 R (most turn of the
century Black poets wrote in ways that did not challenge accepted literary practice), B
MWREREE.

o HERAKE, EAEER®B, EXE 3R 2~ITHAHH R 20 £RHRAFAR
Bt AR E R A F AR AR P R TR B ER Y L YN £ 3
EEABE ;RAXRERETE — M XA (However,in the 1920’s Black poets did debate
whether they should deal with specifically racial subjects. They asked whether they should

only write about Black experience for a Black audience or whether such demands were re-
strictive), B T4 20 £ 20 R BAFAF ARG W — M ARMMNRE B ZRA REAR
#E 2 A % H (an issue facing Black poets in the 1920’s was whether they should write exclu-

sively about and for Blacks), EHkB)REHRE XK.
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SHERAEH EALERO) . EXE 2R I1T~21 T Y S 20 4L - N+ FH#
AF 20 RN FALE-—RLEHHE, XELREHAL I “DaA AN TS T KB 0"
%, X R K3 Fitid B A% A E T K (the distinctions that literary historians make be-
tween“conservative”and “experimental”would be of little significance in a discussion of Black
poets), 2 B 27~31 fTH P HHARXFANE N . EAFAF XA NFERNLT S %135
HE-ARBYEAFAFTEARAAS —LEAFAARERE LA, B LR RER S
£ # 3% B ¥ . (Black poets were not battling over old or new styles;rather ,one accomplished
Black poet was ready to welcome another ,whatever his or her styhe,for what mattered was
racial pride), H7 SBi  EAS LT 20 FRGBAFAS A DO AEH" L E TR
BH7F R Z B UE R KR E 3 3% ARE B % oy RS8R B 45 # % o9 5B BT AR K
F B % T & % (classifying a poet as either conservative or experimental wonld be of “little
significance”when discussing Black poets of the 1910’s and the 1920’s because, these poets
were fundamentally united by a sense of racial achievement despite differences in poetic
style), BROREHER.

AHEAER, FRHELRMD), BEXHE 4 B 49~65 T4 X E Bk « A 31 BT 4 &
“TRFTEEREREMFTEALENEN”(“They chose not to write in dialect,which
“meant a rejection of stereotypes of Negro life”) , 11 F B R & Fhowk o B, XA BE AR
% Fo 3% # % # J5 B (This refusal had both a positive and a negative consequence) , iE 0 A B fit
EEE W, XEFALTEARATERTREMKNANERRANES, ERMEILT
— AR, e A4 JE B 0L B A g B9 W # R TG B 467 (As Brown observes, “Valuably
insisting that Negro poets should not be confined to issues of race,these poets commited an
error ---they refuse to look into their hearts and write”), B TAEBE A e (HERREA
BAOEEREECWEE E T E N T A B RO E BN AR AR 89
% 4 & (These are important insights, +- They, too,often turned from their own experience
and consequently produced not very memorable poems about vague topics ,such as the peace
of nature), g1 g T L% £ Bl R A4 - AMWRR LB WRERNELRAFARE
KR E Mk 3 M WG B & 4 (The author quotes Sterling Brown in lines 53~56 in order to
suggest what were the effects of some Black poets, decision not to write only about racial
subjects), A (DIREHEE .

SHESER.TREERWA.EXE 4 R 12~46 fTH B A ULL T R LA W E
AFA—BAE XN E AT AR, ARNAFRERET B ORERMR R
B, X AN BRAEEAMNEKA. (At the turn of the century,by contrast,most Black poets
generally wrote in the conventional manner of the age and expressed noble,if vague,emotions
in their poetry. These poets were not unusually gifted), LT URW EH AN b EX
X 3% A B4k 8 £ T th (It can be inferred from the passage that the author finds the work
of the majority of the Black poets at the turn of the century to be unexciting) . E % (A)E E
BEE. .

CCHEAEH, EHEERE).EXE 3 EIT~ALFTHE L BA G TURHR, LR
LHAXEEA UEATRE TRAARKEFHHRRYE B, AA1E T R FER I

may be said,though,that virtually all these poets wrote their best poems ,when they spoke
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out of racial feeling,race being), XM FH, EwFAEH - + A% - YRR EHRN L BH
“PRERBEAFARBREH . ”(as James Weldon Johnson rightly put it,” perforce the
thing the Negro poet knows best”), B TUER XK THLARKNEELR FAGEES
AU ERHRE, YR A B % 5 R 3475 16 B (The author would be most likely
to agree that poets tend to produce better poems when they write from personal experience),
HtEREREE

TEROSHE,.FREEFRQC)., EXEF1RI~THAHYE  XFEXAXFARBITH%
3% B E § & A ¥ 87 (The making of classification by literary historians can be a somewhat
risky enterprise), i #v, 4 £ B AR AL F LN — M BRER N RS R, R B KT R AGE
AWBRELE -—FRELURR AR —MEBHER, TUHERSEd XF N & (When

Black poets are discussed separatly as a group,for instance,the extent to which their work

reflects the development of poetry in general should not be forgotten,or a distortion of liter-

ary history may result), W F &, EHF N FXEE PRGN T ERE - HACERNESE
(the following word “wary”best describes the attitude of the author toward classification as a
technique in literary history), B COREHE K.

(7)A86-3 ¥ X 5 £ & # B

X # b RREFERILRM A

CAKREENERETE CAERAGRN D — KA RLRARALEBY
AR RERE NN ELERE T(R2E5F ), DR -—BEXEFHEL. RTTH, 24
HEEREARENEGRE T EF ERANEE. KAHERWELAE, piF R K UAFR
WEREBA FTREN EAXFEEN R UTRFLEARE AN EREWE
MEIHRART.RET 19 #ERE HERDE BAFERACARNE” BHHRE L
ARELR EEBEANELEERETERRS KA MRTALRETHRLFTR -
B REALEEANA A URERNERTRE-MEAR. ARARRMER T O,
M E R TR AT, AR, AR, BT S E 28RS, T
AE &ML “BTREC, 280"

REEMBAEE AT RELE B ANAEE LR EEAHESHNESER K
W, ECHEBRIE A ARBR T AT ENREREL W R XRGEMMF LA RR
HMEN. TREACE NN EENTE. A FERXE LB ERRBAE T ARFRK
MAEAEREHERNE USRS NA LT E MREEFPIHRAEERRRS
By, AAWENBRAEAKE AR ARENER P REIEY AT EE RAUR B
FENCR AT REE SRR B REEANERAR S HXET ULTE AR
kg AR AR R R AN R —E DNEE, TR RAANRE AR
LA MEEMARGREERAGE HALTERXAFHAKX KR AN LAR
MR ECHEY Y AN ENERAXERLAGRER R, EE—1EEBH T AR
HBET, RELE”, BEA XA NEA RBERANAN, ERERF KA LE,

YRk oL B WA R R &
327




ERHEL T BAPKOERERANEANA L BEPHFANEHORAKES K EH
R BN EIR LR S, RE R TR - FHIEKNLREN FIE KMt & sy
ML, BAARIRFAMTARMENL, BARRERNRAAEANERTHNHEK
AL, KAFEHTNELARRRIFA LKA AT . RtERRm B CRE FAEX
ERETRALEHER ASRTHAREEHGANRJTIMHRAHRE, AWHEERR
FRILERHEE HANAFERAN LR ENFEGANRRAHEAREL IWER/HY
ER MHRREN LR LBEANXE TR NER LR IAE S Lo T RM 8
WEMREEFRN,

% A * M

1H oS LN O, FMRERRNFH—HREALH, “£F th”(dumb) 4.4 ,He
means what he says (13 #7) (. ¥4 3 K &)t 4F , “Truth my hero” (M4 f)“EBER R T £ #
B K7 3, X AR Y Tolstoi RAKW, TX —MRELFTREN. HEENO.

CHEAAB EEHNB), “AERXFHHFEANERTLER B T,

"3ERSEREEHNA), X% 847 Tolstoi’s simplicity is” “overpowering”,says
the critic Bayley, “disconcerting,” because it comes from “his casual assumption that the
would is as he sees it”F R Hi & th £ LA W IF R K IAA R A RR LB, T THEN”
Ay XREENEREATRFBEARE, AN SRR OBAMERHAMET”, X E his
assumption that the world is as he sees it , R M W HF KR AW “BHE P MM ™E”
(egocentricity) , X 3 #, ¥ Tolstoi — ¥ B EX L%, 5 —F X R#F B R P OHW s Bt R K,
HAKAERNEARBLE, ERUFARAGXBECHERRE —AEBEIEREHT
FRAINEERANER. REENA,

ABEEKE,EEHC), AEAERELXTHE 2317 The famous“conversion”of his
middle years ,movingly recounted in his Confession,was a culmination of his early spiritual
life,not a departure from it. fb5h AR TP EH R B FEL HB L X RUEHMA
EERBENEY TAEAMEHEFEENEE  HRT L, EH A Gates ) A ENWE
HEFRBRMBENEAURKRNER, ARORERER.

5 R AKE, K EN(E), X% % 3747 Others were awed by, believed-- ,adhered to
..., formed their tastes on established canons of art. Tolstoi reversed all preconceptions ; and
in every reversal he overthrew the“system”,the “machine”,the externally ordained belief,the
conventional behavior in favor of unsystematic,impulsive life,of inward motivation and the
solutions of independent thought. £ & — M ##E 3 P , BB HE”, BEUB”, BBHS
FHE LA REEANEY ERAGF ER AN EE, ERB T EL WA IR
k. ZERERGER.

6 EESEH  LEHNA). (B4 5 FF )War and Peace £ KX 30 froReE. EHRE
Tolstoi By # 7 (conversion) A BE#E W ¥ &£ , (R ¥ 5FF Y3 & 4 The Kreutzer Sonata,
M EE(R 45 R FIRBNERER. BRERNA.

7T EERAE, A ENE)., XF 5547 Tolstoi’s magical simplicity is a product of these
tensions ; his work is a record of the questions he put to himself and of the answers he found
in his search. [ £ ix /™ 5] B ¥ 4 4% % 2 these tensions 17 47 , these tensions B 8] & 1€ 2| The
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simple is always pitted against the elaborate«-+«+ CBE#R X W E tensions 9 &L, E B, &K
BEREHNE.,

(£)A86-1 X5 F 8 F B

SFIRE L RDEFER

AR RLH - b RFAETRARPHEBCIERHRSM SN, EHTERE
—Hth, ARAEEMBERERAXBHREZLADACE . BERERL AR AFHF OB, H
TR REAREC RS BUUREAS LR ot 5, XACHIRR B H)E BRI thof
HERUEZEME FRAEARGER ek, EXLEXL b e TX¥ALE
Xo BHELRA MEEUHELLRANERTAEAREELRAXRMHEAH
WP HBAEHHETIRER., RLMXFTBEEL - MR E XX, B BE&MFA
AEMARRARLCRENNTRF X RRAUAAR AP AL NEHR.

RGN EY, XETE GG EAF T TR TERELY M IHA. IHHIE
AT AN ANSRFRORRBEAPBEEYG AR T AR BUEMA R HEHE., ER
R-FMAREERE —HHEOAF RN TAEHEFTRRBARADNARE, TTHRE
W bsh k., BRAALTERGUAERTRERUC T HHEFRKKXANDAEDIHERER
AR TR - AENARPEHYRE, EXRHET,HFOAHEDREHS o, Bl R
EEAXERRNE R ERESANI AT AREFET KBRS EFLR A L odl ez, K&
ZURRGERAG WA EHRTHEO X P ERGR WA RS, SRAIMRS
B, B SR (R R XA EHHIRD)SRERNKFRARIFARETHERT
B4 8 40 49 R B R0 R o B KR R, R IR TROF B B A BRE KB R AR B EIE A 304
BATE— s, 5 B MT B — Ao 5,81 1536 4 B BT SRR A, B o i 9 (247 — &
NRBAXET T E G S, A ERHERT AP RCERARTIRH B E R H
FARNETURRGHS — Ry EFRANALTEXERATEURRA ST ZH S
WERWREL EREEHRENBTRETEUERAE R X L2 ERRN BRANRREL
FEARERBRATEHHEL.

X M ¥ M

|\ BETHE,EREEL M), XEREA K E (title) BB RAE K /N KR th 4] v 5
RHEHEAE EXE - RE-—AH LN T XENETHAHER L 6 RBEF A
3b & 4 254 46 ¥ 5 (impulses ,all of which he indulged) & % & % # # (numerous and diver-
gent) , {8 3 5F % £ f 1% — B th (work together in harmony) . & ## , t & &K HUAB R & 5
%#ﬂ@ﬁwﬁi’f#]:ﬂtﬁéiﬂ%m,Eé’f#l%i%%'];f&fﬁm%i*‘%‘%ﬁéi}(&%&ﬂﬁ%%ix
(more than a realist) , 28 % 3k 3 # % # ¥ 3 R #y 3% # (his awareness of the occult and the
strange), $ - B#—FAEHEHRESHOA A F T EHREF - T RABRTRAR
% EME R SR H DH T 3 %k (did not care), & 4 & /N ¥ ¥ (took paths of least
resistance), % B X M AR WA kH F R T H A HEEN L # 44 (were sacrificed to each
other) , B # B AR A X H EHREHH L, R 43~50 T LB KM FH RKHE T 8
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& % 2 R E 4] 18 4 50 89 3% K & 1K (his inability to control the comings and goings of these di-
vergent impulses) , f 7 J& 3 5k 3F B 5 H A JE K 3 89 8| 1k »F 3 (1o cultivate and sustain the en-
ergetic and risky ones), & A (submitted) F & — N 5, EH X B AT H — M gh, £l 17
H B R B 8k M & % (the spirit blew where it listed) B i, f 8 47 — & /DN LB A X R F
(unevenness) Wik . W7 L, A HERAMDIERESHTAE .

EBFE)XERE BRI EH 51 REED R P 1A — FK (unity) {87, 8 XFE R
B /N i b 80 4 b 5 B 245 # (control) 8] L 2 th 8 — 3k Cunity) 3 B, i 7 & Z i /ANt
PR A, CHLEXERS EREEXWHETAE. RREFZH.

CEESER EHLEREMB. EAHEX 10~12 f7# . £ XL EX L, (in the several
senses of that phrase) W F X ¥ AL X, TRAEH AN XFAL EXZDPARE
(term), 7] DL & % & — 4 LAk #y & X (susceptible to more than a single definition) ,

SEHEEKE, FHREZREWA), BHEX 42~43 fTH . KRR EX X ELT £ HATFE
(sure index of anthor’s literary worth),iX & £ % #H (A) : Xtk style) R & (measure) ¥ X
X % & 3t (literary merit) # 7 % F B (reliable means) # [6] X & & .

ABEBERHE, EREZRD), FEE % RFHER 36 17 CUEK KD #H (“relaxed”)
KAFTAEL R LA EREERNEA2H. BEF X 34~40 T HNBH I HAFT 2
R KA, EERERAN S, 2 — K 8RR (relaxed) AR, 41~43
FREE %M — 85 8 84 % 5 (a relaxing impulse) Bk A B, R #h X R X R T
% vt v (verbose) , Ti wordy & verbose H#y [5] 3L, B W, () # # (relaxed ) X AN 89 B & 3t
£ LK % & (wordy).

SHEABM IREZRQ)., EXE_RLFARIABRARYTHE H R e 5 & %
4 B 4 44 (were sacrificed to each other) , X # 1 J. & F ¥ #l % 4, B 4 % K F T AR KB
R 7% (Flaubert) 5 & %8 3 # # T 24 % (did not care in the way that) , B £ B KA ¥, &
T 2 % & Flaubert % James % 4 (effect a compromise) el ez FEREREN,
1% F b % # (took pains), X E R & HEFCIHA & . |

“CHEEBE, THEFER Q). FMIAERSHEX 27~41 FAepkEhibENERE
# 4 4 (organization), ¥ 4, & 27~29 7% e E e RESHAES ST ERT TR K
(disapprove) . — # o 7 % % % B — & ¥ o % 3 fif # X (one impulse often surrendered to a
fresher one) , i K & # & (unfortunately) 7 £ K 15 ¥ # o 5 44 B 4 (exacting a compromise),
7 T H £ ¥ — # oF 5 87 % (simply disappeared) , 4 % F X 29~36 SR EEENE L P
# — 5 B 3 77 H 5L L A% (throw over reality a light) g 488 58 4R 1)} 4T F (give way abruptly to)
BA R R /N R TP A R B K I2 5 (record exactly and concretely) L £ 8y B 2, £ X ¥
$ 4 F (in this instance) ,  t# ¥ 30 £/ 2 A 7 1 (at least an energetic one), X & A A Rt
W, B F % (8 ¥4 & & (one of which leads to a qualification of his disapproval) , T # % £ K
X 37~43 47 P8 Z M WA 5 S B3 & T (on the other occasions) , B R H F T A K
% ,45 % W - #4114 5 (a perilous,risky and highly energizing impulse) , & 2 bA x4 & 3 &
B4 i (atally) W BB X FHHTHR XS Bl # (to classify and schematize abstractly) #
) B (relaxing )B4 o 30 o T3 F M 0, 4 1 B K W AE N2 ELKY ST (the other of
which does not lead to a qualification of his disapproval), X FEREBRAOHRE.

THEAKE EREERQC., BHFEXT7~10 £ % | % % 18 /R (occasionally) 5 E Bl &
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