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THE HISTORY OF MUSICAL EXCHANGE
BETWEEN CHINA AND WESTERN WORLD

(Abstract)

This thesis ,which concerns with researches on the historical
materials of musical exchange between China and Western
world, is based upon historical facts, expounding the develop-
mental process of the history of musical exchange between China
and western world according to the chronological order at differ-
ent periods before 1919.

It can be verified that at A. D. 700, i. e. Tang Dynasty of
China, the history of musical exchange between China and West-
ern world had started. The thesis expounded the facts of musical
exchange that occurred at Tang Dynasty between China and
Western world through the careful study of three relevant musi-
cal materials that been propagated eastward from the early West-
ern Christianity: “Da Qin Jing Jiao San Wei Meng Du Zan”,“Da
Qin Jing Jiao Da Sheng Tsng Zhen Gui Fa Zan”and the Syrian -

transliteration of the text of Christian hymn preserved in“Jiu Jie
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Zheng Dao Jing Zhou” of Lu — zu branchof of Taoism , and
through the study of the region of early Christian culture.

The Meng regime and Yuan Dynasty are considered as the
prosperous periods of cultural exchange between China and
Western world, and at that time, the Western music also dis-
seminated into Mongolian and Beijing (Han Ba Li) etc. districts
through Christian missionaries. The contents of this part in the
thesis is bassed mainly on the letters mailed out from Beijing by
the European missionaries Giovanni da Piano di Carpine, Guil-
laume de Rubrouck, Marco polo, Monte Corvino, J. in which
the spread of Western music over China in this period had been
described.

The beginning of contemporary cuitural exchange between
China and Western world may be defined at the end of Ming and
the start of Qing Dynasty, in which a new stage of musical ex-
change between China and Western world had also developed. In
accompanying with the introducing of Western theology, astron-
omy, mathematica and calender, etc. , the spread of Western
music over China was increased and its influence became wider
day by day. The spread .of Western music in this period is ex-
pounded through investigating the music activities of Matthieu
Ricci, Schall von Bell, Jean Adam, Thomas Pereira and
Theodoricus Pedrini, etc.. The adoption of Western music theo-
ry into the imperial“Lu—1lu Zheng —yi”by the Emperor Kang Xi
mantfested that Chinese had developed their understanding of

Western music to a higher level, turning from the first stage of
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mere seeking novelty to pursuing knowledge of the second. At
the same time, some Chinese culture, such as, philosophical idea
of Confucianism and Chineese art style, etc., had taken their
root into European soil. The first man who systematiclly intro-
duced Chinese music to the European audience is a French mis-
sionary Jean Joseoh Marie Amiot, and the spread of Chinese mu-
sic gained its development also in Europe.

In the relatively conservative period of middle Qing Dy-
nasty, the spreading of Westrn culture was restricted, but West-
ern music, owing to the partiality of Qing ruler Emperor Qian
Long, had become more flourished and gained great variety in
the Palace and Capital, where the performance of Italian opera
and instrumental ensemble had taken place.

In the period from 19th century to the beginning of 20th
century, the western Colonialism was on its rampage. The state
of mind of Colonialism influenced the Westerner seriously, and
prevented them from the correct evaluation of Chinese music,
but Chinese music that showed high ingenuity and originality in
style, had still been introduced objectively more and more in to
Europe and influenced the composing of Western music wider
and wider. For instance, Puccini, Mahler, Debussy and Schoen-
berg, etc. , all had been engaged themself in attempt to create
compositions that have some relation with Chinese music. Chi-
nese music offered a new music language for Western composers ,
which even became a reference and juncture for their own devel-

opment or the transformation of their art style,
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The Opium War of 1840 induced China to start a great social
change. As a result of breaking down the barrier of Chinese feu-
dalism, the contemporary Western progressive culture was intro-
duced once again into China on a large scale in providing the po-
litical , econamic and cultural basis for the dissemination of West-
ern music in China. The world outlook and new cultural idea of
Chinese contemporary bourgoisie had laid a solid foundation for
Chinese to receive further Western music and provided a com-
pletely new view point for the understanding of Western music,
i. e., the recognition of the contemporary cultural connotation
inhered in Western music, and the adoption of the technical theo-
ries of Western music, Thus, all these constitude the third peri-
od representing the process of development of Chinese concept on
Western music. The channel through which Western music dis-
seminated over China was widened enormously, at the same
time, in China Western music achieved its highly manifold devel-
opment in many fields, such as, in religion, military band, mu-
sic organization and education etc.. On the initiative of Chinese
predecessors of new music,the social enlightenment on Western
music was originated with the " School Songs” as forerunner in
the beginning of this century, and the rise and development of
Chinese contemporary new music had been promoted, the basic
pattern of combining Chinese and Western music was estab-
lished. ' '

The history of musical exchange between China and Western

world is a facet which has a style of its own in the development
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