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FOREWORD

by Mr. Jiang Mao-sen
President of
Chu Hai College

After reading Professor “Zhang Yi-wen’s transla-
tion into English of 7The Romance of the Three
Kingdoms, 1 felt as did the Englishspoet John Keats
when he first came across Chapman’s translation into
English of the Greek poet Homer’s works:

“Much have I travelled in the realms of gold,

And many goodly states and Kingdoms. seep.”

The book, a well-known Chinese historic novel,
has been a revelation to Chinese and non-Chinese
readers, some of whom may have visited the National
Palace Museum at Taibei or the “Forbidden City”
Museum at Beijing where they have witnessed some
of China’s magnificent treasures of the peace time
arts, but had not realized that her wisdom was so
aptly applied in the arts of war as far back as A.
D. 221.

I am pleased that Professor Zhang Yi-wen has
chosen the 8 most interesting and intriguing chapters
out of 120 chapters for translation. In these chapters
he introduces to the readers the brilliant strategist
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Zhuge Liang who never wielded a sword, but fought
with brains which baffled brawn; the brave Huang
Gai who submitted to a beating so that he could
surrender% falsely but convincingly to the other side
and give false information to their commander; and
Zhou Yu who used fire ships against Cao Cao as the
English did against the Spaniards in 1588 and the
Dutch against the English on 1667.

Professor Zhang Yi-wen writes in good colloquial
English without falling into slang, and the short
paragraphs are pleasant. While this translation will
be much enjoyed by the reader who does not know
the Chinese language. 1 have no doubt that people
who are sufficiently gifted to know the two languages
will find interest and profit in comparing Professor
Zhang Yi-wen’s translation with the Chinese original
version.

I wish this book the success it deserves.
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PREFACE
(B EREITFCHFE)

Romans of The Three Kingdoms is a very
well-known Chinese “chapter-by-chapter” novel(Et
[FI/h8) .1t is a great popuiar novel based on “The
Annals of the Three Kingdoms” written by Chen
S—h-c;LTThe Commentury on the Annals of the Three
kingdoms written by Pei Song-zhi and the other
oral “chapter-by-chapter” descriptions of the tales or
legends about the three kingdoms, Wei, Shu, Wu, with
many corrections and additions. This is the way:-how
the great popular novel was written. Generally speak-
ing, the copy, on which “The Talk about a Nation
Divided by Three” in Song Dynasty is based, is the
source of this great novel. Su Dong-po in Song Dy-
. nasty said in his Annals (), “Among some lanes,
worrying about their ignorant and naughty chil-
dren making troubles at hoine, parents give them
money to go to listen to ancient stories with other
children. When the story-teller is telling events about
the Three Kingdoms, hearing about Liu Bei’s be-
ing defeated, the children knit their eyebrows and
some of them even shed tears; hearing. about Cao
Cao’s being defeated, they are happy and sing songs
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merrily. Therefore we know that people’s preterence
is always for good men rather than the wicked
ones”. From this we may know what people talked
about the stories of the Three Kingdoms were already
very popular in Song Dynasty. Then during Jin and
Yuan Dynasties many stories about the Three King-
doms were brought to the stages in the theatres. This
kind of plays also naturally increased the speed
of the appearance of the present form of Romance
of the Three Kingdoms. But the reason why it was
poéSible for it to become an organized chapter-by-
chapter novel is that it was compiled by Luo Guan-
zhong in the end of Yuan Dynasty and the beginning
of Ming Dynasty. Then it became the present popu-
lar edition of Romance of the Three Kingdoms
with one hundred twenty chapters, after the correc-
tions made in Luo - Guan-zhong’s edition by Mao
Zong-gang in the beginning of Qing Dynasty.
Romance of the Three Kingdoms is one kind of
the important Chinese literary heritage, the stories
and characters of which have long been termsin Chi-

nese conversatinos and live lively in the Chinese

minds. In the recent more than five hundred
years, countless Chinese citizens and countryfolks,
from this book, have got their common sense and

knowledge, have learned their reading and writing
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skill and have learned their abilities how to be good
men and how to deal with their environments. The
influence of this book is not less great than that of
the Four Books and Five Classics. It even has spread
to the Chinese frontier and southeastern Asia and
also produced rather great influence. Therefore when-
ever we talk about Chinese novels, it is inevitable
for us to mention this book, Romance of the Three
Kingdoms.

As for Chinese modern dramas, Beijing opera or
other local operas, such as Guangdong opera, opera
of the area near the valley of Han River, Sichuan
opera etc., many materials in them are taken from
the stories in Romance of the Three Kingdoms, espe-
cially the names of plays having connection with
Zhuge Liang, Guan Yu and Cao Cao in this novel.
In those plays, Zhuge Liang is used as the represent-
ative of people who are wise and sagacious enough
and do their best for their country, Guan Yu as the
representative of people who are loyal, righteous
and just, having the best knightly virtue, whereas
Cao Cao as the representative of traitorous ministers
who tried to usurp the throne with tricks. As a re-
sult, Romance of the Three Kingdoms increases peo-
ple’s custom and habit of worshiping the sage-like
Guan Yu and hating Cao Cao. As I. remember, in




the end of Qing Dynasty, in Chaozhou, a strange
murder case happened, that a well-known actor was
stabbed by a small boy with a knife. At that time
on the stage there was a well-known actor playing
Cao Cao. As the actor had been playing and singing
for just a short time, suddenly a small boy jumped
up the stage, drew out his knife and stabbed at the
actor. As the action came up so suddenly that the
actor was wounded. The boy was arrested and sent
to the government office of Haiyang District. The
Magistrate asked the boy why he wanted to stab at
the actor. The boy did not answer but still cried
out loudly that he wanted to kill Cao Cao. The ma-
gistrate sent some persons to the boy’s home to make
a thorough search and found out that one of the
books, the boy had read, was Romance of the
Three Kingdoms and that beside each of the
names of Cao Cao in the book, the term “traitorous
robber” was written. Then they knew that the boy
was fascinated by the novel. The Cao Cao on the
stage acted so lively that the boy thought that he
really met Cao Cao, so that he suddenly became very
angry and wanted to kill Cao Cao. This case on the
one hand showed that the boy was childish and
ridiculous, and on the other hand also showed that
the description in Romance of the Three Kingdoms
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is very fascinating. Therefore only for the study of
the relation between Romance of the Three King-
doms and the Chinese folklore, this book is also
very important. .
Just because the relation of Romance of the
Three Kingdoms to Chinese nation is so important,
its spread is so wide and its influence is so great,
therefore foreign scholars very often translate it into
foreign languages so that they can appreciate it with
other scholars together. In addition to Japanese and
Siamese translations of it, which have been popular
for a long time, in 1925 an Englishman, Brewitt-
Taylor, who worked in a Chinese customs, also pub-
lished his English translation of it, called San Guo,
or Romance of the Three Kingdoms. The book is
divided into two volumes, and the standard edition
was first published by Kelly and Walsh Limited.
All books published were sold out verv quickly.
Then in 1929 he published the popular edition. That
shows that the western readers also have particular
liking for this book. In Vietnam, Professor Nghiem
Toan and Professor Louis Ricaud translated it into
French and published it in Saigon in 1959. Up to
the present time though we cannot make a detailed
report of different translations of Romance of the
Three Kingdoms, we can judge that the book Pas a




rather great attractrve power to foreign readers,
However, as we are talking about Chinese no-
vels, we know that it is not easy to translate them
well, especially when we try to translate the Chinese
historical novels such as Romance of the Three King-
doms. If we want to translate them up ?to the
standards, accuracy, intelligibility and elegance, we
must not only frist have rather high attainments in
Chinese language and the foreign language in the
translation but also must be rather familiar with
the Chinese History and must have a rather good
understanding of the Chinese traditional ideals, cus-
tom and even the customary or familiar classical
literary quotations. Otherwise it is impossible to trans-
late them faithfully and intelligibly. My colleague,
Professor Zhang Yi-wen has a profound study of
English Literature and a strong love of Chinese novels.
He feels that some parts of the formerly published
translations of Romance of the Three Kingdoms are
not ideal, though each of them has its good points and
contributions. For this reason, he determined to write
an English translation of Romance of the Three
Kingdoms again. This is a very heavy work. In this
age of many difficulties Professor Zhang can direct
his energy to introduce our Chinese novels to the

foreign lands. This is quite an admirable thing and is a




very good news to the Chinese and foreign readers.

Professor Zhang asked me to write a preface
for his translation. Though this is an honour to me,
yet it fills me with shame, because recently 1 have
been indeed so busy that I cannot make further dis-
cussions about problems concerning Romance of the
Three Kingdoms, especially about the problems con-
cerning the experiences in the author, Luo Guan-
zhong’s lifetime. I must ask Professor Zhang and the
readers to excuse me for that.

Luo Xiang-lin June, 1972
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