ACOLLECTION OF TAIWAN IMAGE DESIGN POSTI

ERGIEIE RS A e s




TAIWAN
IMVGE










s K.

i-.

EE MR & 8E]

TAIWAN YINXIANG HAIBAO SHEJI QUANJI

BmiE /s O
TR /AR
RIBER / MHEE. BEX. eE. T8, HER
FAHEE/ SAE. T1¥. REH
BERE / BRE
HERIT. R/ ABE
BENHIE /b - RitEYR /B X
HAR / BRTRISE R B AR
(150001 (/R R KX RIRE 41 S)
HiE (0451) 3642106 Hif§ 3642143 (K1TER)
ENR / RINEEXBEIRIBRA S
RET /W REIE KRG
F 4/ 880X1230 1/16
ENgk / 23.5
¥ / 500 000
HRYT / 1999 £F 10 B2 1 #. 1999 45 10 5% 1 KENR
ENg / 1——3000
2 / ISBN 7-5388-3556-3/TS - 220
ZE4r / 260.00 5T

Chief Editor / He Yue-Hua

..... N Executive Editor / Apex Lin.Pang soong

Edﬂaﬁ Abe 3o Kq{%zy&\qng Ko, Hung-tu. Wang Su-chao. Yu Ming-Lung. Gary Yeh Kuo Sung

.- Edh‘bﬁ/'Kgo Szu-Sheng. Wang Su-chao, Corin Wu

. Editor/ Qu Jia-Dong

o éfsvé:&r:omme Design / Ko, Hung-tu
K . ‘ ) ComputetEd’r&/ Beliing Design Museum / Liao Wen

:' .‘Publ Fricl ‘ngjlong Sclence & Technology Press

. ...,,(4JWJ£9 Nangang Qu. Harbin 150001, China)

Tel (0451) 3642106 Fax 3642143 (The Division of Distribution)

Printed / Shen Zhen Ya-Cang Print Co., Ltd.
Distributed by / Xinhua Bookstore Beljing Distribution Agency
Formate / 880X1230 1/16
First edition / 1999
First impression / 1999
ISBN 7-5388-3556-3 / TS - 220
Price / $260.00

Lo,




il

529701

|

I

T I

ISR R 24

THE COLLECTION OF TAIWAN IMAGE POSTER DESIGN

BT B ROR it




& 08

1991 F1Efm 14
1992 fE/ES 40
1993 /S 70

1994 F£4Eq 102

H

1995 FE4E& 156
(X=F) 160
(%) 200
1996 FE1ER 232
(8%2) 236
GR}) 266
(RER) 280
1997 F1E& 304
KEIT 340

£RET 356

5



08 Preface

14 Work of 1991

40 Work of 1992

70 Work of 1993

102

156

160

200

232

236

266

280

304

340

356

Work of 1994
Work of 1995
(Chinese Character)
(Anti-drug)

Work of 1996
(Color)
(Sightseeing)
(Aboriginal)

Work of 1997

CONTENT

Record of Great Events

Introduction to Members




B 1991 68 O A ER RFF, BEERE,
ST CEEBEIGUERBITRE ST, SBEMIRI RS,
o 4 ANBUERRIFI R, VAR ERIHAC.
HEAEIT. PN bR TR MK (HIBEIRIM
wigity B, CHRRERD, AKX —HBAK. 2
LABEMBRERE, HRE. ROESMIHRME. A%
+ o A FN h HATER R .

R, REKRBHREAERNE, kR CGEE
SR 2 EY, LIl B Emixit e, 8

Pl nnmi , A2 anm,

B TR

BRIT— i, ). REG AR ER AL TH
et B EUAFI S IS EN R 7 I £ PR, TS
M EHFAR AT, g8l fEIX I 400 £ A EIM . XL
Ed. b7 “RZEE. BltE. ROkt W
B, AR Ak N @R, Bl R, & AR

P8t —

A R A ARSI R, S RIKLERA T
ZRHAEREZHCHICL. WEEBEIREMR, M 1991 #
“BIBZET F1992,1993 EHy “HIBENTR” M 1994 4
CHVRT FI1995 4 U AT T, LAM 1996 4
CEFET. MET LN 1997 M “VET M, 1TESS
BE R et A [E A 00 SR e 0 L Sefbliks, R AN ZR )5 AL,
SFE S HE R Bk N PR e, BRIkl &

FHEmE—

Exmiikd, FEADEREER, mkonl
RABEMEA, LIIRE RN ESE cib. shimh ek
ZHHNR. WA LErE: R S5k hEH, &
LR B S G RT B AR AL S Y TE R R, FRH
B IR #h 5 1 K00 3o ft.

Hi i —

R A G, AR REaEN. £
LRy, PROCMIZIH! iR R, EBRAER, B
SRUETE i . T2, A AR SE, AN S .
SR AR R RN T, IR B 8 B T SR IR,
HIRAIER RO ERER T EEEAH, LA
AEMIETE: BB ASIEAYT T RS
M. iEATRKHAR S E. BESE, HBlAE -

EN gt zmimi—

WA e & B iR kT, e e T, i
S bam L A S R S R T AN K TR, ARORFUCE (g
g, EMNEEE. BENCERKEBEER. &RIIH
B (HIEBENRAEFRIEIFEY (HRR, 2E@IEITE |, b
R EEH S E—-EEEID, DR -HENAT
HuhE Vi, HeLip R B Z R EUE T AR ST
BIHARANT, TEMBHEHBETS D ik .

WASERIG. HREREEBIKMEIT. XAFEE, K

R HIEIL B — BBk, BAF.
JuilNE+ - TAER

iS5 anm , FPgewinm

.
»

—




Since the start-up of the "Taiwan Image Poster Design Association” by
five classmates from the Fine Arts Department. National Taiwan Normal
University, after several years of searching for their own design directions.
they have come up with rather admirable results and the industry. looked
highly upon their works.

Being a participant of the same trade and having hosted two "Taiwan
Image Poster Design" Exhibitions in Beijing, through these interactions, [
came to be very impressed with and deeply admired their self motivation.
devotion, care for the society and their whole-hearted love toward design.

At the end of last year. I made an agreement with Mr. Apex Lin, Pang-

Soong to co-edit the "Taiwan Image Poster Design" collection, with which

The Customs Are Pic-

Emotions, and Images

we shall mark their design process in the past several years; it will also
serve as a gift from me to several respectable people in the same trade.

Therefore, at the beginning of this year, I happily received from Mr.
Apex Lin Pang-Soong the whole set of compiled data of the Taiwanese
Image Posters, and started editing this album which ran for more than 400
pages under my somewhat excited mood. All these designs are full of the
strong intention of "love for Taiwan, emphasis on localism, and care for
design”. they demonstrated charming colors, emanated warm feelings and
triggered wandering fantasies.

The Customs are Picturesque

Every nation has its own special feelings; every nation also has many
reasons to love its own culture.

I observed the development of Taiwan Image Posters, from the "Beauty
of Taiwan" in 1991, to "Taiwan Image" in 1992 and 1993, to "Environmen-
tal Protections” in 1994 . "Chinese Characters" & "Anti-drugs" in 1995,
"Colors” & "Tourism" in 1996, finally to "Communications" in 1997, all
their works reflected the long-running history of our nation and splendid
culture. expressed the spirits of oriental civilization, yet faithfully reflected
the spirits of the contemporary age and deeply touched the general society.

The Hopes are Picturesque

In the pursuit of design. the power of hope is very important, and spirits
is the foundation of hope. Starting from our love toward our traditional
culture and the desire to develop the essence of Chinese nation, using the
special qualities and visions of Taiwanese local culture as topics, through
the endless livelihood of simple beauty inherent in our tradition expressed
via design. we wish to demonstrate our national spirits and boundless civi-
lization.

The Emotions are Picturesque

Design can not part from feelings, only designs with emotions can be
rich. fulfilling and happy designs.

In the process of designing. true feeling will definitely show with no
reservations. As a result. some people will rejoice and some people will
suffer for it. However. be it rejoicing or suffering, love or hate, true feel-
ings always being richer contents to the work toward which people could

not help but pursuit. Wonderful feelings always leave unforgettable memo-

ries on people's mind toward which they will always digress, think over.
till eternity.

The Images are Picturesque

Posters are designs of utmost cultural content and like a mirror. The
civilization of posters continue to its development through people's reflec-
tions and outlooks. heritage and learning tradition. to deeply lay down it
foundation: exploring and creating the future will further broaden its wings.

We hope that the publication of the “"Taiwan Image Poster Design” col-
lection will be an important event in the Taiwanese design history as well
as the Chinese design history, which records the hard works and efforts

put in by a group of friends who ceuaselessly and passionately love design

tureque, So Are the Hopes,

Technical Suport

He Yue-hua

work andhave made excellent contribution toward the promotion and main-
tenance of modern art.

Upon the completion of the book, Mr. Apex Lin Pang-Soong asked me
to write a preface for it, so here I have put forward a few thinking and

observations of mine.
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On a cold winter day in Beijing, I turned over 400 slides of various poster
designs to Mr. He Yue Hua. Reflecting back to the arduous seven years
during which many friends devoted all their efforts in the "Taiwan Image
Poster Design Association.” everything is flashing back before my eyes.

From non-existent to existent, from insignificant to significant, from in-
digenous to international, the "Taiwan Image" has come a long way which
should be summarized at this point.

From my own personal observation from the founding of the Associa-
tion to its present status as part of a community organization, if I must pass
on a carefully evaluated and totally objective judgement of its success or

failing. I have to admit the "Taiwan Image" is just a tiny step. But if this

A Foundation Stone

Executive Editor
Apex Lin, Pang-soog

focus is on how it has maintained its sovereignty in cooperative creativity
and promoted self-initiated work. and how it has established itself in the
Chinese design community as a well-planned and lasting movement, it de-
serves to be weil credited. Exploring the quality of the works and cam-
paigns, or the depth and width of its influence, we may only take this con-
scientious movement as a start. Perhaps this "Taiwan Image"” is still far
from a design movement with definitive principle, original style, and the
substance to lead the design trend. Nevertheless, it has laid down a foun-
dation stone for the development of Chinese design and planted a small
seed. May Chinese designers everywhere be able to join this movement
and continuously build on top of this foundation.

This “The Collect of Taiwan Image Poster Design™is as thick and heavy
as a stone. It owes its publication to many people who car for our associa-
tion. On behalf of all members from“Taiwan Image Poster Design
Association”,I thank their caring support sincerely. I especially would like
to thank Mr.He Yuehua of Beijing Design Museum for his many years of
support. He organized our Association’s work and acted as a catalyst to this
foundation stone in Chinese design history. Heilongjiang science and
Technoloty Press kindly agreed to publish this book. The continuous sup-
port from honorary and overseas members has give us the faith and cour-
age to keep on working.

Of course, our members’ dedication, design their other duties from work
or family. is what made the existence of this foundation stone possible. Our
past chairpersons, Apex Lin, Pang-Soong(1991,1996),Yu Ming-
Lung(1992,1997), Kao Szu-Sheng(1993), Ko Hung-Tu(1994),Wang Su-
Chao (1995),devoted all of themselves in running this Association; their
contribution are simply undeniable. Last but not least, I would like to thank
Ko Hung-Tu who is the editorial design of this book, Wang Su-Chao and
Corine Wu who coordinated the work plan, Kao Szu-Sheng and his wife,
Hsu Wei-ying, who collected members* works and biodata, Apex Design
Consultant Corporation which assisted in administrative work. and my fam-
ily who tolerated my busy schedule which prevented me from fulfilling my
family duties. But I believe they will surely understand the worth of their
sacrifices when they see this book. It is the reward for all our members and

their families to share and to cherish.

1
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I would first like to thank Mr. He Yue Hua of the Beijing Design Mu-
seum and Heilongjian Science and Technology Press through both of whose
effort this Association’s hard work can be presented to the world.

I would then like to thank colleagues in the design worlds from Beijing.
Shanghai. Hangzou, Wuhan, Shenzhen, Hong Kong, Macau and Singapore.
For many years we have helped each other protessionally to make each
other more successful in his or her own right.

My gratitude also extends to all who have participated in our events
throughout the years. They actively support us either financially or mor-
ally. giving us the courage and determination to move on.

I must certainly thank members of this Association. This thick volume

Words of Thankfulness
& Gratitude

Committee of Editorial

of our complete work is the result of everybody's contribution and hard
work.

Page by page. what is presented is not just the beautiful and colorful
words and layout, but also everybody's dedication and persistence. We have
finally prevailed; this is our harvest.

Perhaps we ought to be appreciative of living in this time and place
where design is not yet mature. The present void provides for excellent
ground for innovation. Everyone is forced to work together to build a
dream future in which real design thrives.

Finally. anyone who buys this book needs to be thanked. By buying this
book. you not only showed your faith in Chinese design work, but also
proves its feasibility and potential growth. With so many people who care,
how can we not work even harder? Thank you, thank you indeed.




The Collection of “The Beauty of Taiwan”

25 | Poster Design in 1991
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