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Chapter 1

Introduction

1.1 De¢inition of Stylistics

In order to give some idea of what stylistics is, it
seems wise in the first place to briefly define the field, H,
G, Widdowson provides a scholarly and commonly
accepted defiﬁition, “By stylistics,] mean the study
of literary discourse from a lingu‘istic orientation
and I shall take the wview that what  distinguishes
stylistics from literary criticism on the one hand
‘and linguiscs on the other is that it is essentially
a means of linking the two”,! He further explains
his definition from the morphological make-up of
the word stylistics, pointing out that the ‘styl’
component relates stylistics to literary criticism, and
the ‘istics” component to linguistics, G.N, Leech
holds a similar view, He defines stylistics as the
“study of the use of language in literature”, and

considers stylistics a “meeting-ground of linguistics
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and literary study”,* From what Widdowson and
Leech say, we can see that stylistics is an area of
study which straddles two disciplines, literary
criticism and linguistics, It takes literary discourse
(text) as its object of study and uses linguistics as
a means to that end, Thus defined,we may exclude
two kinds of ‘border line? studies; work which is in
some ways linguistically oriented but not directly
related to literary interpretation (e,g, computer—
oriented study of authorship), and work which is
claimed to deal with style but does not make use of

linguistic facts and theory,

1.2 Emergence of Stylistics as an Interdisciplinary
Field of Study

The date when stylistics became a field of academic
inquiry is difficult to determine, However, it may be
said that it was not until the late 1950’s that stylis—
tics began to advance with significant and measurable
strides, In 1958, the first conference on stylistics
was held at Indiana University, U, S, A, and eleven
years later, another conference which attracted
specialists from over ten countries was convened in
Bellagio, Italy, The papers presented and discussed
at both conferences were characterized by systematic

and objective analysis of the language of literature
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and were later published,® This greatly helped
stylistics to gain popularity and led to a growing
interest in the subject, Consequently, a number of
more coherent and systematic works of ‘both a
theoretical and a practical nature were published in
the field, Now, stylistics has developed into an
interdisciplinary area of study with explicit aims and
effective techniques, and promises to offer useful
insights into literary criticism and the teaching of
literature, ‘

English stylistics has developed on the basis of
traditional rhetoric which may be traced back to
Aristotle’s time, Nevertheless, it was the ‘three
revolutions’ in social sciences' that brought it to the
right track and brought about its present status,

One of the revolutions is the Modernist move~
ment in art and literature, lasting from 1890 to the
beginning of World War II, To a great extent, the
revolution was a break with tradition in the ways it
influenced both the content and language of litera-
ture, From this movement onwards, creative Wwriters
exercise no restraints on the sort of language they
use in their writings, In Modernist literature, readers
could find much to surprise them in respect of con-
tent as well as language,

Another revolution is the one in literary criti-
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cism which has had a profound and radical influence
on stylistics, In the 1930%s, the critical theorist, I,

A, Richards, expressed his dissatisfaction with those
critics of his age, In his opinion, they seemed to be
too much preoccupied with literature’s role in edu—
cating the readers morally and emotionally, He called
for a more objective approach to literary texts, In
his famous book;Practical Criticism,® he established an
approach to poetry which depended on close reading
of the text, He was joined by scholars such as William
Empson whose work; Seven Types of Ambiguity(1930)
had a wide influence and promoted the concept of
ambiguity as a defining linguistic characteristic of
poetry, Their insistence on close reading of the text
and analysis of the language of the text coincides
with the starting point of stylistics, thus greatly
facilitating its development,

The third revolution took place in linguistic
science starting in the late 1950°s, It was initiated
by the work of Noam Chomsky and Michael Halliday
whose thoughts were directly or indirectly influenced
by the linguistic theory of F, de Sassure,the founder
of modern linguistics, Chomsky’s transformational-
generative grammar revealed a system of surface
structure and deep structure in English syntax, It

also brought about a new awareness of how the human
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mind is innately able to systematize reality by the
use of language, Halliday’s systemic grammar has
offered many insights into the methods of text analy-
sis, particularly in respect of cohesion between
sentences in discourse, The work done in the field
of linguistics in the last three decades has provided
the stylisticians with effective and completely new
tools for investigating language in use in both literature
and other types of discourse,

The above-mentioned revolutions, in their own
ways, have played a fundamental role in shaping
stylistics into the important interdisciplinary field
of academic study that it is today,

1.3 Two Important Assumptions of Stylistics

The first important assumption of stylistics is that
literature is made of language, This point is most
explicitly made by Halliday in the *Forward” he
writes for Cummings and Simmosns’ book Language
and Literature, He states, “Perhaps the first step
towards becoming a stylistician --- will be to recog-
nize that literature is made of language”,® Halliday
observes that the way literature is made of language
is not analogous to the way that architecture is made
of steel and concrete; steel and concrete are formless

until the builder imposes some pattern on them, But
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