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2 Roots of Rop

Rap music derives from the African-American musical traditions of the blues,
ragtime, and jazz. Originating in the late seventies in New York City, it began
as the creation of young African-American men who called themselves MCs, or
masters of ceremonies. Today, rap music is evolving as it reaches a more main-
stream audience, with rap artists signing record contracts with major U.S.
record companies. This program will take you up close to listen to a new rap
group talk about the music they make and the message they want to send. The
activities that follow will help you to understand and use the information you
hear.

@
AAAAAAAAAAAAAALAAALL

Preparing to Listen

ACTIVITY ONE

Getting some background information and thinking about the topic before you
hear the program will help you to understand the ideas more easily. Complete
the activities in this section before you listen.

Gathering Information from a Short Text

Step 1. Read the following questions and decide the answer you think is best
for each. Discuss your answers or write your thoughts in note form.

1. What are the roots of rap? What types of music does rap originate from?

2. What do the terms “rap” and “rapping” mean?

3. What are the lyrics of rap songs about?




4. What African tradition is rap music based on?

5. What musical instruments do rap musicians commonly use?

Step 2. Skim (read quickly for key words) the following text and find the
answers to the questions above.

The Roots of Rap

Musical styles change so rapidly that it's often hard to keep up. Rap music
burst onto the music scene and is constantly evolving as new strains of rap
develop. It has become an important part of the music of the younger genera-
tion. “Rapping” has come to mean many things since the explosion of hip-hop
culture, but at its base, rapping is just a way of providing information to some-
one; of telling something that a person doesn’t, but ought to, know. This style
of talk uses energetic phrases to replace standard verbs, as in the expression
“laying down a rap,” instead of the standard “talking.”

Rap is a vocal style that combines jazz and blues rhythms and styles with
funk rock. The lyrics feature complex rhythm and rhyming techniques. The
music had its beginnings in the street culture of New York City in the late
1970s. The songs reflect the realities of inner-city life: discrimination, violence,
and gang life. Some music critics and historians consider rap musicians to be
the descendants of the African storytellers, or griots, whose stories reflected
people’s history and traditions. The predominant musical instruments are
voice, percussion, synthesizer, and prerecorded sounds.

Step 3. How similar were the answers you found in the text to the answers you
predicted in Step 1?
Step 4. Discuss your answers with a partner or check the answer key.

ACTIVITY TWO

What do you think? Read and consider the following questions. Write your
ideas in note form and discuss them with others.

1. What do you know about rap music?

2. What is appealing about this music? What do some people find unap-
pealing about it?

3. How have rap music groups recorded their tapes? Where is rap music
performed?

Propasing fo Listen 3

Discussion Questions
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4. Why are major record companies interested in producing rap records?

5. How much music do you listen to? Where do you hear new music that
interests you?

6. Will rap music continue to be popular in the future? Explain.

ACTIVITY THREE  Predictions; Bridge to Listening

Part One: Predictions

Based on the ideas you have thought about and discussed so far, what infor-
mation would you expect to hear about in this program?

Write your ideas on the lines below. You can write your ideas in either
words or phrases, in question or sentence form. Write any ideas you have.
Don’t worry about whether they are good or bad or whether they are correctly
written.

Two predictions are given as examples to help you get started.

1. Information about a new rap group
2. The origins of rap music
3.

4.

Discuss your predictions; Later, you can check to see what you were able to
predict accurately.

Part Two: Bridge to Listening

The purpose of the introduction is to prepare you for the information in the
program. It will give you an overview or a taste of something interesting to

come.
Step 1. Cue your tape to the introduction of the show, which begins, “Hip-hop,
or rap.” Turn on the tape.

Step 2. Listen to the introduction, which ends, “from Phyllis Joffe in New York
City,” without stopping the tape. Think about the information as you listen.
Stop the tape at the end of the introduction.

Step 3. Answer the following questions about the information you heard.
Write the answers in note form. The first answer is given as an example.

1. Where was rap bomn?

street cult./NYC

2. When was it born?



Listening to the Tape 5

3. What is it today?
4. How old is this music form?

Step 4. Discuss your ideas with a partner or check the answer key. Compare
these ideas to the predictions you made before.

AAAAAAAAAAAAAAAAAA@
Listening to the Tape

The activities in this section will help you to practice your skills in understand-
ing and using the information you hear. Concentrate on the task you have to
accomplish and practice the skills (such as note taking or listening for details)
needed to complete the task.

STRATEGIES FOR COPING/NOTING INFORMATION
FROM LISTENING

1. Focus on the information you understand; don’t worry about what you
miss.

2. Remember that all listeners lose a certain percentage of any informa-
tion they listen to for a number of different reasons.

3. If you are working with others, discuss the information to help clarify
ideas when you're not sure of what you heard or you need more infor-
mation.

4. If you are working alone, get as much information as you can.

5. You can listen again to get important information you may have
missed.

Note Taking

In many of the activities that follow you will be identifying the main ideas, sup-
porting points, and details and often writing what you hear in note form. These
activities will help you get more of the important information in your notes
more quickly. Here are a few tips about writing quick notes as you listen:

Use Key Words, Symbols, and Abbreviations
* Write only the important words and key phrases—not whole sentences.

¢ Use abbreviations for words when possible.

Example: Abbreviate by writing T.N.B. for “Troubleneck Brothers,” or
use rhy. for “rhythm.”
For nonstandard abbreviations like these, always write the
complete word the first time with the abbr. beside it, so that
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you won't forget the meaning. There are standard abbrevia-
tions such as NYC for “New York City,” Co. for “Company,”
and N.B. for “important to remember.”

o Use numerals, 20th cent. for example, instead of writing the words, twenti-
eth century.
¢ Use symbols like = to show that ideas are the same or equally important.
Spacing
* Use to show important relationships of groups of words.

o Write separate words on a separate line and indent. Indenting details
shows that the details pertain to a particular idea.

Example: Industry/Production
-50 m. CDs/lst yr
-50-60 singles/wk

Paraphrasing
¢ Paraphrase the information you hear when you write your notes.

¢ Paraphrasing involves choosing a word of your own that summarizes the
ideas you hear.

Example: Use the words understood/violent images—bad for society to
express the idea, “The more you put forward these, images
of the hardcore, what has been termed the hardcore, you
know, the more detrimental it is to society.”

* Remember: When you paraphrase, the words you write in your notes con-
vey the same meaning as the information you heard.

Remember that there are differences in the ways individuals take notes. The
examples that are given show one way to note information. You will develop
and improve your own style of note taking as you complete the activities in this

section.
For more information about improving your note-taking skill, refer to the

Guide to Note Taking (Appendix 1, p. 83).

ACTIVITY FOUR  Listening for the Main Ideas

Step 1. Listen to the program “Roots of Rap” without stopping. Number the
following main ideas according to the order in which you hear them.

() A. Background information about the Troubleneck Brothers

() B. The lyrics of their music

() C. Stepsun’s interest in T.N.B.

() D. Cultural roots and musical innovation of rap

Step 2. Discuss your answers with a partner or check the answer key.

ACTIVITY FIVE  Writing Focused Notes

When you listen to a radio report, you hear a wonderful mix of voices and
sounds. The information that you hear is a mixture of factual informaticn, opin-
ion, and emotion. A radio report isn’t always organized in the same logical pat-



tern as a good academic lecture. It follows a pattern of describing or explaining
the important ideas (main points and details) related to the topic from the
reporter’s point of view.

Your task is to listen and take notes so that you will be able to explain the
main points and important details of this report to someone who has questions
about rap music. The focused.notes you write for the general questions will
help you to discuss the details of what you heard with others.

DIRECTIONS To take focused notes follow these steps:

Step 1. Read the following general questions and think about the information
you heard. What details relating to each question can you recall?

1. Who are the Troubleneck Brothers and what is their music about?

2. How did this group get started?

3. What is the Stepsun Entertainment Company and why is it interested in
the Troubleneck Brothers?

4. What does Greg Tate have to say about the roots and language of rap
music?

5. What makes rap completely modern?

6. How profitable is this music form?

Step 2. If possible, discuss these questions with others.

Step 3. Rewind to the beginning of the program and listen a second time. Start
the tape and as you listen, write details in note form for each of the questions
you have just read or discussed.

Read the sample notes to see what kind of detail is important and how to
write it in note form. Try taking notes yourself as you listen to the tape.

Compare what you have written to the sample notes provided. Your wording

may not be the same, but the ideas should be.

1. Who are the Troubleneck Brothers and what is their music about?

TNB:
-Teens
-record/dist. own tapes
-2 yrs. 440
-7/Harlem & Bronx
-Rap/sp. meaning/unify. force

-MCs
-music—politics/day-to-day/parties/his./everything

Listoning o the Tape
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