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INTRODUCTION

This situationally-graded book is intended for inter-

-mediate and advanced students wishing to learn and practise

the type of informal conversational English in current,
everyday use, Forty-four situations are presented, each
in the form of four short dialogues, The aim of the
student should be to memorise as many as possible of the

-expressions and phrases contained in the dialogues, since
‘they are used hy English pecple time and time again in

the given situations,

DIALOGUES

Each situation is expressed by four dialogues arranged

‘in parallel, so that any of A’s first utterances may be

followed by any of B’s first utterances, and so om, This
means that, with a 4X4 arrangement, we have 256
different variations of the same situation, leaving the
class with a high degree of choice, Practice can be continued
without boredom, and, by reading and acting out the
dialogues many times in class and at home, the studeats
painlessly learn the contents by heart,
DRILLS

These are based not on a grammatically graded
sequence but on the dialogue situations and are intended

to provide additional practice in some of the more important

.1.

‘wwr




constructions, They should not be attempted one after the:
other, but done as a break between dialogue practice
sessions,

In both drills and dialogues stress marks ' are used:
to indicate emphasis,

KEY
A key to some of the harder drills is given at the

end of the book; drills for which there is a key are
marked thus, *

INTONATION
The speaker’s mental attitude is shown by the way in

which the musical pitch of the voice changes, Three basic
intonation tunes are used in English speech,each in various-
situations, These tunes may be broadly classified as,
(a) the falling tune
(b) the rising tune
(c) the falling-rising tune
(a) The falling tune
The voice falls from a high to a low note on one
stressed syllable, It is used in the following cases,
1, in short complete statements
It’s 'not 'far,
2. for questions beginning with a question word
'How much is this "tie}
8. for question tags when the speaker is sure that
what he says is right
It’s 'hot today, 'isn't it

o 2




4.

for orders and exclamations

'Don’t for'get,

(b) The rising tune
The voice rises on the last stressed word or on the

-unstressed -Syllabies following the last stress, It is used

-in the following cases;

1.

for statements intended to cncourage

"That’s a good i'dea.

for questions which are answered by 'Yes' and 'No'
Do you 'want to 'go?

'Did you 'see the 'elephant?

for questions beginning with question words when
the speaker wishes to show special interest

"Where do you 'livep

. for question tags when the speaker is not sure

that what he says is correct

You 'know, 'don’t youg

for sentences ending with ‘please’s for ‘goodbye’s
for ‘thank you” when it is used to show gratitude
for a simple matter (passing the salt etc.)
What’s the 'time, 'please?

(c) The falling-rising tune

The voice falls on the most important part of the

sentence and rises again, It is used in the following cases,

1.

2.

for apologies
I'm 'sorry.

for expressing tentative opinions .
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T 'hope 'so.

The intonation of the sentences used in the dialogues

follows the general rules above. The accompanying tapes

should be listened to carefully and the intonation of the

native speakers imitated,

CLASSROOM TECHNIQUE (4% 4 dialogue)

1.

The teacher reads aloud dialogue (i) and explains

the meaning where necessary.

. Class repeats dialogue (i) in chorus after the

teacher. Some members are asked to read parts,:

again after the teacher,

3. The same procedure is followed for dialogue (ii)..
4. The teacher points out to the class that there are

sixteen (4Xx4) possible variations for the two

dialogues covered so far,

. The teacher takes the part of A and tells the

best student to take that of B, Continue with-
other students, the teacher alternating between A
and B, Students read both parts when everybody
understands what is expected,

Continue as in 1, 2, and 5 for dialogues (iii) and
(iv), explaining that there are now even more

variations, *

The large number of possibilities helps greatly to

maintain class interest, but the teacher should vary the

lesson as much as possible in order to prolong the practice
to a point just below the threshold of boredom and

e 4
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restlessness (this will differ according to the motivation

(a)

(b)

{c)

st
-2nd
3rd
4th
5th

«d)

~of the class, and the skill of the teacher, but somewhere
“between 20 and 30 minutes should be the target), There
-are several ways of doing this, such as,

Counstantly changing roles, teacher-student, student-
teacher, student-student etc,

Insisting that the students gradually increase the
speed of delivery so that the dialogues always
remain a challenge, A high degree of concentration
is required of everybody, for nothing disrupts a
smooth, rapid flow of exchanges so much as the
student who loses the place and reads the wrong
part,

Reading rapidly non-stop round the class, each
student saying onme utterance only per dialogue
i.e.;

student; one of A’s first utterances

student; one of B’s first utterances

student; one of A’s second utterances

student; one of B’s second utterances

student, one of A’s first utterances etc,

The above procedure is continued for two or
three circuits of the class, The teacher must insist
on fast and accurate exchanges,

Carrying out a conventional pattern practice of
important structures using call-words, i,e,;

¢Is there any chance of borrowing your umbrella?

ARt o s o g 5 i




tape-recorder/bicycle/hair-drier/ete, *

(e) Limiting the practice to the first two utterances
of all four dialogues and insisting on rapid
exchanges round the class.

(f) Asking the class to write out a dialogue trom
memory and then callihg on certain members to
read aloud their efforts,

(g) Asking students to act out a situation from memo-
ry.

(h) Playing the ‘hangman’ game with phrases from
the current and previous dialogues, this is best
done as a form of relaxation at the end of a
hard practice session,

REVISION

It is important to spend a few minutes at the beginning
of each lesson revising previous dialogues but since they
are so short, the time required is minimal,
TAPES

These have .been recorded with pauses inaking it
possible for the student working alone to hold a conversa-
tion with his recorder. Each of the forty-four situations-
has been recorded thus,

(2) Listening
"All four dialogues straight through without pauses,.

(b) Dialogue practice
For some situations the student is eXpected to-
take the part of A and for others that of B;

-, {06 .
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whichever is

part of the

more useful, The tape, acting the

other speaker, delivers a random

selection of mtterances and the student responds

using one of]

(c) Drills

the four alternatives available,

Drills marked * have been recorded; pauses are
left for the students to take the parts of A or B

as instructed

on the tape.

Section (2) ‘Listening’ should be done with books shut.

Section (b) ¢Dialogu
shut whe

=)

Practice’ should be done with books

n the student is confident.

Section (c) ¢Drills’ have been recorded in such a way that

they may
CASSETTE

The dialogues arg

B mE,

AR EM S EE

be done with books shut,

now available in cassette form,
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