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Introduction

This situationally - graded book is intended for intermediate and ad-
vanced students wishing to leam and practise the type of informal
conversational English in current, everyday use. Forty-four situations are
presented, each in the form of four short dialogues. The aim of the stu-
dent should be to memorise as many as possible of the expressions and
phrases contained in the dialogues, since they are used by English people
time and time again in the given situations.

DIALOGUES

Each situation is expressed by four dialogues arranged in paraliel, so
that any of A’s first utterances may be followed by any of B’s first utter-
ances, and so on. This means that, with a 4X4 arrangement, we hawve
256 different variations of the same situation, leaving the class with a
high degree of choice. Practice can be continued without boredom, and,
by reading and acting out the dialogues many times in clas and at
home, the students painlessly learn the contents by heart.

DRILLS : .

These are based not on a grammatically graded sequence but on the
dialogue situations and are intended to provide additional practice in
some of the more important constructions. They should not be attempted
one after the other, but done as a break between dialogue practice sessions.

In both drills and dialogues, stress marks 'are used to indicate emphasis.

KEY
A key to some of the harder drills is given at the end of the book;



2 ERRE
drills for which there & a key are marked thus:—*

INTONATION

The speaker's mental attitude is shown by the way in which the mu-
sical pitch of the voice changes. Three basic intonation tunes are used in
English speech, each in varous situations. These tunes may be broadly
classified as:(a) the falling tune, (b) the rising tune, (c) the falling-rising tune.

(a) The falling tune
The voice falls from a high to a low note on one stressed. syllable.
It 5 used in the following cases:
1 in short complete statements
It’s ‘ot far.
2 for questions beginning with a question word
'How much is this 'tie?
3 for question tags when ‘the speaker is sure that what he says is right
It’s 'hat today, sn’t it?
4 for orders and exclamations
Don’t for'get.

(b) The rising tune
The woice rses on the last stressed word or on the unstressed sylla-
bles following the last stress. It &5 used in the following cases:
1 for statements intended to encourage
'That’s a good i’dea.
2 for questions which are answered by ‘Yes' and ‘No’
Do you ‘want to'go?
'Did you See the ‘elephant? ,
3 for-questions beginning with question words when the speaker wishes
to show special interest
"Where do you flive?



4 for question tags when the speaker & not sure that what he says is correct
You 'know, 'don’t you?

S for sentences ending with ‘please’ ; for ‘goodbye’ ; for ‘thank you’
when it & used to show gratitude for a simple matter (passing the
salt etc.)

What'’s the 'time, 'please?

(c) The falling-rising tune
The woice falk on the most important part of the sentence and rises
agam. It is wed n the following cases:
1 for apologies

I’m Somy.
2 for expressing tentative opinions

I 'hope 'so.
The intonation of the sentences used in the dialogues follows the gen-
eral nfes above. The acoompanying cassettes shoukd be listened to
carefully and the intonation of the native speakers imitated.

CLASSROOM TECHNIQUE (4 x4 dialogue)

1 The teacher rcads aloud dialogue (i) and explains the mean-
ing where necessary.

2 Class repeats dialogue (i) in chorus after the teacher. Some members
are asked to read parts, again afler the teacher.

3 The same procedure & followed for dialogue (i) .

4 The teacher points out to the class that there are sixteen (4 %4) possi-
ble variations for the two dialogues covered so far.

5 The teacher takes the part of A and tels the best student to take
that of B. Continuc with other students, the teacher alternating be-
tween A and B. Students read both parts when everybody under-
stands what 8 expected.

6 Continue as in 1, 2, and 5 for dialogues (i) and (iv) , explaining
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that there are now even more variations.

The large number of possibilitics helps greatly to maintain class inter-
est, but the teacher shoukd vary the lesson as much as possible in order
to prolong the practice to a point just below the threshold of boredom
and restlessness (this will differ according to the motivation of the class,
and the skill of the teacher, but somewhere between 20 and 30 minutes
should be the target) . There are several ways of doing this, such as:

(a) Constantly changing roles, teacher-student, student-teacher, stu-
dent-student etc, '

(b) Insisting that the students gradually increase the speed of delivery
so that the dialogues always remain a challenge. A high degree of
concentration is required of everybody, for nothing disrupts a smooth,
rapid flow of exchanges so much as the student who loses the place
and reads the wrong part.

(¢) Reading rapidly non-stop round the class, each student saying one ut-
terance only per dialogue, i. e, :

Ist student: one of A’s first utterances

2nd student: one of B's first utterances

3rd student: one of A’s second ufterances

4th student: one of B’s second ufterances

5th student: one of A’s third utterances

etc.

The abowe procedure is continued for two or three circuits of the
class. The teacher must insist on fast and accurate exchanges.

(d)Carrying out a conventional pattern practice of important structures
wsing call-words, i. e. :

‘Is there any chance of borrowing your umbrelia?
tape-recorder / bicyde / hair-drier / etc.’

(¢) Limiting the practice to the first two utterances of all four dialogues
and irsisting on rapid exchanges round the class.

(f) Asking the class to write out a dialogue from memory and then call-



ing on certain members to read aloud their efforts.

(8) Asking students to act out a sitvation from memory.

(h) Playmg the ‘hangman’ game with phrases from the current and pre-
vious dialogues: this 1 best done as a form of relaxation at the end
of a hard practice session.

REVISION

It 5 important to spend a few minutes at the beginning of each lesson
revising previous dialogues but since they are so short, the time required
is minimal. '

CASSETTES

These have been recorded with pauses making it possible for the student

working alone to hold a comversation with his recorder.

Each of the forty-four situations has been recorded thus:

(a) Listening
All four dialogues straight through without pauses.

(b) Dialogue practice
For some situations the student i expected to take the part of A
and for others that of B: whichever is more useful. The cassette, acting
the part of the other speaker, delivers a random selection of utterances
and the student responds using one of the four alternatives available.

Section (a) ‘Listening’ shoulkd be done with books shut.

Section (b) ‘Dialogue Practice’ should be done with books shut when the

student is confident.

Si
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WirK: (a) K. (b) A, () REFIA.

(a) %A
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It’s not ‘far. (BRI .)

2. LABE )8 FF 3k B 5 R BE 1] )

How much is ths 'tie? XKML LK)

3. URIEE B {5 ML BT UL RG B IE 7 B B SE iR 4
It’s 'hot today, isn’t it ? ($XBH, FEG?)
4. 444

‘Don’t forget. (FIET.)

(b) AiA

EFEERE-THBENEA LA, HEFSF—THABREZE
H—-TREFRENTTLEHA. ERTTHHE: '

1. BEBES AR BRE A

That's a good idea. (EAMHFEE.)

2. g ‘RT B AR B --BEEER A

Po you 'want to 'go? (#REEMWET7)

'Did you sec the ‘elephant? (#ERAET E?)

3. DABEIRpIRIIF Sk, TR R R I D Y 5 K B R A

"Where do you live ? (#REEZEDEIL?)

4. RIEEARM B C TR E RS IEM KBHINEE F4)

You know, don’t you? (#RAIE., BAR?)

5. BL “please” #RMAIT, RUBMRRN—%/NE (KK
%) WBE. W ‘BR". HHE”

What's the time, 'please? (FHRIJLAT?

©) BT

BEARFHREENESEE FARK. AT TR

1 H#

I'm Somy. (R#1¥.)

2 REFHERER

I hope so. (HFEXH.)

* i o 1) F B R R R R — R, AR E R YT
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BHMOERREH, REEHHER.

REBERTT (4x43HE)
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UFEANEERYOERE, ke CEERRNARETES.

6. T (i) M (v), EHELEIL 2f 5 FiRFEAER
BEHXAEENEL.
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BIRT A AR PR N R, UERKFENGEINE, FAEEERE
MRS (X—RBEEENEHEREMOEIWSR, EREHS
IR 20 ~ 30 3hZ R RBE MK, M:

(a) R Hhfba: HIF - %4, %4 -8W, F45£-%%,
%,

(b) BHiLFARMMMER, IHFFELBEERA-THHRR
B, BAENTRERE. REMLELAERNBER T, EEMR
AEARTB O HABMEEAE.

(c) £FFAREN. FEEARAPEE EBIEEPES
PHRR—FE, A

B—MEE: AR ARE—E;

BoAEE: ABRBRE—GE;

BEAEE: AR ARE A,

BHOASA: AR BUAE MR,

SANMFE ABANE=RETE.

LREBTELHEEFHTHIK, ERLAERBERAER
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(© RTHIFANERSEFHANAY, EREFFERFE
ERFR A ARTIRERE.

(D BRPFERFICITLE B —B0iE, REM LA ¥4 BRI
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(8) BREERBEICILEAE —BHERLE.
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YRR B AR E RS REA RO — M B 0 FE R #E4T
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=W, BTXESFERED, FURENRERE,

FEH
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(a) i %>
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AT AR R B PO 25 2 R P T 2 — R R RN

(a) #or: “Bih%I” BEREBHHERT #T.
(b) #5r: “XMELT", MRFARFLOBEREE, WAL
AEBHHRT #17.
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1 Asking the Way

Although all houses should have a street number, many are known
only by a name. If you hawe difficulty in finding such a house, try
askingthélomlshopkeepels or, better still, the postman, if you are
Tucky enough to see him, If you know that someone lives in a certain
road but you do not know which number, ask at the public library or
police station and they will check on the electrial roll. This 5 a
road-by-road Bist of all the people entitled to vote.

1 A B

REFANBABEAIIES, TRANIRELT, MATIH
B, WRRET XA PR BB TR, 4R TR 244 19 7
ERER; MRFRPZABBNER, RBEGEM: 0RERER
FEROAEER—FEEL, BHFAAEOIRS, FITUBAL
FEBHARBREREN, MNLSARBPRE. ARPEFREEH
PIMTHE RN ZH.
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Excuse me. Can you tell me A XA, HAEEBEFRIE
where  South Street i, please? KEE 4 EG?
Take the second on the keft and B FIH - B ORAES, RERK
then ask again. ARE.
Is it far? A E?
No, it’s only about five minutes’ B i, RH SA-eprokk.
walk.

Many thanks. A .
Not at all. ' B HEX.
(i) (ii)
Excise me, please. Coukd you A WAE, BEEFEEZENE

tell me the way to the station? LEG?

Tum round and tumn keft at the B #EE, HARKITLMESR.
traffic -lights.

Will it take me long to get A ﬂ]ﬁﬁﬁﬁﬁi’fﬁ&ﬂ]‘lﬁl"ﬁ”
there?

No, it’s no distance at all. B AH, BRiIE.
Thank you. A W,
That’s OK. B AH®.
(i) (iii)
Exase me, but I'm tying to A stA#E, REEWHT.

find the Town Hall

Take the third on the right and B EE=MBAMESH, —HM
g0 straight on. WERRT.

Should I take a bus? A BRERNKEG?

No, you can walk it in under B A, KR EBEESH 4R
five minutes. T.

Thank youverymuchmdeed A JEHRRBHER.



