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ARZEERBENTLENTH. BRI XTI T
FEAT. X-RBRAARREEHN,

B, A ZAREAANFLOE, HFE" AT RH
5, WHFEBANT. EAFHREE, ¥L¥EHRHARER
B & - KR A (Hefnrich WoIfflin) # “B X494 %" (for-
mal analysis), f Bk X - ## X # & (Erwin Panofsky) #
“B %" Ciconology). KR AMFBHEALEIRAMLLARE
FRAMAE AN EH, RN T ATHHE, E—
EAANIGH, RN ERSRA, AN FERRLALFTHE
FHEREH B, MERNEREALEFNILEIH T &
WAR—ERBEFERAMET. RMANA, EFEERE
 REMEEERN, RNBARATTHERRBEESTR T EHK
#2FE.

B8 “HF 5" Cresearch) HE#AE“F K" (search): RAT
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MR — S E B o, Pl E AN E. S RIFET
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WegBEART. FMF, FERALRTHE, NZMEE RN
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TEH, RESHRMT, WREASHEHFFRARTEAHFH Y
7, RERE bRk, HEATRAERG X BERLS
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ERRAN—REBTNAAHGERERBRNEEZE, &
BEHN R BARE A XHE., R BAXEERE, o
BXFHHE 2, RoBERUERESHRHARXBY ¥E
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T, BHAREA-ERTEXR XN E, U, BREAK
BE#HAEREEMNEF N AAEELERALN FEXAHAR
HFrghi.
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—., KRG E XY (Meditations on a Hobby Horse)

=, KCHES T FE AR 2Y (Psychoanalysis and the Histo-
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=. «HL3E4Y (The Visual Image)

W, «@HEFEIY (The Mask and the Face)

., KEHFEARPH T FRIHY (Action and Exprssion
in Western Art)

7. K& F %8 8 (The Logic of Vanity Fair)

+. KERFoEKREHY (Art-and Self—-transcendence)

A\, KPR H7 8 7Y (The Heritage of Apelles)

A KTEHEFM AR LFLLBEBPH AL, BRER
#.» (Light, Form and Texture in XVth Century Painting)

+. KERHAREREFHERF %Y (Leonardo’s Method
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della Sedia)
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T=Z KEAREAXHFEWKILY (Focus on the Arts and
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T, KHEKY®E™HHEY (The High Seriousness of
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FOCUS ON THE ARTS AND HUMANITIES. One of a series of ad-
dresses delivered as part of the Bicentennial Programme, “ Unity and
Diversity: The Life of the Mind ", at the American Academy of Arts and
Sciences in May 1981 and published in the Bulletin of the American Academy
of Arts and Sciences, xxxv, January 1982, No.4.pp,4-24

L4, RN BIEPHHBR LT TR
A, BOARREHKERGHBEDS Qs SR LS,
R SREHRD S B B F R FE B A RISCE S 0L 0 —
7 BRELOBFRBEEELREAAGRRIXIL;
EN B RRA AR REARBN. A5/ \ s MRaAE
B PEAREREARELS T FHIAAZE, kA BUEA
B # LfY“Friday” (BRHIT)—id 4 2K B T B /RS Mg
sl & Frigg(%E#). BEMEHREMIEHRRT HR
LHBMAY, RER. RETHEHEN LR AHGLRER
IBTIRe B PRy — K.

BPLXERAA T ERBRAK, RIKKTFEREGX
B, BWRLULRIEBIRAE A EARSENE G, RiD
AR E RIS i—3 A KL T, RaE
X—AO2E %, REERAUGANERXHEIN DS,
mEHB(Ronald S. Crane)Bid — BB XE, BHhH (AX

M 19BIFS5AAKNEBELASHFFRRL-_THASETELGRIIHE
“i -5 £ 4#. £ 8 £ %" (Unity and Diversity: The Life of the
Mind) ¥ 8 — 3. #EE#H¥F5FE: Meyer Abrams, Class of
1916. Professor of Engish, Cornell University; Frank Manuel. Univer-
sity Professor of History, Brandeis University; David Pingree, Profes-
sor of the History of Mathematics, Brown University; Ll & Seymour
Slive, Gleason Professor of Fine Arts and Director of the William Hayes
Fogg Art Museum, Havard University.



FHEMBESYD , ERBRAR T X~ RIBEHHERAEMA
R RS, XEXERSTHR, FHARBEX -REFSH
H. #& M, Humanitas iXMHZHE—Y eI LAMEA 5B X 2 FF
KM AR, HYFBROFFERSCANRE". HTREANXE
XM E B & oLk Bfg S, Bk, AR RE
RAEMBE A RSTLmIZiLT.

ﬁ%ﬁi’é&%?ﬁ?ﬁ%%ﬁ*‘%ﬁo XS R R IE A
B, AERAERS. BRI SIBER X HEFREE,
T BE 45 Wods T b BLE A AT BT B M BR K b D X
Cethnocentricity) . $£Z L] fE#E 5  b A 3 X Celitism).,
RAEEHREF LM IEECLIEN, BB SHAME
L BHRGEHEAT Y. AEBEMEE, XILRMXFHH
HBARER —FEMAFIRGTTLABB RO, RER
TRt R AT E AT HESE, B OA BT TR A R s e 5 15 S
By, MRBAIRE GHEEm) 1210, BAMERE T HBEATX
LR LR BE RN RO 4 B

Z1A Uames Thurber) M & A XHE LS ©E
Bz, REAAN-#B“EEKES", WECUHOARKEER
ftb, BECIXSLAFEIRE Lt 8s), BLAR IAKA, WRI1#EREZ
FLAE I, REDBIX—FFIHM—E LA IREHRT
FO—HRBH R — AR, ZARBRAERIEEKE
B —E5r. TER/RBMABRGAIT EHRITATLARE R ILA R
F# MNEMOSYNE— 2Lz #, SRR, X%
KR GIEE A BILE LY.

FER L - /RBABHR, HHEMACRERBELCLET
Yok, EREE—FE, E/RBEEHFEE - 0HE: B0
Xiextd R R B A EH LIS, O BRANAXML
B (& i BB A % e R BRI T s sh 9 ietL. iR,
b B HWFSE IR : Was bedeutet das Nachleben der Antike?
(5 SR P B LR 20 )RR R BT A R AR 8%
T Classical Tradition (it $/5%). BAREELY, HHRR
R NERORF S FIBT R A VR SCE AN XX — ik Ef 05
e Ao RgRE. BAE, AAREWARMELERIENARE
FEMEERR & MREEIRE T XURBRE. BEER

(1) The Idea of the Humanities, % ¥, 19674,
(2) BN REXS (35 CHEREY (Tributes)) FNNTHA13TAREREH
X#.




YA BLRBRR O BB DR SO, A —1F
TARBER, A —H |- H L E K B E AR F s T X
P BRI R RBFE. MR SEEFLE AT /R. (Fritz Sax) Wl
w7 xtpticsd B GEE) PRV, &8 - 58
IR (Rudolf Wittkower) ¥ « A 3% U A B BLIEER YD
MR SBR TR X ZEXOWR. BBARE - BX
(Frances Yates) X #/Rixi#% - fi &% (Giordano Bruno)
RISBEREH T GEILMERYD | GEARHLX B SH 5
OB X —-REMERIE - HE/RE (Otto Kurz) RELTAAES
Sz Ak AREE. D.P.KR5 (D.P.Walker) i@ it*f
AR AP R IR R T KAIEST ST RN
PR HEAMBALERAYW HEE, Rl KiFhEs
TABIE MAX IS HER B TEREME FHF RIS
B, BIHEAGERR THSEEEFHETRTR.

AN, TR B AR LR T L2 £ Ha O B S5 4 O T R
B CLTE S SR K ME s, BELE TS RBIRBX X
fLic Lo VERL. xS R [ B R B (38 “ illas sh " ) B e B 2 3
i8S FRACE 2L I HE 525 e E 5 F Rk
Wi, EEAN, X EAMEBEAMKT S, e
IR AR E TRE, AR AR LS 1k 3K
—FFEER BRI ARLE A LR T B 8 — R TR TR A 2y
AEFHE, RGBT RIEAR, ke JLETHHE, B
BEVRIERBRIUA., REE - S35 8 (Claude
Levi-Strauss) Wy «EF¥Ep9 B 4D (The Savage Mind) #fy—
BRIESR VP el LAE SE B i iR R AR EREFHIFA
— AN CFER B, IBEABE. B OH AT LT
B XS HARR SO AR R TN B RBHEFT UAEERR: &
XILEFHEG FERZY, HELBEGEFAA TEMEY
IR (L R 2, 7 (5

TR RN E AR mRBUIELBMFiXH
JEh, MBS FBAXEHENIEAER. BRBXMEDHER
e, ANESULFHRAE TR S HZWICLRA - BEREFT

(1) The Architectual Principles in the Age of Humanism, ¥, 1949%

(2) Art of Memory, 3. 1966%.

(3) European Clocks and Watches in the Near East, 1%, 1975%,

(4} Spiritual and Demonic Magic from Ficino to Campanella, 1% %, 1958
#,

(5) KEFIERY B 4D, 19664, H247W.




