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AREEHZHIAE

EENRAETHT “X " (communication) , X
—mMitEES, £HLH.

RAMXME LM EH, UTETHIT. B RELE
WS TR, WO EBRE,

ER—-EFHSABORR 2R, BEERTHNE
BR 2 —ROEER: B8, BF. BERENETEA

B, ALETET R ER, PEHBHREER
EARENEF, IRIEROKAEE (declarative sen-
tence) iR AW ERITXARFMN,

ATH R LBRIBER, ARQETHAE: HEOA
#iEW (intonation) RWAFHETHNFLEREE. Uil
FRIGET BVBMERBHS B -HERN DSORRE
P, B L x # “EN B— “BH” (Hiction), #i
HRRERRBEWNS, HILHR, 5 EOMRR R RER
FRE, ARG BRBI R~ \ROE AR~
B, BRAMNARBEMERRS —HBRARMIBRSHE
B M BHERITANBBRRERYARGS— = H—
by, HRFIUB HAMFERNEERTUIRKELRS
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BER KM,
£, THEREENEE, LRXRIN—-IHEE, &
BRXEBE, 2T EEERSIEABRR-BEN
. B ER—AHY, EXRER—HER:
Is that mint sauce over there?
Can you tell me the time?
Will you please sign here?

®ER— Pl
When will you grow up?

B LR %4, b LRESKHHE:

Do stay. '
Have a drink.

Sikianl, RAMREEEONRRE LORRE, WX
REHAEREN—%KHiE, ANE—-RXRAXTRE B T8
H, A5 —H#FEFK W & #%: Mr Jackson is a young
playwright to be admired, I suppose. '

XA I suppose REHITHEZNEE. RABFKR
HEFBERREHILK:

I regret the inflection of ‘I suppose’.

st FEHEBA, EFRRABX{E SR, —EER
REFREBH:

The working class communicate more through -
non-verbal means. If some one punches you on the
nose, it means he diségrees with you. Apart from
this, it weuld be obvious to an observer at afacto-

ry management board mceting who were the repre-
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sentatives from the shop floor. The working class.
man is likely to be less controlled and polished,
more given to outbursts of feelings, or at least to.

revealing signs of his feelings.

fa B = b E ORI

As a working class person at a university
where people were mainly middle-class, I often
fo und myself unintentionally upsetting people who-
felt that [ was being unnecessarily aggressive. But
the problem is really acutein my marriage. [ have:
noticed that in all mixed class marriages. There is.
an extra stress that is absent when people marry
from the same class. If I speak normally, my wife
feels I am being aggressive. If I shout, she says
I am being violent. If I become violent, she says
she will leave me. We are never on thesame wave-

length.® ,

H—-REREEEATEA:

...we have to remembe- as well that the physical
conditions of the working lives of men, and of some
women, are often noisy, dirty and smelly. Weall -
know this in our heads, but realise it freshly only
if we pass through some of those deep caverns in
ILceds where the engines clang and hammer ceaseless-

1y and the sparks fly out of huge doorways and

(®©Nigel Gray, The Silent Majority, 1913, pp, 217. 218
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men can be seen, black to the shoulders, heaving and
' straining at hot pieces of metal: or through the
huge area in Hull which has a permanent pall of
cooking fish-meal over it, seeping through the
packed houses. The heavy, rough and beast of -burden
work is still there to be done and working class
people do it. These are not conditions which pro-
duce measured tones or the more padded conversa
tional allowances.®
UERRE, EXEzh, FEMERER. ERRMN
XN E: RTELTHXRRELTR, KBOH
BEXMARIZHEL, TRBRNSENHRG, BEXH
H, EENSHEF LEERUNER. JLEITH AL,
5 E88 BB MRS AR FRLIEN (RrpHRARS
REFERRAEIEW, PRIUREUR, #. BHBERA
BREEREIR) ., FELHAEIBORR, HERA,
EXF, ARSI EREERE, HEN, BTHESY
BEHBEARENE SN DRXEBBANE (AL
MBERKEBE) #1738 H. @ \ '
S5kRANEHRT 8RB EHIENAEXSXENH
£, MEFRTIREEE, CHRXXNFELECHE FHT

@ Richard Hoggart, The Uses of Literacy, 1957; Pelican Books
1958, pp.88-89

@ #EB. Lott, ‘English in the teaching of science throughout the
world’ in Science and Technology in a Second Language.
CILT Reports and Papers 7, December 1971,
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A, BIER, FIEEETHR, Ed B A F ¥ & Chinua
Achebe fl Wole Soyinka, HETFH James Ngugi, M
# George Awooner-Williams (¥pk# Kofi Awooner)
f1A. K. Armah, EBg3ER) Ezekiel Mphahlele, Lewis
Nkosi i1 Athol Fugard, FiTEMNBXErEEH V., S.
Naipaul, HIE A R. K. Narayan, Dom Moraes, Nirad
‘C. Chaudhuri PIEBE Mulk Raj Anand, &% —
IR ERS., BEETHEEIN—ELHEEH#TTA
. BRENZH. WIOIEEHRTHEE BUEHBFNHR
EARRE LTEMTREET B

PEEE NN RE AR BEIES. X R--FhRm
K. ABHRBBEH GFHRBE. ®WE. 2. S,
HhEHEN ERREREREE, B—HENE KRN
HEFERREE. OFFEOEIRRER. RINEXE
RR—A: RIFEEE, BEXFRIBOEXSES
EHEBNRE FHH#AN—-TFRORRNN. F23%E85H
ERFNNEELEHETHTHR, Al <SBEHME>
(Penguin Classics) RESZF k89, L E 4 AE. V.
Rien R FERRHAANFEHER: “Write English,” X2
LW Ry B, 15%32’_/)\ ‘W7 BRI
FAEFRILHIR, Riew HURUM DR FHHHFEFLRT X 1
F3K, HEENH, REODLANKEEEK Nabokov ] 524
REFNHERTEFEH <HHZE  BRES>, #UET
maximal translation ¥k, FREIE,

--rendering as closely as the associative and syn-

tactical capacities. of another language allows the
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exact contextual meaning of the original®
BT HEE—8, BFE—DRA:

In fact, to.my ideal of literalism I have sacri-
fiqu everything (elegance, euphony, clarity, good
taste, modern usage and even grammar) that the
dainty mimic prizes higher than truth.®

BRXFEBANEFRF 2 HRERSET X, HRRFW
BRERENARREXEFOHER, ENNEFE T I EH
LB, BRI EFERE S RAENAER N EAE ( Nabokor
B XA ZBRICKI Gerschenkron B T, ®) H#HHF
HEZLRFLERRREZR, MAABHRETAEE, F
HEXT&RIEERE, MAFTAREER, FXART
X, _ ' ' ‘

ERIVPEERSCERERRE, EERURFFEN,
UBP> FTHITEXERER, RRBEFNHT. <HIF
iy BEVEFRAEESE. <EiDy |, CHBRFHE> X
K, W, WRE. B, FE. FRE. BB,
SHEMA, X, ERBORES, BT H—KREF
MBA, RBGREIRAFRBIET, URERSTHIE
X Gty Sunflower Splendor (1975), HBEXBRATRE
e, INREFRFLN. VEER, BXER, XE
AArthur Waley ¥ 2235, HERIAELE BXERFH
@ #3]H Peter Newmax;k, “The theory and craft of translation',.

Language Teaching and Linguistics Abstracts, 1976, Nel
@ #5188 George Steiner, After Babel, 1975, p.316

® Alexander Gerschenkron, ‘A Manufactured Monument’, Moders:
Philology, LXIil, 1966, p.340 ’ -
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E. G. Seidensticker #1iF# «HFRPE» AN B HL T
fl, MEDXERGE, BHTF <BEHIE> FERFRRG
EFEES IR, N UESHHROFEIHELD EHH
ERE (BHEWEESHNREERN) , MReH
R¥HS “BEX" (udEdH. BEE. Kl BEA—
—R®EET,
MNTRAZGEFEFE LN RE, LEHRBIWERREMN
FHE. V. Riew ZREEN, il
Translation in England is once more a-pproach_—'
ing Elizabethan standards. And the Americans,
too, judging by their output and its quality, are
keenly aware of the importance of the art. @
FHEEYREFEHRNHEEIL, 2, EFHZET
EAENRE, WEXE MR BFEN R M, RRE
BREETRXE, XEZEETHRE, MELRENSR
MPRWFIE=EEAEMN,
B R X—BMESMIETRRO AR RS
¥, RMBBGRRXN—IERELE 01 REE,

R “ZWw" HERFHI—@, BRAREZRDIESFR
RARZEBHRF, MRARESRHEHEHRBE, ,
HEFERE, FRBENES SN, WA IFE 37

B OAMERE IR EREEE—EZHIURRERER,

Q@ ‘Translation’, Cassell’s Encyclopea'la of Llferalure
ed. 5. H, Stemberg vol. ] ,1953
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AREEEEWNAHEFEE: - RESEHEREE., #
WROERHESFE, TREFSEE. BAEETETHR
s H—-RHATHEHE “BE" (euphemism), W35 &
X E N industrial relations, B I #5 industrial ac-
tion, £RMWIFIF 2~ Hproductive, RIFFEZ Hcounter-
productive, —FRBUEFEFALAAR—ITII R4 W
BR[I#R 2y phase itself out, % &, XABiFILEWIE
MR EEL, R,

BEBTRMANE FHEBBER BEARMAZEE
EEXREAREZERSHENBEXKALR, ﬂ%’%’ﬂﬂ‘]o RM
—tTHEFEEAMAZERITNFERSGS, (RREEDR
A% 2 AMREEHEE, XGHE, EFEH, XHEERK,
MEXMHIFNFZEHL, BFRESHERERZE.

X—RERFMELERLR, ERLETX, EFLEL®
B, HATo%f, g -—riRXSNERERE
AR “HIEATE” M—XMETE “RAEET
“EERE" WBREAREESPEUZATF. —
BRAREEES NP, FIMAEFREERENFE—TAR
Bk MR, —AERM, —ANERPM, TREXHE
— B

*...Then one night he just disappeared. Left,

you might say, just went, and nobody ever saw
hide or hair of him again. Andthen I come along
and find him here,” said Mr. Hatch, “all settled
down and playing the same song.”

, “He never acted crazy to me,”said Mr. Thom-

1 8 ¢



son. “He always acted like a sensible man, to
me. He never got married, for one thing, and he
works like a horse, and I bet he’s got the.first
cent I paid him when he landed here, and he
don’t drink, and he never says a word, much less
swear, and he don't waste time runnin’ around
Saturday nights, and if he’s crazy,”said Mr. Thom-
son, “why, [ think I'll go crazy mniyself for a
change.”

“Haw, ba,” said Mr. Hatch, “heh, he, that's
good; Ha, ha, ha, I hadn’t thought of it jes like
that. Yeah, that's right; Let’s all go crazy and
get rid of our wives and save money,hey¢”He smil-
ed unpleasantly, showing his little rabbit teeth.

Mr. Thomson felt he was being misunderstood

’
—Katherine Anne Porter;Noon Wine
R PMEFRAFMRN RS —RIEZERARERORIE, Y
EANHTFHEEARBMNECR K. XEAESHT *
AW, BEXBOXXETRE RN, RMOBELT
ASAZRZFRERHHITHERE, )

BEE THEONE, BRA-BIAR/NEERZW:

, "It’s been a verj strange day,”she said. “Had-
n’t you ought to put your hat on even under the
canvas at noon? You told me that, you know.”

“Might put it on, "said Wilson.




“You know you have a very red face, Mr,

Wilson, “she told him and smiled again.
" “Drink, "said Wilson.

“l don’t think so, "she said. “Francis drinks
a great deal, but his face is never red.”

“It's red today, "Macomber tried a joke,

-“No, ” said Margaret. “It’s mine that’s red
today. But Mr. Wilson’s is always red.”

—Ernest Hemingway;The Short Happy Life of

Francis Macomber
XEred face BALX CETFHMSWilson p B4k
KEBRRLD , XFREEX (EHHEHES Macomber
—BAWFRABMT, RIKETE, fi03F T Margaret &
REMLBIEL . EREFZIHF—BTX:

“Here comes the Memsahib, "he said. She was
walking over from her tent looking refreshed and -
cheerful and quite lovely. She had a vefy perfect
oval face, so perfect that you expected her to be
stupid. But she wasn't stupid, Wilson thought, no,
not stupid.

“How is the beautiful red-faced Mr. Wilsony
Are you feeling better, Francis, my pearls”

“Oh, much, "said Macomber.

D' ve dropped the whole thing, ” she said,
sitting down at the table. “What importance is

* there to whether Francis is any good at killing

o 10



' lioﬁs? That's not his trade. That»s Mr. Wilson’s
trade. Mr. Wilson is really very impressive kill-
ing anything. You do kill anything, don’t yous”

“Oh, anything, "said Wilson. “Simply any-
thing.”... .

AN SR E IR B R BRI —#, WURE

ATHERE (stylized) WER, ERAKFHX—-BFHH

EERNEINBER, YEFELRD ARMERENT 285Uk

B, ENELRSEBENAEAr TRWT, BREZ SR

KEII L, XPRE, BRUT-ITHATHFENRR, PE

Rz, FREHARRER, ARERERKNE, WA

AR “SERE" , £F “BELTH" OB,

K WRREAN AF I FEH AR TGS TR GE
¥, AL STEERE ETX, FERSEE, hHamR
BET SRR, AARE R ESBREREHN LT
E5REZANEEER, ‘ .

HRENEH - R, FEIE2ERIREN, B

AR IR E R SNE A B R A E M B 1B
SARTR, MUMABOEA. BEL. BYnRS:
PHEONR, WENEE NESEABIEL R, XBE
HREBESOEE, AR ERAATaY, BRHA
HIES LS AT RROEE, XM IR E
HH BT R, HIECRA RN E “RAAIEE" .

RIRGEBIE “BAES" ORT, FRXRHF
BEFA ARG AR

‘What was it likes’

ollo




"Anywheré.’

‘The people you stayed withg’

‘Ordinary.’ |

‘So why go?’

‘To see what it was like.’

“She. pulled him to her. ‘You’re just a baby.®

‘Yes.’ '

‘Upset.’ A

‘I’'m not upset. I'm panicking. Love me.’

‘l do. I do love you.’

‘For ever.’

‘How—' .

‘Love is not love which alters when it altera-
~ tion finds.’ '

‘Quote.*

—Alan Garner, Red Shift

X—BETERTHESN “BRABE" , REFEE LT
B, BEXGHIHENE, EMFALENERAENER
GHENT, EFLMMIBRRE—~F (aaywhere RF
TREEZERBE OB INER T RN, FEEMAMNKGHRE
£X %, MBRE— quote WRIEHN FASIA T LI
WEE)  X—&, URXBEBENERNDENE, B

- ERTRLXEFER LG REENRE,

ERTZAGEER, WXHA-ERRTTNETH
BRI ITIE SARE. TERMEDREHI NN E:
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