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1. American Country Music
Cai Wenmei Charlse Hutzler

C: Charlse, I'm interested in American country music. It’s getting

more and more popular in China. I just wonder how long it has
been popular in the United States. '
Well, it has been popular for a long time. So far as I know, it
developed from old folk music traditions. The very first country
music recording made, a Simple fiddle tune, “Sally Gooden,”
was performed by Edward Robinson in 1922. (music)

The early country music recordings were instrumental, no sing-
ing, and most of them were just simple old time fiddling songs.
Sometimes the rhythm was provided by several other stringed
instruments, such as guitar and banjo. Would you like to listen
to a bit of that?

Oh, yes. I’d love to. (music)

What is it?

" It's “Wednesday Night Waltz.”

The music is good for dancing, isn’t it?

Yes. The music was perfect for enticing people in the old days to
dance. At that time country folks lived far distances from each
other, and they would like to get together at least once a week
and dance, usually in a barn. That is why these occasions were
called barn dances. The dances would be held in the barn of a
nearby farm. At the dance, men and women would line up op-
posite to each other in the shape of a square. So these dances
are called square dances.

So you Americans also dance to country music. But could you
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please tell me the origins of your country music?
Certainly. Our country music traces its origins to the folk music
created and performed in the southern Appalachian mountain
region of the United States. The origins of that music can be
traced back to the ballads of the British Isles, songs with a story
usually with a moralistic message.
Then how did country music develop from the Appalachian folk
music?
Once the Appalachian musicians started to record their instru-
mental music, in the early 1920s, someone would decide to sing
along. And very quickly the people playing the instruments
moved to the background. And the singer became the focus of
attention. Here is song called “Little Old Log Cabin in the
Lane” in 1923. (music)
As the singers became more important, the talented people who
played the fiddles, banjos and guitars were relegated to a new
role — that of making the singer sound good. Now let's listen to
a song called “Waiting for a Train” by Jimmy Rogers, who was
considered to be father of country music. The recording was
made in 1928. (music)
What do the singers usually sing about?
Country music is generally concerned with themes that reflect
the life of the Appalachian mountains — singers sing of the
hardships and joys of life — the difficulties of making ends meet
working on small farms or in the coal mines. These were the
main occupations of the people in that region. They sing of the
comfort of family and religion. They also sing of love, both lost
and found.
Do the singers create their own songs?
Yes. In the earliest days of country music most songs were
-— 2 J—



created by the same people who sang them, Jimmy Rogers,
Hank William Sr. and others. And then for a period of time it
seemed that most of the popular singers were recording music
written by someone else. Nowadays about one third of the
songs are written by the artist or band that performs them, and
two thirds by full-time song writers. Some song writers like to
force themselves to write songs just like a factory worker builds
machines, that is, make it a regular, pine—to—five-job. Other
song writers wait for a special thought or inspiration to come to
them before writing down the melody or lyric. Whichever way
they do it, the result is a three to five minute package designed
to catch our attention.

I hear there is an award in the United States every yéar for the
best country singers?

Yes, it’s the Grammy Award'. As they have done it since 1957
members of the National Academy for Recording Arts and Sci-
ences give awards for performing and technical excellence in dif-
ferent categories of music. In the category of country music, the
Academy chooses what it believes are the five best songs re-
corded during the past year. A single outstanding song from
among those five is awarded a Grammy for country music.
Awards are given for best male and female vocalists, best vocal
group, best song writer and so forth. These awards are given for
country music, rock and roll, jazz and other types of music. In
1986 for country and western music among those nominated for
a Grammy is a tender tone about a father’s love written and re-
corded by Holly Dunn “Daddy’s Hands.” (song)

It sounds beautiful. Did you say the song was both written and
recorded by the singer?

Yes. Holly Dunn, who is 29, is from San Antone, Texas. She
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wrote “Daddy’s Hands” several years ago, as a tribute to her
father. In Daddy’s Hands she describes her father’s hands, worn
from hard work. Holly had come to realize that her father’s
touch, whether offering praise and encouragement, or showing
disapproval, was always full of love.

I find it hard to catch the words of some English songs. Could
you tell me the words of “Daddy’s Hands”?

Sure! It reads as follows:

Daddy’s Hands

I remember Daddy’s hands
Holded silently in prayer,
And reaching out to hold me
When I had a nightmare.

You could read quite a story
In the calluses and lines.
years of work and worry
Had left their mark behind.

1 remember Daddy’s hands

How they held my momma tight,
And patted my back

For something done right.

There are things that I've forgotten,
That I loved about men.

But I'll always remember

The love in Daddy’s hands.

Daddy’s hands were
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Soft and kind when I was crying.
Daddy’s hands were

Hard as steel when I'd done wrong.
Daddy’s hands weren’t always gentle,
But I've come to understand

There was always love in Daddy’s hands.

I remember Daddy’s hands
Working till they bled,
Sacrificed unselfishly

just to keep us all fed.

If I could do things over,

1I’d live my life again,

And never take it for granted
The love in Daddy’s hands.
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