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A Special Exhibition of Long Chin-San's Photographic Works

Long Chin-San (1892-1995), a native of Lanxi, Zhejiang, had received education on traditional Chinese
calligraphy & painting in childhood before he started learning photography in middle school. In the early 20th
century, he worked successively at the Shanghai-based Shen Bao (Shanghai News) and Shi Bao (Eastern Times) as
one of the earliest photographers in China. The following eight decades had seen him combine Western photography
and traditional Chinese painting perfectly. With the camera as his painting brush, he managed to give his photos an
aesthetic perception similar to that of Chinese ink and wash painting and create an artistic conception characterized by
modesty and profoundness. Thus he distinguished himself and exerted far-reaching influence on Chinese photography.

In the early 20th century, Photography of Paintism predominated. Under its influence, the young Mr. Long tried
creating the aesthetic conception typical of Chinese scholarly painting with photography. In 1931, with his realistic
work, Boat Girl under Willow Twigs (M4 T (3% /itt-4 ) | he entered the International Photographic Salon of
Japan for the first time. On the basis of his earlier photographic practices, in 1930s, he invented the technique of
"composite photography". Assimilating the principles and quintessence of the six techniques of traditional Chinese
painting and discarding what was inapplicable to photography, the technique—a new way of representation which
involves the "selection and incorporation of sceneries and objects from multiple negatives, that is, eliminating what is
incongruent and retaining what is congruent with the composition"—constitutes a breakthrough to traditional realist
photography and condenses scenes on limited films. The art of photography is no longer constrained by such factors
as time, place or weather. Mr. Long traveled to wherever his feet took him and selected whatever fell in his sight,
flower & tree, river & mountain, as raw materials. Then, in an ingenious and interesting manner, the photographer
combined them into wonderful works. In 1942, his first "composite photo", Spring Trees and Prodigious Peaks {7
fif#7U6) , won the first prize of the Royal Photographic Society. The later years saw him win a series of big prizes
and achieve worldwide acclaim because of his composite photos. Besides "composite photography", Mr. Long also
showed his readiness for experiment and innovation by employing such modern photographic techniques as "shadow
painting" and "hand painting".

Mr. Long Chin-San's photos are imbibed with the spirit and charm of Chinese painting and embody the aesthetic
taste of traditional Chinese scholars. Mr. Long studied ancient Chinese calligraphy & painting carefully, particularly
the famous works of the Tang and Song Dynasties, and incorporated the artistic conception of poetic and picturesque
beauty into his photographic works, thus enriching the meanings of his works. He combined Chinese and Western
cultures, captured and gave expression to the unique charm of Oriental art.

Taipei Museum of History has a collection of more than 100 selected works by Mr. Long Chin-San during 1930s-
1990s, representing landscape, still life, figures, etc. They showcase the different styles of his photos in different
stages and reflect the artistic career of this mater photographer. Our museum and Taipei Museum of History are sister
museums. Zhang of the South and Pu of the North-Zhang Dai-Chien and Pu Xinyu's Calligraphic & Painting Works,
a joint exhibition we held in 2008, was a great success. Landscap on Negatives-A Special Exhibition of Long Chin-
San's Photographic Works, another joint exhibition of the two museums, is not only a great occasion promoting cultural
exchanges across the Taiwan Straits, but also an opportunity for us to provide a feast for the eyes of Hubei people.

May this exhibition be a great success!

] Bao Dongbo

Director of Hubei Provincial Museum
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A Special Exhibition of Long Chin-San’s Photographic Works -

Mr. Long Chin-San was the pioneer of Chinese photography. He developed keen interest in
photography at the age of 14, and since then, he had never put the camera off in the following over
90 years. He carefully studied the photographic art, and fully mastered the technique of "composite
photography". He once said, "Camera is my life"; "camera is more important than my wife"; 'by taking
composite photos, I want to use the most realistic photographic tool to create 'beautiful artworks' by
integrating the intrinsic Chinese painting philosophy with the concept of kindness and practical values."

Modeling on traditional Chinese paintings in form, Long represented the world of black and white
in his composite photos by taking the art of traditional Chinese painting as a medium and by fluently
applying black, white and grey strokes, and drew most of the themes from ancient Chinese paintings
and poems. In this sense, Long's photos unify both traditional Chinese painting style and photographic
techniques, mingle the robust and elegant aesthetics, combine natural and artistic beauty, and possess
individual artistic style and distinctive national features. According to Kennedy, President of Photographic
Society of America, as a Chinese who studied traditional Chinese painting, Mr. Long was the first to
apply principles of traditional Chinese painting to photography. Producing a composite photo is difficult,
and involves steps of choosing materials, composing, exposing, joining, and overlapping. The success
depends completely on the skills and techniques of the artist. Mr. Long worked hard to make the angles,
light, perspective arrangement and sequence of views conform to people's visual concepts on nature. He
arranged the views based on visual impression, and tried to break through the dull rules for camera. In the
manner of the composition of traditional Chinese painting, he made both the forefront and background
clear, on which the subject and object were distinguished only by their varying degrees of complexity and
color. When jointing the negatives, he tried to find out their common veins to hide the trace of artificial
interference. When connecting views, he mostly used stray light lens and reduced the diaphragm, which
made the tone of the photo more natural.

Taipei Museum of History collects more than 100 selected works by Mr. Long, including realistic
photos of landscape, still life, figures, composite photos of sceneries and portraits, paper-based photos,
photos of human bodies, and modern photos, etc. These works can basically reflect Mr. Long's artistic
styles and their evolvement. In February 2006, Anhui Museum and Taipei Museum of History jointly held
a two-month exhibition Pan Yuliang-The Soul of a Painter to display the special collections of the former,
which won wide acclaim in Taiwan. The Special Exhibition of Long Chin-San's Photographic Works, to
be held in the new hall of Anhui Museum, consists of an important part of the cultural exchanges between
the two museums, and will provide a visual and aesthetic feast for Anhui people.

May the exhibition a great success!

Zhu Liangjian
Director of Anhui Museum
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A Special Exhibition of Long Chin-San's Photographic Works

Long Chin-San, the photographic master, was born at Huaiyin in Jiangsu, a place with the prosperous
cultures, on June 12, 1892. His father Long Jintang had a passion for art. Influenced by his father, Mr.
Long Chin-San excelled in calligraphy and painting, and threw himself into artistic creation. Calligraphy
and photography, in particular, had been his favorite. His works have far-reaching influences on the
photographic circles across the Straits. In 1930s, he attained fame as China's No. 1 Photographer and
invented the "composite"technique of Chinese photography. He devoted his entire life to carrying forward
traditional Chinese culture with photography. Later he was universally acknowledged as Father of Asian
Photography. His fame has spread far and wide in the world across the two centuries.

He says, "art is the manifestation of thoughts, techniques and sentiments." The techniques of "creation",
he believes, are necessary conditions, but not ultimate purposes. He wishes that artists, with accomplished
skills as an indispensible requisite, would make their thoughts and emotions the source of their artistic
creation and that every artist, representing an individual style, should never lose the motivation to learn.
Therefore, in photography, Mr. Long Chin-San made the best choice and attained a balance between
traditional Chinese literature, philosophy, modern technology and artistic trends. Thanks to his efforts,
the characteristics of Eastern aesthetics were showcased to the public via the medium of photography.

Though Mr. Long passed away on April 13, 1995, he has left us a large number of precious photos.
Most of them have been preserved intact with care by his family. Our museum has the honor to collect
before and after his death more than 140 of his selected works created in different periods. As a result,
we have stood out among the public museums across the Straits for this collection. In recent years, Mr.
Long's photographic works have been pursued on the market of art collection. Thus our collection shows
great value in presentation, research and promotion.

To commemorate Mr. Long Chin-San and promote the art of photography, we and our sister
museums, Hubei Provincial Museum and Anhui Museum, jointly hold this exhibition, Landscape on
Negatives—A Special Exhibition of Long Chin-San's Photographic Works, which exhibits 100 of Mr.
Long's representative works of different periods selected from our collection. We are honored to invite
Mr. Chuang Ling, winner of the National Award for Arts and President of the Society of Photographic
Museum and Culture of Taiwan, to select and classify the exhibits. The exhibits will be classified into
"realistic pictorialist landscape", "composite works", "figure photos" (including portraits, figures and
human bodies), "animals & birds", "still life", "modern shadow painting" etc. Through these works, the
exhibition will present to the public the quintessence of Mr. Long's photographic art, and pay tribute to his
remarkable accomplishments and selfless contribution to photography. I hereby wish that the exhibition

would be a great success.
7

Director of Taipei Museum of History
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