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ge Always Follow
as the Preface

Pan Tianshou, the famous Chinese artist ever said, "Painting is the crystallization of melting the heart and the substance."

A host of stars are dazzling together, each with its own graceful manner. And here assemble tens of active painters in Chinese
watercolor field. They kept expressing their heart with the aid of the matters, having explored actively in the peculiar language of
watercolor to approach the ideal state full of their personalities with waters and colors merging in one.

In China, realism art is of long-standing and well established. In the dynasties of Wei and Jin, there sprang up many great masters
such as Gu Kaizhi, Lu Tanwei and Zhan Zigian. After Wang Wei and Li Sixun of Dynasty Tang, Chinese realism painting had reached
a considerably high degree. And as a realism mode of thinking, "To paint according to matter's shape and color" was accepted by the
ordinary Chinese people, which had lasted for thousands of years.

The main trend of Western watercolor is realism too. Taking water as the carrier, they paint harmonious colors on paper. These
manners actually agree with the Chinese aesthetic idea of "The nature and human are in one", although their natural conditions and
social customs are obviously different from those of Chinese people. And this is the reason that Chinese people like watercolor so
much.

Days are flowing forward with strong steps at all speed. Even years ago, people could hardly imagine this new world where
information expressways radiating in all directions would link up every corner on the earth. While the earth seems to become smaller,
people's view has been widened. As a result, their understandings and experiences of beauty tend to variety unconsciously but truly.
For example, at first we rejected Disco, then we endured it, now we understand it regularly. This course means people's ideas on
beauty are not unchangeable. Just like that of Disco, the rhythm of our life is fast, strong and indomitable too. Therefor it is more
reasonable that the youth feel like to accept and love this trend of variety.

The Famous Chinese artist Pan Tianshou said, " Constancy and change always follow each other. Constancy means inheritance,
while change means reformation. The former is easy, and the latter is difficult. Though, Constancy actually comes from changes,
while changes often start at constancy. Both couldn't be accomplished occasionally in one day. " These words are not only dialectical
but also comprehensive. Painting creation can't depart from inheriting its traditions,which mean constancy, but what's more important,
it ought to publicize the painters' personalities which means changes. No artist could "change" into his ideal state unless he keep
exploring hard.

Music is lofty and beautiful, which gives it the ability to purify people's spirits. Similarly, painting has the ability to free people's

souls from vulgarity, and to richen people's spirits. I usually think, that under his brush a painter show not only colorful chunks, but



also the level of his thoughts displaying his aesthetic theory and aesthetic ideal, which maybe the "ideal beauty" so-called by Hegel. I think
this " ideal beauty " is so important in our painting that we couldn't jump over constancy into change unless we understand it and make it play
a leading role when we design the structure of a work.

In fact, no change can be accomplished in one move. Another famous Chinese artist Zheng Bangqiao ever indicated this point in one of his
poetry. Its gist said, "I have painted bamboo for tens years, drawing at daytimes and thinking at nights. Then I extracted its thinness by
weeding out its superfluities. Eventually I found that I became practiced at the very time when I became rusty." Hence in the colliding
between spirit and matter, tradition and innovation, only those fighting persistently and simply can go out of the Realm of Necessity into the
Realm of Freedom.

Fortunately, the artists in the book have all found, experienced, and changed something in their own fields, which showed their personal
manners less or more. And all these display the survey of contemporary Chinese watercolor from one aspect. Some describe the beautiful
mountains and rivers of their motherland with fine styles and vivid rhythm. Some melt Sino-Western skills into one furnace boldly and freely.
And some sing the praises of the knots of modern human body's beauty with a romanticism style. Furthermore, some design the artistic
languages with their impressions of the new era showing the style and features of the Shanghai watercolor of a new generation. With waters
and colors merging, with their fine and concise strokes, They have put the tableau into a bright and graceful state rich in poetical philosophy.

We should thank Mr. Han Bichi for his painstaking labor in this book and for his enthusiastic concern to our cultural undertakings. We
should thank Shanghai Calligraphy and Painting Press for its publishin g Contemporary Chinese Fine Arts°§ A Collection of Chinese Watercolors,
which lay a great stone on the foundation of the development of Chinese watercolor and open up the rich and various world of watercolor

before the eyes of painters and enthusiasts of watercolor.

By Zhang Yinghong
Cuiyuan, Shanghai, Oct. 2000
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Resume

Yang Yunlong, born in Wuxi, Jiangsu Province in 1919, graduated from the Department of Western Paintings, National Academy of Fine Art in 1942, and had held the post of professor
successively in Suzhou University and Nanjing Teachers' University. Now he is the chairman of Jiangsu Watercolor Committee, adviser of Chinese Watercolor Institute, consultant of
Sino-America Artists Communion Association, and one of the members of Chinese Artists' Association. Mr. Yang has held his personal exhibitions six times, including two times in
Taiwan. Many of his works have been exhibited at all previous National Fine Arts Exhibitions and at other internal and external important exhibitions. And many of his works have won
prizes or have been published and collected. Furthermore, Mr. Yang has published many books, such as Skills of Gouache, A Collection of Yang Yunlong's Watercolors, and Watercolor

which won the first prize of National Excellent Teaching Books.
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Art needs innovations from ideology to the plot, structure, and expressing methods of a specific painting. So what really important is that you should observe, experience and contact
new things continuously. Watercolors should express feelings and thoughts in its special language, which means integrating water with color to bring forth delicate effects in various
methods.



