WMEWNEZH
XBRE KT

INE 25
=L RHE S

(% —%)

The Piano Sonatas Il

Beethoven




HMEREZA
B E &IT

P2

WEEZ N 4
(%5 —%)
The Piano Sonatas [

Beethoven

FURRUR S KA AR A
R -



EBENER (CIP) ¥

NEFNFEGME F24 /() NEF
(Beethoven,L.V.) & ; #XBRAER. — HM . S HHE
K#H 4L, 2012.6

ISBN 978-7-5495-1536-3

[.OQWR- L. DN O8-- WM. ONEMH: %=1
o - fEE - EE V. DJ657.415

i E R A B 10 CIPRUE 07 (2012) 55069823 5

@ A 3TN
RiEHE: A  k &
ot BEE B O

I EIREASE HARAL RRRAT
JEARART T £822F MERA: 541001
F4k:  http://www.bbtpress.com

WA R

2BRHEBIE

B 021-52718399

¥4 BLERRI)ENRI

FA: 787mm x 1092mm  1/32

EmaK: 7 EH: 175FF
201246 H 51K 20124E6 5 55 1IKED R
. 36.0000

INREIMENE R, EraRiE, E SRR R,



2
il

Pretace

BAT At 2 il ?

RBe 4

KRBT ZRRAARNATE, EREZAF XK, kil ZEZH
HEREE, HERLBEEF—VE TR LA . 0F. €5 B .
B BM—IATT M R E LR AT, AR R
ERR. ERE—Y, AT TERT LARTNAES B, BEFT
b, BEMBERER WASRMTREY, HRAE, BERAN K
EERBCBRZARBE , BRI H A FARR TR
R BREBTREABRNBLORENLERE,

BNEIERFRAAF EERF AC AW, FRFREA
FAU,EERRE ARE ACT, FoRE FREEIRFEREE
. ZmRARHAMERNELE, FARXFEALR—ARRE
B ABRTE ACREHRR, —HHERL —RESE, 0B —-BER
Bz 2B ER WAL WA -ERECIERB RERNT LN
RV R —RBRXEFH R AR AFUHREEBTETH.

I B SR LA
BERFEG, YA EAECEEL X FEE, A2, #E L
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AREFEENEAE? XPTHRRE WRRER? 1 #5 (clef);
2. 7% (key signature ); 3. 45 ( time signature ); 4. ¥ #F (notes ); 5. %
% (thythm ); 6. $kiE4F (rest); 7. 3% (tempo ); 8. 4 ( dynamics );
9. &% (articulation ); 10. 3% 3 (fingering ); 11. B4R (pedal ); 12. ¥4
(ligature,slur,tie ); 13. Aw%k (ledger lines ); 14. &1 ( X EH 5 KB ),

Mt big et 4

FEAAE, TATHE, 6LERH, BHAFH,

15 (clef)e A4, #EREARNE, B2HEHD?
A, EWNFEEFREAGER (BE) R L (KF), 24
HmFREPHEACHER, BEFRELSL: AB.F.EAABELR
G C.FEMEER, P L EFERM,

2.% (key signature ), 5 B4R Y (RER) Rl EFHHR
B, THRBEFAES. AEXETLEFHARETR, CLES
WA Ao DR ERANE, S B A LR,

3.1 % (time signature ), 5 & R Fiths 24y e +s
WX R E, HARNE B Sl s 53R o AW a2
M (UEESGRE); SHREFH LB LM ETRER(RET

X)) FIHEAHE2E38 4, F #%\ %%‘minuet, waltz, mazurka,
sarabande, polonaise % 3/ ,

4. Ff (notes)y HEREHARFTHERS N THEHE, 25
RERTERELDBNE, EWmE TWEE—£—£4KHH, Br#
BREXXMENAMNRE-NFTRER. HERTE N THERLE.
REEEHER REAQNHEREE, A EAB A TANREESF
FREHR, FAEEHERT X2,

5% (thythm), ¥ELE5E—FF, FHREE B4, &




BEM—EFHE, CAERELABT R, HRELN, BT
K EXEEK. UNSHE(CMANEES W) Op.l0No.)E_KEH
B, —AEREG (HATH) RN —REH (NS EH), RE
B (AP E—FRAENZ W5 EREE, UHE AT
REM (WAEH) GRAMEEHL AN LEN1:28,

6K (rest), bW EFEHAARNLEENME, ¥ 54
RABBERVEZH. BX—REAFLEAN k. FREARN
BEEWARTIREEREtixtth, AMMASEEATARE, &
(WKL) Ay “B 4, FRARR B LZER, KEFLA
WARAY G5 ERE.

7. %5 (tempo), HANEEEXEE, HHNEEHEH AL
FHEREE, U R, B KA TREENEN, AFEZE
BHEERR, THNEEERE—VHEBHER TR, B,
B K EF N R R, FERHENLARS, X E
RYEZBS, FEFREHAEEREL ¥ HBFT(MM) # 5
EhEE, —HERHIRES, ERAEFRA G ¥H B, allegro
% 77t SR T 4k B, allegretto® < A $¢; andante?E £ B4 R F 9 & X
A % [; andante 5 adagioZt # 3 E £ 5| # KX; adagioZ 18 ¥ %, lento
BB, largoti R, EFHHBEEFCEEATTE, LT
HHRBERGHE R, $—, HRF LBV ESRFR, B d K
SrwEERAER, MERE, EERTRE, YL N5 5(B
A - AREES &) (0p.106) (M) =4 &4 =138t 23t
EAREEFAK, IBEAFRWAEEYH(NEETH) (0p.10
NoW#JE, EATH UL EREE NS5 KAWL, REEF AR
FAR, WEERUBHA (WAEH)J=18TFEEFE (24 F
B)J=138 42, ARFRELARE, ANSHLR, BELRIEN
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MMAEERBEANMEF FAREET R, ETHFTWHAMME
(:RE/ Y-8

8. 41 & (dynamics ). & 3% % R ppp, pp,p. mp, mf, f, ff, fiE&
FRE, AR E. EX—FERTRR, EAXERTAEL A" W
EE, Fethts, z, subEWmit S, XEFEREAME, LA
Hxtl, THARL &M, Rpitak. AELAHEEREAAS
BEXEEX B ELAHENL

9. 3% ¥ (articulation ), articulationT 2% #. AEFHFRKE#KT
FRBRAHALKE, £REFLAT, WAL HFHBEREMR
AW WM. E. R E KF, B2, ERRHRE,TITE
MERARREGRERE, ARHE, XBRERREARLEEZSR, ¥
LHAFELE FU BEL, EHEEAONEBRERRENHRE
HERFRE, —VIHREHREHETFE, BFANTFAEEEK
REMEENRR, VBB L S A, LAREFRASS, LZAR
e RERAEE, LEREREFERAI, B FE, £T78YF
#articulation# % 7 it ¥ 49 & R % 3 P #H AT

10. # 3 (fingering ), ¥ F A H $ X FHREMNE T, — T RE
W%, URRLEE T 2N, BAGENRE, WAL ARAFAE
ERAE, i i S UKL, AR, IRKEERTAZR,
RS EEH ER—, B, SRR A (1) #F; (2) #
¥; (3) KB (4) #H4,

11. B 4% (pedal ), # B 4K % % ¥ B A% ( sustaining pedal ): BT 4 #I
FBRITTF, BREENTATHYE ABKRNE F B8R (soft pedal ):
BAREEBRABERHTRRKERI UL BT EW,; HFETHHK
(sustention pedal ): REL R HEWRBE FHRELN T, BRA
A, BEEHA. KTEA, FATHEA, BABKR, T3 F “KE2L", #
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AKEZH, BENYPRRETFEN T M EZF, ARLE. REEH
BMEET: (1) FREEEKELBBRAETRA T AEBRIwE LA A
—; (2) ERABRKIRAE “BR WA R (3) FABERE
BUETHEFRNEL STREN EFRK, AMNELEEHK
Y BRNTEET L, LA ERRAK, TR, FHE,
BRER, BER, A THE-MANK “FE TEELELF, BN,
fEBE WRERR ‘A7, BRESDER ZARNBTHEXNTE
HFEEBELE, EAER, RIMBEIATER, AARBRETHKX
HWEEHIE! BAK, R (EFBR) Mik 572 WRH 50 W
HE VEBRESSNA, TUFARFEEFRE T EBR(BF
AR B, BT REEST TR,

12. # % (ligature, slur, tie )o B —£MEEREFHRHERZEL
£FHE. AZEER: (1) £% (legato) X TFMEA WA F U+ 2
HERWHFTRES; (2) 4 (slur) R FFHNREATZHUERF
AESE; (3) L (de) RkTFTHMEFELEAE R, HFEHH K
FEEFHMEE R,

13. fn % (ledgerlines ), & AL E R L F R T HF ¥k,
RALREMHAFEWE, HMEREF? EEHHRERAFARAD
AN EERNEZAKRERS, Tl $BIPH S WETE
BREMZZE, XEAZERRABN, KERAHTETFEX,

4. ZEFE(XFHREREN), FELHRFLERS. BHHRA
BROGARERT, B EHHBA, AN S EREEK S, 2204
ERFERARBETREA Y, RBATH=ZK: (1) T
LA EAEERA, RAEBREE, RALH, 584 0, LHEF
S M F P G, W nallegro con briof 7 % 75 4 B b 4R , adagio mesto
ENAMHER, — X3, . TOASTHERARLYR, H
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NLFE—BEE, (2) # KKk HEAKiE, wdolce, legato, staccato,
espressivo, rit., accel. £ %; (3) E THEBFH X FHA, kT2 E
FHEAGAY, L2, KAEASFEANGERE, —MAMEREE
WHARE—VAEREH LR, XERSNEALR R TLZ
EAT T, BERNAFRE, ARAXER LW, CELAHL S
LFBEFTAGZET, EHEERABTLANERL, Fhi#tF
Fh, RINAER T LT,

RE Xl

BMNELA AR T FEXTLEEXENEANT T, RETH —
FRNEBEEFTAME, XEFSATEER(EE) BEATEH M, R
HEREBRBEARERA,

1. EW. 5L H B, FAERLAEEHR—BE, B T2
LUARESEE; BERREHIKER, BHEERMRFRILKE
Bk, FESHERE . GF, XFAERAN “SRLHMANAEANISNF R,
HRAKSBFFTRWERAREEEN, AHE (dRE) &K UKE)
rEEEEETHEER, PREARMNBEM EHRIH, vHE
KXW ETHERIWE, BY R ARLMLE R HEFE.
FEMIE,

2.46%, TBEAEHIHAARAR R LWL TN, XBRSE
ERhEERFRME K, REEERAT DFE A, BN
BOEABE EXUE, #YENT Y AT ERETEIRIE
ThREH, —EAEF, THAN, RETHARE S LW EHEHIR
BHWEH 5L HER,

3kH. —BHEEREANEEN TR ECNHLAEELAET
WAER, BN NEHHEH, il “REBR? RNTER? READE
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KV RBEATFM, AN EALRANLEHE HHk B8
M, BUFBDP NBRELEEEFLE L ERH YL L a5
W XHM, MUBAFBLELEHH,

4 KA REEH—DRE - N EBEIRTENELKE L4
e EYEEL RS, Bh, EAN - NERLEHEL - S
AP RE; R, AT AR ERE2Z R £=, F 50 F%
NEHTETRFECERN, A, —EE5REN T HWERE
ZAMN, —EEHEREZHEX R,

5. BN, EAHLHAE, RAHEREENAERR, FEL
AZHERAETHNBHLNELAS, FELFHEAEALEL, T
RBRER, L TR RARAREL, YEERNEEE BEE
WEBROHRALWEL, ENARHEWAT, N H(CAHEL
o) TN EEREERLHELHASS0AZ S, ARAR
BRI GGGy i ERERWER NS, BEE
AL (RETHEBEC) F AR HEHN, ELLLXEY
TR ED B EMELTH, RERBREFAREE, Fib@ T
B A KT,

6. Bk, LHEFRERMANALHR, B LKL R
REREREEINKRE, EREVERBEEUREAM, B—AF X
HERATHEREH, RYRNEELRE, B ETHINE TR
WA AERBA, SN LB RN Fo FE w3 H, XM
WSS RE TR ELWE S,

7. 9%, —ERBETEERLFEFRGER, EAFH . &
MEAT U —REFR; BMRA T —KAER; BAFET L —
REFH; FALERNBTIRELEHR - AAEEANE A
REH, BN ARERB T R PR TE, RS AL EF 44
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FLEF R ATR,

8. Bt BRI XFA”, ERNERA A LWL EF
FEGWAREN, THEW, FEARLHFRER LR, FHR
Ao AL, RS E R AR E R, B FRENE
PRFR(ERASH) RURAKXREN AR EMI 20 R T EH
o HEARENEARET R (ARARRA-BELRAE “X”
W, REE R REFEREK, fias. Kb Eofxs) vEw
wEBAR T EAR, FHALHTRRNBAT T REN MR,
GWEETRE W MEASEER. BERUWKRE, FTERAL
AELBEARNER,

FRANTEREAFRRGLLE R WELRE, R
FHETUmEF AR WERE, X—YRE B BHFRE K
FEBREF THAREGAEHNAE AN, EREAHSFR AT
ROERESR, SHEFEE, EXRR, EREFERBEEANA
XEEHER!

FEME “HHESRIE”
—AERETEEZ W EE N A P B R, ALK
BREAR, BFAE, FATHEAE, wRAURKFHNHD
Rl (BZAA WS LB ENRER), AR RESHSZ FH
AB AR, REMAS —F HAET, MFBH, TFERT,

201241 A
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The Piano Sonatas I1

Ludwig van Beethoven
(1770—1827)
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