CONTEMPORARY ARCHITECTURE IN CHINA

i 7 B HOR H At

CULTURAL
ARCHITECTURE

PUbeE /g H 300/ P
Edited by ZHU Xiaofe
Translated ;




ElHEEMR&E (CIP) %18

AR KR — SIS/ LIRS 3 00
B — TEBH: LT RPEBOR HARAE, 2013, 3
ISBN 978-7-5381-7723-7

L. @t 1. Ot @ [l OLLRH—1
S — e S e— b E —BUR V. DTU206

o [ A P 1S PR C TP Edi A% 7 (2012) 55239493 %5

AT«

EL
7 B A
M i )R~
Efl K
T
T A
ST
HH RS ] 2
ErLRI N A] <
DIER T
EfTRag
F&ﬁ&”‘
TR«

£

HRA LG
IS Rk -

1T R AL

Cluhik: PEFRTATAIE X A 255295 4

FIEREE EIR GRYD A BRA ]
& T
235mm X 305mm
32

4

50FF
1~1700

20134F 3 HEE
20134F 3 HE
PRE&ER B 1
WA 15
Wiy

Ji X

ISBN 978-7-5381-7723-7
228. 00T

024-23284360
024-23284502

E-mail: Inkjc@126.com
http://www.Inkj.com.cn

43: ‘H P&] iﬂ ¢

www.Inkj.cn/uri.sh/7723

110003)



CONTEMPORARY ARCHITECTURE IN CHINA

T B EOR H kit

CULTURAL
ARCHITECTURE

PLIbeUE /g HSOD/
Edited by ZHU Xiaofe
Translated b;




In this book, Chinese star architects/architectural design firms present their works
completed since 2000. These buildings are created with innovative concepts and unique
architectural languages for cultural events, such as museums, art galleries, and memorials.
They witness the inheritance and development of Chinese culture in contemporary China,
and they are the windows created by Chinese leading architects for the world to know
Chinese culture.
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B FOREWORD

As an integrated word, “culture” appeared in Chinese biblios as early as Han
Dynasty (B.C. 202 — AD. 220), and the original meaning was “to make society
civilized through knowledge and etiquette”. Buildings in traditional architecture
history of China, such as public-used wooden structures on high rammed
loam constructions and ancestral halls, can be included as “architecture for
cultural events”; however, the special concept of ‘cultural architecture” has never
been used. On one hand, this was caused by the form’s oneness and multiple
functions of architecture, and as a craft, architecture was inferior in Chinese
history. On the other hand, the public feature of cultural events has not been
strengthened or promoted consciously through public buildings.

Nowadays, the relevant concepts of “culture” in Chinese language are too
much to be exactly defined after hundred years of “modernization” Almost
everything can be called “culture” However, ‘cultural architecture” introduced
into China from Western countries has a comparatively clear scope for
cognizing. Because in architecture field, people reach a mutual agreement
by usage that “cultural architecture” in which cultural events take place has
an exact definition, for instance, libraries, art museums and those which are
included in this book are named based on function of use.

Entering the 21°' century, rapid development of Chinese economy brings
on lag of spiritual civilization, and both citizens and governments call for
development and prosperity of “cultural construction” The real improvement
of ‘culture” cannot be done speedy. However, as the “carrier of culture’, "cultural
architecture”presented a splendid sight in a short time, and with the support
from present economic power, it is welcoming a prosperous period in China,
which will last for years. It leads us to think about the challenges and crisis
that “cultural architecture” would face in contemporary Chinese society. In
my view, it mainly involves two aspects:

Firstly, more specialized functional classification of “culture architecture”
has gradually become a new shackle. While planning buildings for culture,
many cities try to cover all types of cultural events, for instance, opera house,
concert hall, and library, and each cultural event has a special building.
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Architects have to comply with relevant architectural criteria, which are
more specialized according to function (e.g. design criterion of theatre)
during the design stage. Today, when land resources and material resources
become less and less in China, 'm expecting complex and multi-functional
development of cultural architecture, trying to combine with regional master
plan, and consciously using new media to integrate and develop cultural
activities, in order to avoid resource waste and repeated construction. This is
the essential sustainable strategy for developing cultural architecture.

Secondly, imbalance between the architectural form and connotation of
cultural architecture. Cultural construction has been a national development
strategy, so competition-like comparison for achievements among different
governments, limited design and construction time lead to an externalism
crisis of overemphasis on external appearance but neglecting meaning
and connotation, no matter the architects’ design skill is good or bad. On
the other hand, mid and small cultural facilities in residential communities,
villages and counties or private-invested facilities were mainly built up
according to need, without exorbitant demand for building’s external
appearance, so it's comparatively easy for excellent architects to create
innovative works with kind and natural feeling.

Prosperity comes with crisis, and opportunity exists with challenge. Through
27 completed projects included in this book, we may get to know how
architects in China respond to the theme of “cultural architecture” since 21%
century, to know their nearly-ten-year'’s efforts, compromise and insistence
under present conditions, which bring an effect like double-edged sword.
Hope this book not only presents the achievement of cultural architecture
practice in contemporary China, but also helps us to take reference with
each other to urge us to think with a critical attitude, to explore the future of
cultural architecture.

ZHU Xiaofeng
Design Principal of Scenic Architecture
Harvard University Graduate School of Design, Master of Architecture
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SHANXI GRAND THEATRE

Taiyuan, Shanxi Province

ZHOU Wenyi, Chambron Pierre / ARTE-Charpentier
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Gross Floor Area: 72,100m*

Design/Completion Time: 2008/2012

Architect : ZHOU Wenyi, Chambron Pierre / ARTE-Charpentier
Design Team: SUN Hongliang, Antonio Frausto,

LAl Xiangbin, SONG Yang, FENG Yigin

Associate Architect: Shanxi Architectural Design Institute
Photographer: SHEN Zhonghai, ZHOU Wenyi, Chambron Pierre
BHER: 72100F %

BT/ AT IE]: 200855/20124F

BHIGIH: ARG, RER - R/ ERRRRIITAS
WITEIB: hER, RERR - BFHHE, ¥R, R%, 3—%
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BRIE: LRE, BT, RER - mEE

Located in Changfeng Culture and Business District in Taiyuan, in the centre
of the Cultural Green Island on the riverside of Fen River, Shanxi Grand
Theatre is not only the visual focus, but also transparent for the landscape
to extend. It forms an ordered enclosure space with other cultural
architectures on Green Island. They process a unified yet changeable visual
relationship. The architects imagine the space as a window open to Fen
River, or a viewing frame, which frames the nearby Fen River and the distant
West Mountain.

The main building is 57.5 metres high, 210 metres long. The rising terraces
on which it lies form a feeling of gradually accessing the lofty art world and
also provide a viewing terrace for Green Island and Fen River. The gate-type
space is divided into a main theatre with 1,600 seats and a music hall with
1,200 seats. Under the terrace is a 600-seat small theatre, an exhibition hall
a ticket lobby, a sharing hall, a gift shop, a bookshop, a coffee shop and
other service facilities. The architecture, the city plaza and the landscape
of Fen River form a fluid, common and unified relationship. When holding
large-scale outdoor events, the gate-type space and entrance terrace can
be taken as an open stage to the city. Paved with red carpet, this space will
become a brilliant place for famous cultural events such as famous film
festivals.
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The architecture is designed in a modern sculpture form, whose folded
surface is precisely cut in rational geometric patterns. It stretches like an
ancient architecture in Shanxi and uses a modern way to symbolize the deep
and rich culture of Shanxi. The skin treatment achieves a nearly monumental
pure effect. The main facade and the top employ light-coloured stone
curtain wall, which is combined with transparent glass screen to create a
strong contrast between solidness and transparency. According to different
lighting conditions during a day, the facade will present various effects.

Standing right on the bank of Fen River, in the centre of the city axis, it
seems like an art entrance open to the city, which leads people int
palace of culture and is a shared stage for public events. It is also a city «

with the decent Civic Plaza to the west and the lush Green Island Park to
east. Furthermore, it is a bridge between them and is a viewing frame for
Fen River and East and West Mountains of Taiyuan.

Focus of Axis and Perspective
WAL MERFIEE
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> hall detail

overall building

park and Fen River
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4. West view

5, 6. Night view of exterior

7. Entrance hall of theatre

8. Interior view of theatre

9. Interior view of entrance hall
of concert hall

4 BMENERA

5.6. MR ‘E

7. KEIBEIIT

8. KEIFTA =

9. ERTENT—M

Structural Concept
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