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ZHAO DALU’S ILLUSTRATION OF MEMORY

Fan Dian, Director of National Art Museum of China

Zhao Dalu’s artistic carcer epitomizes the history where the fate of Chinese artists has left its
imprint. In several decades, in and out of China, he travels, stops to ponder and continues. There
have been friends who know his work well, and also people who are less familiar with his craft.
Whether in the spotlight or in his own loneliness, in China or overseas, his dedication to his art
has never wavered. Having journeyed across cultural borders, he returned a few years ago to “live”
in Beijing, whercupon, with devoted energy, he has created a series of works. This led to his first

personal exhibition in the Beijing Art Gallery and this album.

The most precious thing in art is the features that illustrate the artist’s inner feelings. After his
long journey, Zhao Dalu gathered his mind and heart in peace, and in his contemplation he found
his inner self; he gathered his creative energy and painted his memory, distilled by his life and
truthfully conceptualised, which conveys a spiritual meaning, For his generation, memory has two
attributes. One is collective: reflecting his and his contemporaries” experience. Under his brush, the
“Corps series” of the “educated youth” is one theme, narrated in his “group photos”, displaying
life from history, and the peculiar collective state of life of the time. Another is the historical
figure, who dictates the era, and impacts the thinking of the artist’s petiod. Large portraits are used
to accentuate the dialogue between the dominant force by this historical figure and the artist’s inner
self. In my view, Zhao Dalu’s own memory through collective and personal perspectives connects
his historic experience with the present day, thereby migrating thought to visual image, which is an

expression of modern art.
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In his decades of painting, Zhao Dalu has established his style of realism. With his work built on
this foundation, he believes in painting that captures the link between photographic images and
realism. His work, borrowed from historical photos, is not constrained by images from carlier times
but brings visual imaginations from memory to recreate figures in their historical surroundings.
His work, therefore, is photography from present memory but is not historical photography. To
illustrate the historical ambiance from memory, he uses a technique combining realistic objects
with painting to allow his audience in their visual reading to search a path in the depth of the time.
His language on the easel is subordinate to this memory. In his painting, he merges solid images of
figures with misty background atmosphere, using powerful brush strokes combined with variations
of colour and thickness of paint, thereby creating a depth of space. In my view, the wide-screen
cffect and close-up composition in his “Corps series” series and his portrait series is influenced
by his visual experience from his training in the film institute. This reflects once more his artistic

honesty in both his emotional expression and artistic language, built on his honest inner self.
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POWER OF TRANQUILITY

Hsieh Su chen, Curator

A culture’s era is often defined by its modes of expression. In China today, artistic realism still
prevails as artists, bewildered by a dazzling choice of genres and techniques and burdened by
the desire to please the market, are often plunged into anxiety, unable to find the creative power

truthful to their “self”.

Zhao Dalu’s silent artistic testimony, however, is free from any conventional pursuit of fashion
or modus operandi. With his extraordinary skills, he quietly embraces the freedom to establish

direct contact with his subject, bringing his superb technique to the fore.

This exhibition of individual “portraits” and the “Corps series” is intended to capture Zhao
Dalu’s historical memory. Portraits are created in bold brushstrokes with magnificent scale and
the finest details, distinguishing themselves from most other portrait paintings. Using images
of figure and flesh to represent innermost feelings, the artist presents his interpretation of
collective historical memory. The “Corps series”uses historical photographs of the time to take
the viewer along Zhao Dalu’s own life path. The hazy group photos, contrasting with clear and

realistic objects, blend the present and past and the imagined and the real.

“This is the path our generation has walked, which T want to record and express with real
emotions. That is my goal. Whether I have achieved that goal is up to other people to judge. 1
have at least tried to narrate with my true feelings. The ever-changing styles are the manifestation

of our times, they are the footprints that have been trodden,” said Zhao Dalu.
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