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Preface

It makes one extremely glad that Jiang ZhengLi, who has been engaged in
editorial work for many years, and always helps others publish, wants at last to
publish formally his own collections of drawings£® moreover, when the per-
petual best man finally walks down the aisle to make his own vows, that the
product is so unexpectedly brilliant, it excites us all the more. So after viewing
it, I can't resist saying a few words about it.

In the past, I didn't see many of Jiang's drawings, but the refined style, fresh
artistic conception and apparent masterly ease in his works impress me deeply,
reminding me of the remarks of Li Jianchen, an early exponent of the Chinese
Watercolorists' Circle, in a lecture to artists on watercolor in Taiwan, when
replying to questions. He said£] "Chinese watercolor painters, there are basi-
cally 3 kinds. One is the genuinely artistic type, who has his own aesthetic
vision, his personal style and a comparatively high level of mastery of the
medium. Another is more of the craftsman type, who can produce various spe-
cial effects with a variety of materials and skills, or has the technique of pro-
ducing photographic likenesses down to a fine art. The third is the student type,
who can only imitate or stay forever in sketch exercise work" £®according to
the recollection of famous Taiwanese water colorist Deng Guoqing£©.This clas-
sification stands up very well, summarizing in a graphic way the present situa-
tion of the Chinese Watercolor Circle, I think. Mr. Jiang ZhengLi undoubtedly
belongs to the first kind, because he combines a very good artistic disposition
with very high artistic attainment and he doesn't follow fashion, but pursues art
independently without the slightest trace of the craftsman or student mentality.
This is very laudable. At first glance his drawings don't seem so impressive, but

as you relax and observe at leisure, their essential joyfulness and originality

will captivate you. It is worth our while to examine the reasons for this Now,
Chinese art circles are talking about "The New Generation” school of
watercolour. But I think Jiang Zhengli's works already epitomise the New Gen-
eration school. Being an editor, his long experience of art and art criticism
gives him a deep understanding of the spirit of Chinese traditional culture£?®
while his exquisite sensitivity to the spirit of the present moment rests on judg-
ment and insight formed over a long period. His works can thus combine seri-
ous intention, and profound artistic conception. For instance, in "Comfort Loyal
Soul", which has been added to the "Chinese Modern Collected Works of Fine
Arts£] Watercolor Volume", he has captured, with sharp insight, an important
subject and critical moment in an individual life, while suggesting at the same
time the dedicated patriotism of all Chinese soldiers. The image of the wounded
soldier who has returned victorious, raising a libation above his bowed head to
show respect for the ghost of his comrade-in-arms, stands out against a back-
ground where his battle steed, surrounded by garlands and fragrant may wine,
all bathed in a golden glow, calling to mind with incisive bitterness the fero-
cious struggle of ten against one. Having lived for a long period on the side of
Li Jiang River, Jiang Zhengli has a deep understanding and feeling for the sea-
sonal rhythms of the River. His work " Fisherman's song of Lijiang River" ,
with its balanced composition, shows the static beauty by using a mist of yel-
low-green and soft cool colours to harmonise and underline the river's dim,
quiet moist atmosphere, which makes a distinctive contrast with the dynamic
beauty shown in his teacher Yang Taiyang's work "The Raft of Lijiang River".
The two works both convey the delicacy and subtlety of lyric poetry in a visual

medium. It makes us believe that he has sucked the marrow of his teacher but



has not forgotten to blaze his own unique trail to creative success.

As to his work" Facing the Wind", we can say it benefits a lot from Shi Tao's
timeless adage, "the principle of the single stroke". He wields his brush freely,
easily and indulgently while daring to assert noble aspiration, as if it is devel-
oped from "a single stroke". Hurriedly sketched reed catkins, reed grass and
hillside fields are between being and not being, but the atmosphere and the
rhythm of life, the author's personal emotion at the scene, the glowing look of
dancing reed catkins, all these are embodied throughout. His teacher Yang
Taiyang instructed him earnestly "the watercolor craft must be elevated from
simple realistic painting to displaying a capacity for vivid expression and bold
outline."

Jiang Zhengli is always striving to achieve this. He is never satisfied with
being merely able to paint realistically, but pursues the intangible inner quali-
ties with equal zeal. Choosing early to depart from the constraints of realist
painting, his watercolor marks a turning point towards the New Generation
Watercolour school. I think this can be regarded not only as the product of
Master Yang Taiyang's uncompromising grounding in the basics and Jiang
Zhengli's earnest practice, it can be seen as a kind of breakthrough in Chinese
watercolor£] it should become an artistic banner! This is undoubtedly good
news for the development of a prosperous and diverse Chinese watercolour
movement.

The watercolour painting of Mr. Jiang Zheng Li is typically Chinese not only
in inspired artistic conceptualization but also in his mastery of technique. His
painting is drawing, even we can say it is writing. He has absorbed the nourish-
ment of Chinese drawing and penmanship fully, which has much to do with his
long-term editing of the magazine < Modern Calligraphy > and his own excel-
lent calligraphy. For instance, his selected work, <Yellow Mountain>, which
has been accepted for <The Fifth Nation-Wide Watercolour Art Exhibition> is
drawn incisively and vividly, while retaining fully the lingering charm of free

brushwork and 'grass characters' in the Chinese tradition. Another work,

<Mountain Village>, selected in < History of Chinese Watercolor Painting >
has played down colour but taken advantage of the five separated ink-sediment
tones and at the same time has shown, with exquisitely Chinese taste, the use of
salt to create both arid and moist effects, reflecting a desolate and faraway an-
cient village. His latest work < Lofty Snow Mountains>, which is on show in
<The Nation-wide Miniature Watercolour Exhibition> uses mixed media to
represent solid, quiet snow-covered mountains in a lively and vivid manner.
Using a palette knife with the dramatic force of an axe, his style grabs you with
its powerful athleticism. This kind of exploration of skill based on national
tradition is undoubtedly a positive step. Watercolor painting is a kind of paint-
ing coming from foreign countries. We can say they are more perfect in skills,
but this kind of perfection can sometimes mean stagnation and limitation. Just
as the silkworm in spring spins his cocoon of perfect silk around him, but has to
break out of it, cutting through the silk threads to become a moth, so the 'per-
fect' art has to change, die and regenerate or it remains sterile, 'still-born’. For-
eign watercolorists, therefore, are also seeking new breakthrough. Chinese
watercolorists needn't imitate them. Mr. Wang Zhaomin's comments are very
much to the pointﬂ "In terms of oil painting and watercolor painting from abroad,
national style is very important...without an unmistakable Chinese national style
it is not the Chinese national culture - it is still imported goods." We will not
only consciously develop our own ideological spirit and establish an awareness
of our own aesthetic value system, but also claim our own technical skill. Only
in this way can Chinese watercolor painting be regarded as distinctive in the
world.

As has been stated above, the publication of Jiang's complete oeuvre has the
power to enlighten and add meaning to the evolution of Chinese watercolor
painting. I have therefore delivered my opinions in the above preface and am

eager to exchange ideas with my colleagues nation-wide.
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