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Resume

Liu Shanmin, born in 1946, is a writer, painter. He now lives in Beijing.

In 1965 he enlisted in the army, serving in Tank Training Regiment of PLA
Nanjing Military Area Command.

In 1973, his maiden work A River Originates from Drips of Water was
exhibited in the Military Art Exhibition and the National Art Exhibition.

In 1974, his first short story Flaming Autumn was included in An Anthology
of Military Short Stories. i

In 1980, he became a professional painter at Xuzhou Traditional Chinese
Painting Academy.

In 1985, he studied in Central Academy of Fine Arts under artists such as
Li Keran and Lu Chen.

Liu Shanmin excels at free style figures. Having apperceived the essence
and nature of spiritual creation from the fundamental ideas of oriental
philosophy and aesthetics, he settles on an aesthetic orientation based on
the primitive spirit of hieroglyph, rock paintings, pictorial stones and stone
sculptures of the Han Dynasty, explores the aesthetic value of point, line,
plane, symbols, and figures, and creates mental images by abstracting
nature. In this way, he develops a unique artistic language that stresses
the pursuit of simplicity and primitiveness, the attainment of natural and
formal beauty, and is highly decorative and full of symbolic connotations.






The Beauty Lies in Spiritual Appreciation
On Liu Shanmin's Paintings

Shao Dazhen

Initially, there were neither fixed rules nor set patterns for painting. Derived from practice, these rules and patterns have both advantages
and disadvantages. While providing guidance for beginnings and helping them avoid detours, they tend to fetter the latecomers so that
they become too timid to attempt any possible violation. The ancient Chinese often describe the creative state as *from being rule-abiding
to rule-violating” . That is, one may start with abidance of rules, but instead of fettered by them, one should have the nerve to break them
and create new ones, thereby attaining originality. This is what we often refer to as cultivating one's individuality or personal style. This is of
vital importance for art, with which repetition and imitation are regarded as major taboos. Currently, however, it is difficult for many to resist
the impression that individuality of artistic works can be improvised with deliberation. In fact, individuality is a natural product of the artist's
personality, attainments, feeling and emotions. A real artist often exerts to express his heartfelt feelings towards the objective world with
vividness and ingenuity, which in turn gives birth to a unique and original style. Dai Xi of Qing Dynasty once said, “The so-called masters’
brushworks in books of model paintings are all inventions of future generations. The painter is unintentional in the creative process, simply
imitating nature, which is in his mind and appears to him in contemplation. An artist may paint in his own unique way. Sticking stubbornly with
tradition is not a wise choice.” (Discursive Thoughts On Painting in the Xigu Study).

An artist of traditional Chinese painting and writer, Mr. Liu Shanmin has undergone systematic training in the art academy and is well-
versed in literature and history, especially in ancient oriental philosophy and metaphysics, and has formed his own understanding of art and
traditional Chinese aesthetics. Fully conversant with the imagery theory and widely read in modern western art, he is enchanted by primitive
art, ancient rock paintings, oracle bone inscriptions, ancient relief stone sculptures and relief brick sculptures, children's art, and folk paper
cutting. From the works that are relatively closer to the origin of art, he has perceived the essence of artistic creation-being truthful and
untruthful, being truthful to one's inclinations and feelings and untruthful to the specific shapes and images. He has written an essay entitled
On Evasiveness, which covers a wide range of subjects, from Taoist philosophy to poetry and painting, from emptiness to artistic conception,
and from artistic and literary thinking to the nature of creation. Liu Shanmin bases his artistic practice on his own perception, knowledge,
and attainments and exerts his imagination and creativeness by borrowing from and referring to the artistic languages that fascinate him.
Thanks to his comprehensive artistic attainment which covers history, philosophy, literature, and Chinese calligraphy, his subject matter
varies, including allusions to ancient history, figures and stories in literary classics, folk stories and proverbs, scenes of work and life, and
memories of interesting episodes from his childhood, etc.. His works are unique with all the evasive shapes and the obvious emphasis on the
essence and the likeness in spirit. His painting language is profound and bears distinctive marks of free writing. By following his heart and
working in an extemporaneous manner, he creates a painting language that is both vibrant and free, and his staunchness and perseverance
in artistic pursuit and scrupulous attention to technique and skill indicate his equanimity and rigor. In other words, his arrangements are always
meticulous, taking into careful consideration aspects such as point, line and plane, ink and color, the foreground and the background, the
details and the whole. His vigorous strokes and the constructivist traits are highly impressive. In his works, everything is elusive, involved in
the constant process of changing and transformation-being and nothingness, reality and fantasy, black and white, light and shade, thickness
and thinness, which gives birth to the emotions, principles, and charm that are simple in appearance but infinite in meaning and a kind of
strength and beauty that can only be fully sensed in contemplation. This reminds me of a famous sentence in Shen Kuo's The Dream Rivulet
Diary, which reads, “the beauty of calligraphy and painting can only be penetrated with 'spiritual appreciation’, and can not be perceived
by simply looking at the shapes and figures.” Apparently, Liu Shanmin's paintings are results of his spiritual appreciation of nature, and our
appreciation of them is in turn a spiritual appreciation of his spiritual creations.
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Free And Unfettered In Mind

——About Liu Shanmin's Painting
Xu Encun

People living in the physical world have never given up looking forward to the spiritual freedom. In other words, it
is the attraction of the spiritual freedom that leads to people's varied life. So the permanent task for artists is to break
the fetters of the three-dimensional space to reveal spiritually free and unfettered prospects by material means.

Along with artists' ideological emancipation, more and more artistic styles and forms and experimentations
appear and it brings something more colorful and dynamic to Chinese painting art. That is why Liu Shanmin's
painting is approved .

Liu is distinguished by his figure painting with freehand brushwork. First, he does well in breaking an image
he wants to paint and then puts the parts of it into a new order by the way he himself understand. Secondly, he
simplifies and varies and generalizes images in his paintings and at the same time uses symbol conception of rock
painting,pictograph and brick carving for reference before he establishes his own painting form and develops his
own artistic language. So finally he gets superimposed pictures that are simple, unsophisticated and decorative in
multi-dimension space.

We can find in Liu's paintings that the years' research on Oriental philosophy and arts and the spiritual and
artistic resources obtained from the 5000 years' Chinese culture help him paint with facility. The exploration of
primitive art and ancient civilization enlightened him and thereby a kind of symbolic thinking mode came into being
which guides him to paint the images in his mind with a combination of real and virtual means of artistic expression .
That is his artistic orientation, too .

As crystallization of wisdom of mankind, the Oriental culture has nourished many great artists both in the Orient
and the West. But few of them have found the essentials and the true meaning of it. They usually are pedantic except
for artists as Liu who concentrates for most of his life on studies of the Oriental culture without utilitarian motives. He
is fascinated with making new discoveries and artistic riddles while reading riddles of ancient culture. Therefore, his
paintings are full of meaning and able to afford food for thought.

A most striking characteristic of Liu's painting is to settle spaces with a structure of points, lines and surfaces.
The complicated change of space, time, speed, position and etc. in a picture presents a flowing rhythm. With the
unique artistic language and inherent structure, Liu's painting boasts succinctness, moderate exaggeration and
naturalism.

Liu see the world with his heart. He grasps every appealing clue in life and paints it on the paper with his
distinctive style and presents you a aesthetic enjoyment of a high standard .

(Xu Encun, the chief editor of Chinese Fine Art and a famous artistic theorist)
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Origin & Innovation

——The primitive rock painting and Liu Shanmin's artistic production

Dong Yulong

Painting is originated from the rock painting in primitive culture. By rock painting with natural colors and simple
composition, ancestors of human beings noted their ideas and expressed their psychological needs. In recent
centuries, rock paintings bearing information of primitives were paid more attention by sphere of learning at home
and abroad. But in Chinese artistic circle, few painters show solicitude for them that came earlier into being than
Chinese traditional calligraphy, painting, bronze art and the art of ancient painted pottery. However, Liu Shanmin,
one of the few, loves the original art of painting deeply and then applies it to his paintings. Meanwhile, Liu also tries
his best to assimilate artistic nutriment from the Chu and Han cultural relics unearthed in Xuzhou area and the local
folk art. As a result, he has developed his own painting system with unique artistic language, technique, pattern and
aesthetic orientation .

In Liu's paintings, especially the ones describing Chinese fairy and folk tales in remote antiquity or mythical
figures and occasions in poems of Qu Yuan, a famous poet in the War Period, or occasions of celebrating the
bumper harvest in primitive actual life, Liu displays vividly those themes that both the Western realism and Chinese
traditional art can hardly paint with his symbolic artistic expressing technique and plain composition originated from
epigraphy and orientation focusing on natural and primary interest.

In addition, Liu shows much favor to Chinese classical literature and songs. He devotes himself to the probe to
transform the invisible images in music and literary works into visible ones.

Some critics comment that Liu's painting is a good combination of Chinese and Western elements. But Liu
himself does not think so. He thinks he is seeking the root of art and his artistic theory owns distinctive Oriental
and national features. His art is a field of art between abstraction and objectivity. With his subjective feelings and
aesthetic concept, Liu extracts and purifies abstract symbols from the natural images, then weaves fascinating
pictures, structures beautiful composition of a picture and conveys aesthetic ideas and emotion.

About Liu's paintings, my overall comment is that they are very valuable for academic research with the
characteristic style, high aesthetic standards and profound oriental cultural implications .

(Dong Yulong, the former director of Theory Research Dept. and Collecting Dept. of the nation musume of China Fine Arts.)
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