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FOREWORD

Zhengzhou Museum is a local comprehensive museum. [ts mission lies in showing the
local civilization of Zhengzhou, protecting as well as passing on the cultural heritage,
and serving the public.

With Mount Songshan standing to the west and the Yellow River lying to the north,
Zhengzhou situates in the central plains of China, a heart of the place where Chinese
civilization originates. For thousands of years, the ancestors had been living, multiplying
and creating miracles in this land of rich resources and convenient transportation. In the
historic process, Zhengzhou has always been of vital importance. Every military force
would fight for this land considering its important geographical location and its abundant
resources. It is in this area that the Yellow Emperor, Xia Yu and Shang Tang founded
capitals and started careers. It is also in this area that many great historical figures, such
as Zi Chan, Han Fei, Du Fu and Li Jie, fulfilled their splendid achievements. History
gifts us with extremely rich ancient civilization and uncountable cultural relics, witnessing
the ups and downs of Zhengzhou.

The fertile soil nurtures thousand years of history and Civilization, thus providing
inexhaustible cultural motive for the Museum’ s development. Rooted in the fertile soil
and profound civilization of Zhengzhou, the Museum preserves the cultural relics in high
standard. It keeps more than 30,000 pieces of collections involving bronze wares, gold
and silver wares, ceramics, tri—colored glazed pottery, jade articles, carved stones, coins,
ink—stones, painting and calligraphy works, portrait bricks and modern cultural relics
etc. The collection is complete in diversity and distinct in characteristics. A lot of high—
quality cultural relics such as bronze ware of the Shang and Zhou dynasties and stone
inscription of the Tang and Song dynasties enjoy great fame at home and overseas. Most
of these relics found in archaeological excavation have their time and excavation position
clearly recorded, thus constitute the main part of the Museum’ s collections and bear



great values and significance to facilitate the researches into archaeology, history and
other disciplines. In addition, the Museum further expands the category and improves the
quality of its collection through the initiation of cultural relic collecting activities.

With regard to time, the bronze wares in Zhengzhou Museum range from the Xia
and Shang to Ming and Qing dynasties; With regard to category, they almost cover
every kind of bronze ware. A very important point is that most of these relics are
found in archaeological excavation, so they outstand with clear record of time and
excavation place as well as distinctive regional characteristics. In the period of Shang and
Zhou dynasties bronze wares gained their prevalence and prosperity. After 50 years of
archaeological excavation, glorious fruit has been harvested that the Site of Zhengzhou
Shang City was identified as the ancient capital of the Shang Dynasty which existed
3600 years ago. Square Ding, Round Ding and other bronze wares excavated at the Site
of Shang City in Zhengzhou, with their weightiness, solemnity and majesty, demonstrate
the features and styles of royal wares used for significant ritual purposes. Ding is an
ancient cooking vessel used principally in ritual or sacrificial circumstances. The Square
bronze Ding, Ox—head shaped Zun, Sheep—head shaped Lei, featured with succinct
lines, delicate structure and dazzling splendor, surely compose typical representatives
of bronze wares from the Shang City Site of Zhengzhou. The bronze wares excavated
in aristocrats’ mausoleum of the early Western Zhou Dynasty at Waliu Site in the
northwest of Zhengzhou enjoy diversified types and delicate decorations, showing the
magnificence of bronze wares of the Western Zhou Dynasty and providing essential clues
to study the ancient feudal kingdom of Guan in the early Western Zhou Dynasty. In the
Spring and Autumn Period and the Warring States Period, today’ s Xinzheng became
the capital city of the Zheng and Han states reigning the central China for about five
hundred years during which the appearance and style of bronze wares start to be more
placid and simplistic than solemn and severe they’ d used to be. The inclination to
approach life is manifested by the bronze wares of the period excavated at the Site of
Ancient Zheng and Han States as well as other spots in the region. The era of bronze
ware ended in the Qin and Han dynasties, yet the wares never completely disappear on
the historic stage. The collections of the Museum such as the lengthy—necked bronze
pot decorated with beast design and the bronze censer decorated with scarlet bird design
in the Han Dynasty appear gorgeous in design and rare in style, providing a certain
perspective for us to peer at the history of a period.

The bronze mirror, used for making up in ancient times, has a very long history.
The earliest bronze mirror in China was unearthed from the Site of Qijia Culture,
about 4000 years from today. However, bronze mirrors were not widely used until the
Warring States Period. The Bronze mirrors that Zhengzhou Museum collects almost cover
all the bronze mirrors of each important history period. These collections are typical
representatives of their kind, such as the mirror with the deformed beast design of the

Warring States Period, the quadrate mirror with the dragon and tiger design of the Han



Dynasty, the mirror with the inscription of Zhao—Ming, which have fluent lines and
exquisite decorations. The bronze mirrors of the Tang Dynasty are particularly unique
and impressively remarkable, such as the mirror with the decorations of auspicious beasts
and grapes, the mirror with cloud and dragon designs, and the mirror with designs of
composite flowers, etc. .Besides, the fairy mirror with a handle of the Song Dynasty
as well as the mirror with Sanskrit inscription of the Qing Dynasty also has particularly
distinctive features. Many bronze mirrors are cast with an epigraph, having rich cultural
connotation.

As a very important part of collection, ancient ceramic in Zhengzhou Museum
enjoys large number and profound history almost spanning over the entire development
of Chinese ceramics. Ceramic, as one of major carrier of China’ s material culture, is
considered as the art of soil and fire. Across the long history, excellent pieces of potteries
and porcelains came into place in Zhengzhou. Since 8000 vears ago, potteries of Peiligang
Cultures had been molded with fire by ancestors. Colored potteries of Yangshao Cultures
excavated from the sites of Dahecun, Qingtai, and Xishan are featured with smooth
lines, rich meaning and lasting charm. Primitive celadon porcelains excavated at the Site
of Shang City gives direct evidence of Chinese 3600 year history of producing porcelain.
Figure stamped bricks of the Warring States Period, the Qin Dynasty and the Han
Dynasty represent diversified themes and superb artistic expressiveness. In the Tang and
Song dynasties, the white porcelain, tri—colored glazed pottery, variegated porcelain and
body—twisting porcelain produced in the Kilns of Gongyi, Dengfeng and Xinmi counties
of Zhengzhou city used to take a lead in the period; the ways of decoration with rings
of white ceramic glaze were originally created in Q1ihe Kiln, Dengfeng and Xiguan
Kiln, Xinmi; up—to—date archeological excavations finds out evidence to support that it is
in the Huangye Kiln of Gongyi that the blue and white porcelain are made in the Tang
Dynasty. Most of the potteries and porcelains collected in Zhengzhou Museum are typical
examples of the aforementioned wares excavated from various sites, mausoleums and pits.
Their pattern, decoration, function and meaning endow them with significant values
for us to learn, reflect upon and research into. Besides, though 50 years of unremitting
efforts, the Museum widely collects a variety of ceramic delicates such as eaves tiles of
the Han Dynasty, tri—colored glazed pottery of the Tang Dynasty, colored porcelains of
the Ming and Qing dynasties, all bearing outstanding aesthetic values.

The Museum also collected stone statues, stele inscriptions, mausoleum inscriptions,
and other ancient stone carvings of distinct regional features and high aesthetic values.
Especially the stone statues excavated at the Site of Dahai Temple (Tang Dynasty) in
Xingyang and the Site of Kaiyuan Temple (Song Dynasty) in Zhengzhou are of great
distinctiveness. The stone statues in Dahai Temple are circular carvings such as the
statue of Bodhisattva which is subtle and vivid. The carving techniques being fine and
delicate, the artistic achievement draws attention from across the whole world. The stone

coffin in Kaiyuan Temple is exquisite and delicate. Both sides are decorated with high



reliefs of Ten Disciples Crying for Sakyamuni at the Funeral. The carved characters are
diversified yet vivid, making the coffin a typical example of the stone carvings in the
Northern Song Dynasty. Carved on the statues are notes and dates providing precious
data recording the development of stone carvings in Zhengzhou area.

Through years of efforts Zhengzhou Museum now have collected and stored excellent
works by noted calligraphists and painters, especially works of the Ming and Qing
Dynasties as well as modern times, involving fine works of Shen Zhou, Gong Xian, Chen
Hongshou, Kang Youwei, and Xu Beihong. Taking Shen Zhou’ s The Staff—bearing
Wanderer for example, the grass and woods in the picture finely arranged, the painting
techniques simple yet powerful, it sends out elegant quietness and lofty antiquity,
reflecting the painter’ s character as literati. In Cottage in Autumn Mountain painted by
Gong Xian, the winding mountainous ridges present a profoundly and tranquilly artistic
conception. In Xu Beihong’ s Lion, a giant lion with long bristles looks arrogant and
mighty. The drawing is in a free style of splash—ink, portraying not only the physical
body but the spiritual soul, representing the painter’ s prominence as a great master.

In addition, other relics in Zhengzhou Museum are unique and colorful as well, such
as coins, gold and silver wares, jades, belt hooks, bronze statues and so on. Among
them, there is not only silver ornament with gold and silver inlay of the Tang Dynasty,
reflecting the outstanding achievements of an era, but also banknote of the Great Ming
Treasury, which has significant historical values. Just name a few.

Collections are the basis of Museum’ s work and the carrier of social functions.
Thanks to the long history and profound culture, through efforts of more than half a
century, Zhengzhou Museum’ s collections not only outstand by considerable number, but
also excel by high quality, imposing certain influence in Chinese museum field.

In order to show the rich collections of Zhengzhou Museum and promote the study
of the cultural relics in this region, we selected representative cultural relics and compiled
this book. Exquisite items of every kind are basically included in the book, covering
bronzes, ceramics, bronze mirrors, stone inscription, coins, painting and calligraphy, and
other culture relics stored in Zhengzhou Museum. Every piece of relics is given a brief
introduction and especially the key relics are added with supplementary explanations to
facilitate the readers’ deep understanding of these collections.

We sincerely hope that readers of this book could have an overview of the collections
in Zhengzhou Museum as well as cultural relics unearthed in Zhengzhou area. We would
feel encouraged if the readers could appreciate the great creativity of ancestors and sense

the extensiveness and profundity of Chinese material civilization.
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