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is the feature of line that endows Chinese art with a beauty that none of the other arts can surpass. Those who are
incapable of or uncultivated with the technique of line, therefore, are blind to the beauty of Chinese culture.
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Preface

The Practice and Experience of Line

Pang Jiun

It is tempting to see the publication of the catalogue of
my sketches by the People’s Fine Arts Pubilshing House.To
me,sketch is always an indispensable training, an exercise
of refinement,and the means to simple form and language of
signs;accordingly,| never cease to practice sketches.But the
thought of publicly displaying these private works of exercises
has never crossed my mind.That a small part-of the sketches
unknown for decades came into the light,after all these years,in

the form of a catalogue, is exceptionally surprising to me.

Fifty years ago,the basic concepts of sketch that my
trainings in East-China Campus of Central Academy of Fine Arts
and The Central Institute of Fine Art addressed include:a precise
outline,shadows achieved by structured planes and expression,
and a realist depiction of details.These guidelines,however,were
far from effective in capturing through sketching the vibrant lives
as | encountered them on the streets and in the villages and

factories.It deeply frustrated me.

In my incapacity and dismay,| began to study the sketches
of Degas,van Gogh,Matisse and Ingres which followed the
classical examples but broke the confines of academicism by a

dominant use of lines.lt is the figurative power of the lines that

enables the artists to step beyond the question of shadows and
achieve the freedom of expression.This realization came upon me
as | read the advice of Ingres,“Draw lines,young man,many lines,
from memory or from nature; it is in this way you will become
a good artist."Since then,| began to look at sketches anew.As
Mencius says,“Achievement comes after emotional disturbance
and intellectual deliberation,”l turned to the expression of line for

the life of painting.

In my last twenty years of teaching in the National Taiwan
University of Arts,| opened a course“Dynamic Sketch,”and carried
out the training in my studio.The atmosphere in the classroom
and the studio was vivacious and romantic!We invited a model
to dance with ease and emotion to the music,and asked her to
pause momentarily for 4 minutes,or even only 15 seconds or 30
seconds,in a posture of movement,for the students to sketch

besides me.This is the way | teach.

Fortunately,most of the models we invited had bachelors’
or masters'degrees of fines arts,sculpture,visual communication,
dance,theater, literature,foreign language and literature,or history.
Coming from countries as various as France,England,ltaly,the

United States,Spain,South Africa,Israel and Russia,all of them



regarded the business of model as a type of performing arts,as
a stage for them.They were used to enjoy the interaction,mutual
respect, and appreciation in an art environment,and my studio,
in particular,was felt like a salon permeated with sensitivity,

romanticism,and a sense of unity.

Interaction and sensitivity — these are the origin of artistic
inspiration for the relationship of humans with the other humans,

things,and Nature.

It was with this excellent condition that | was able to
accomplish loads of works of dynamic sketches,and to promote
the exercise as a means of self-cultivation.It was a great merit
for me. Despite the fact that to some,it is incredible spendthrift for
every exercise of 4 minutes to cost a piece of Aquarelle Arches
watercolor paper of 300 pounds (76 by 56cm),l have felt that it
was worthy.The imperative to success had constituted a strict
rule and discipline to me,and | have viewed the process of the 4

minutes as no less than a creative work.

| particularly appreciate those artistically and spiritually
sensitive dancers and performers with yoga training.They are

very professional on the'stage’of the art models.Without their

efforts and contribution,| can never approach and capture the
rhythms of body.It is no easy task to unleash the outpour of the
mind through the work of the hands in a period as brief as 240
seconds.lt is true, as the proverb says,“Every minute on the stage

entails ten years of backstage practices.”

Despite the imperfect depiction,imprecise structure,and
unrevised and yet irreversible lines,my dynamic sketches have
left moments of beauty on its track.Through days and years,
they have displayed a style dictating that every stroke,from the
very first instant as it was formed on the paper or canvas,should
remain unaitered to the last minute of the creative process.
Indeed,rare beauty is to be relieved against the presence of
defects. Although“principles extended to the extremes will end
with their extinction,”to reach the stage,we should always begin
with principles,and then seek transcendence of them.This

philosophy of painting applies to every type of art.

The significance of line in painting is unfathomable.
Such is my foreword to the catalogue.March 2008, in the season when birdsongs are
constantly heard from outside the window. '
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