Spring, 2012 .
eign Languages and Literature 1




EBINEESXEE
N BESXEN

)

i
lul
N
Fk

Sh X F R

{89 k 2 mpmat



EH M4 B (CIP) ###

8 HAMNEIE S BN 2012 4EHE TS/ B RSNk, — g,
52 HoR2EH WA ,2012. 10
ISBN 978-7-309-092714

.8 1. & W OFF¥-ES- RO - S-S0
V. WHO-53)1 106-53

Hh [ AR 1B 4368 CIP %% 5 (2012) 5 232407 5

EBSEIEEXFRMA(2012 F£5FT)
HERES B
TEGE/E M P =

SER A R A BR S 7 Hh R AT
T E A 579 5 liR4 :200433

P4k : fupnet@ fudanpress. com  http://www. fudanpress. com
[T &4 .86-21-65642857 ATV :86-21-65118853
AR ) - 86-21-65109143

b BRI A R R

FA 787 x 1092 1/16  Epak7  F%r230 T
2012 4E 10 A4 1 AR 1 RENR

ISBN 978-7-309-092714/H - 2000
FEMY: 25.00 T

QA B S () T, 3 1) 52 LR e WA A PR R R AT A a4
WALERA RS



W%

FH: I E

£54

TRPITESR: & 2 H

ARERRR:
EETF.HILE
# F TR R

A%
B

MWE (H MK XE

AR :
¥ L
HER
£ %
F =
W T
n H
B
EX- Ty
RFER
RAKE

b4

% A
15T R 5%
£48
I -7
R
x4
EBE
®EH

S

2
B F

SNE SRR

SRGARE T D LTS C o RN BrE(3)
B B RK AT BUR - BWIRAER T AR FEMHT e 2F&(12)
W BRI A BB REGDUTEE -oeoveereorermereemeerersersenns IHE(18)
T EAEYITE PRI R BT TEEINEE vvoovereereerrermemrerrereeseeriessesuenns TIHIE(23)
REGEMPRERBASBEITHERYT oo 2 FEH(32)
(T - Z)7E 20 AR EMFN RHLZHMMER oo #4845 (36)
PR T —BRICR/RE & BT 2R, LA E )

S ATEEYITLICHE vereerererreerermemieeseoreinsesieneseneeneene E#H(49)

EEFS5HETR

VP AEBICZE R EYINIRIE o ovvverrrmrrerrmnsrerminentneeniiannaiin, EHA(57)
1555 F RN RIS 8 B —Xt TRAR
(BIRBITEEERIT revveerrernrermestiniiiiiiiii st HAE(62)
AR /N BB Al —— LA 4% 107 SIS mh 2 o
..................................................................... EIBRE K JH(68)
MESRARN
HETF IR B BIRARUEIRIT oo ovevvreermmerremnenennian A T OF(75)
QIUFEATAILY (FE =) BIHELZRLEH e -vvvvmmeereereerennennnniniinan A FFIR(81)
FEE BT E N BRI B SBR cerevrerrerrererrereennns % f£(87)
"B —E RS A T SRR oo EH(95)
IFEAE £ U AR E “ feminism” JYIIFE --reeerrevmnrrrerrnonsernennns B 445 (101)



NEXEZFHA






M CHET 148 ) {8 5 S SC2AAEVF

7k
FOS

KR

A E: 345 AFPELF AARSALFORAL, XRAMRE IR TR, wREZIABFER, &
AAAREILEERREEL AALE RFARBELFEARE, HRARRBRBHE, A HF LFHE
R AARFELFER, RERBARIEHRFIN RS, RET B EAKIFRALRAT TR 40P =

Abstract: Today, the key to the research on Chinese, especially classic Chinese literature, lies in detailed

textual analysis. When there is necessity to apply Western theories, we should first consider whether the

theories concerned are appropriate and necessary, which may make the analysis more profound. Also,
when we study Western literary theories, especially British and American theories, we should cultivate the
ability of independent evaluation and judgment and should not follow the theories blindly.

X8R (RNE);XFER; PETELF

Key Words: Yan Men Ji Lyrics Collection; literary theory; Chinese classical literature

ROV RBFEEE HIFERLREXE
fEBRMXMEBRFEIEFF, REXRERHARTRY
ROCERTFRBHER S (dialectical truth) —# , 75—
HU ERBEEMTLEXTERY, X EENEEEZ
ARETR MR MZBMASCEEN EE 5
BREHE. +EENARMTEXERANERLRE
AT B 2 A 3178 56 b B oy B BB 22 R 3
ERVIRERGRE  ILRREFXHT AN FIFENE
FHFER, BE L EXRBTE - g8
(Harold Bloom ) FJ 1A ERX WM X E 4 (Bloom,
1973/1979) % , B2 E5IRE Y, B RRIE XA LEH
RABKEA, FHFEREH P RUEF LX)
HOIFEIS ABHEIE . RAFFRARIEECFE, B
RABHMEN (REEWEN) BRKRFBIZE—IFE
X EBHEFANRIELE. BB IR B
KIe X ZJE BB HEE AR , AME O ST , bR
ER ARG, FR5I BAEE, B REMT R T
— AR EZ S, SRR EFRZME, AR5
SRR A A I S R T A ROITEI  BRE
FXEYP FH—R ERMEERAERBE T —
A S, M ALS b R] X P B A T

BREAARMTE T ESEE AN ENYCER,ER
EARRAAELARFAXENMREESI ARATEFE
WESHERNE S AR . BATERKEERTT.

XERANTNERSHEFEARAREERED
KR, B AT B S A T EE R,
AR03E, ¥ (whimsical) Bri (cynical)
HIEISHITRT , — 5B EE RS, 20
tt4g 70 FRLUE R EFE R EREERIE, AT X
BOX AR D728 BB 9% SCEE B I BRE 0 A\ H5 S50
WK, BWGE T FERR  BUBE B &2 R AT i it P55
A G R , B B E] I B SE B P 52 W K [ T #LAR
HIZEJR#LFF (secular criticism, &F i1 Terry Eagleton)
HYSE D, TP A G UL X B U T Y B8
TSP s AR

XAME F#HHAE (New Criticism ) , I\ SC#EAE &
R ARG R B LA SCREAE & O D B R R M B AR
REBRENCFERRAETRY K, B4 B i
TEATUOER , 3 Sk A RS VBY BR AE AL
R R EE S AN, 2E B R CFER SR
G50, SHXAHRMEERELERINETE .0
I LT BUA I E RS RE OAFRE KR

@ . Frank Lentricchia }2 Thomas McLaughlin &4 Critical Terms for Literary Study (1990) — 35 Steven Mailloux f¢)
SCE “Interpretation” , TT 127—134 {18 E 7 R M FWAANA, ZHEEZ M PR " WEAEES ERT . &

BRE MR FTEENE,
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FRET, BXAMIER ., HEXA, CEAHR
FRAERF (BT /UL R R IR R RS AR
XA BB LMRMERE L ERERYT K, o
AT H B R R

The text and the world:

® literature—text, text—words, words—writing,
code, signifier, icon...

e literary texts — literary criticism — secular
criticism—cultural studies— globalism

20 228 B A [E SO HE TR B B 3 R IR B RR G 2R 16
HAL , AT DL R R AR KU B E Sl 52 B 4E B
BERESEHET G & XFHMHEL . B0 Fi, %0
T EBRIRFFFRINPEFE (Ezra Pound) 4537 ARMA 1Y
BET R N AR EL"OSRERKEE T4 E
&, B Z VWA SR . [HEIEXHNETSE
SR T AR IS 10 AL e 5 A P E SO R
R EIWESCA R ZS 8], IBUA H % B Ik 9 SCE 0
JUFHE— G AAR & , FRBIR $ SCUA Y S FE A
INEENIET T B4 F . S HBR P ECE, L
R B G SRR B AR 5| F T 7 BEE AT A
IS R IS R R Y, B LB, BB RE(E
XEFARE BERAER A RRBREHE,
WP CF S, LHR R XL FH L, EERES
B BE RABMEES , AN E BERAKISER
FAMARAE. A—REEFREXBEAERNE
B, BRI T2 5| T B A SCEE T vk T A
B, CFAEEA T, BB B R AT, MELL
B, E ] RE 2 P BFIE A0 ( dialectical truth rather
than Truth) B(EE 2 R AT, 1A L 400 23E, EE
XA R RERITERE - £ (Anthony King) #£
1990 FRE| E B RFHEHA G 15 LA RSB LA
HIFSCEERS | AR B LA, MR8 LA T AL, &
FEHRAKNBEEDT. EEMIEEE LEREH - 8
H i ( Christopher Norris ) 8 i1 R 45 £ B ik (Jacques
Derrida ) B 1FE A £ Fi3 “ The outside is the inside” (le
dehors et (est) le dedans) XK1 ABIED, HAhHER
RIERARGEREEN, MBI AEEGEMR
HMZR B RA KRB, =R — B 5 A B

BeHiR 52 [ 5 2 FF “ the author does not mean what

he says” ; “ meaning is constantly deferred” ; “ meaning

is indeterminable” =Y “all reading is misreading” ?
RICBA—F N EBRFI A RHETR

FETE DR LR SO T BT SR S s 36 T LXK AR

I, Lt — 2 5hE O i ZE RBA T T E R TN

SKEIR 32 58 18 B ik 9 B 1E %) (Of Grammatology )

B AL AR — B (Y K Bt L TP 8 F i A B At

HTFAR L R GRYRTEMA. XibREE

1980 A EISKEN A, REA LV RERNFEE

4N (v 92K B % %) (Norton Anthology of

English Literature ) #) ¥ 4% B 7 L 48 #7 (M. H.

Abrams) (1 2(E 5T) (The Mirror and the Lamp)

BEE) REBAOBEMB FH B - i f (Wayne

Booth ) #f 14 22 FE M IF T L PP 5 1] B 5 L 1R 2

I, ARE— IR R D172 RERIE R R FHF

WiRle BFIARHIENT A O R R S BiRIE,

BRXTFIE B EREEE R FRRIERT

a7 HB - W AR T HEH— B R(H B LhUR

#7%) (“Hippocratic Oath” ) Jy X4 i () B JOE R T

—i0 Y43k 4 (Booth, 1979 351-352) ,

Wayne Booth’s “Hippocratic Oath for the Pluralist”

1. T will publish nothing, favorable or unfavorable,
about books or articles I have not read through at
least once. ( By “publish” I mean any writing or
speaking that “ makes public”, including term
papers, theses, course lectures, and conference
papers. )

2. I will try to publish nothing about any book or article
until I have understood it, which is to say, until I
have reason to think that I can give an account of it
that the author himself will recognize as just.

3. I will take no critic’s word, when he discusses other
critics, unless he can convince me that he has
abided by the first two ordinances.

4. T will not undertake any project that by its very
nature requires me to violate Ordinances 1-3.

5. I will not judge my own inevitable violations of the

@ #I3E 1917 S MR A1) TR Z B BB A 5 B8 1913 4E7E Poerry 275 % R I F “ A Few Don’ts

by an Imagiste” )it KB E R

Q@ 1EHKXW% S H B Of Grammatology ( Gayatri Chakrovorty Spivak 3 ¥4, H [F Ak 1998) % — e — &=
(Linguistics and Grammatology ) , ffii E. “ The Outside Is the Inside” FEJ“Is" B ZIEFT L X 5. FHEHTEH - EBEETHHEH
B b #9 Deconstruction . Theory and Practice (58 =},2002) ,T1 125, JR X HNF : “The point is that Derrida, unlike some of his
disciples, has arrived at this position through a long and strenuous process of deconstruction. It may seem quaintly moralistic to say

that he has ‘earned’ this right by actually thinking through the problems his followers have picked up, as it were, ready-made. ”
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first four ordinances more leniently than those I find
in other critics.
fEAFE—RARFRFRE, FREMAEC, &£
BIEFREN, N TEFREFAEA WA =R %
VKUK BB N SCE? R R AL, IRF A &
BEEARM R RIS O TS REEFERIB
SO ERER )

HREEPE, REELEEHELEH TR
IR B X ASCEAR B R1% | J2 78 7 R AR U Hh S 3 4
FIATR ISR R BESRERAMIFCE
BREE AR SO R B ¥ 22 SRR ) TARAE S5, b0
TEAREE AR ¥ERITEC W TERES
BA T LMSUAE I A7 MEER R | A
THIFEEREEE ¥R XEG? EATA 4 E F)
(TR i XU 25 25 R HE 2%, AR RSO BETE )
CHRBASCEERF) (e dl ) (BRI 30) (E B HT %K

HBAERITS (TSR Z A, REEH —#, X
REBERE, AT AFAR: BIRCFEBHA
DM IAEARR, BNEREAXE, BESERE
FESALERTEA A . HiXEibR A —A ST
HIFEE R BT RUEAEAIEN T ERES , EE
ALEBRER, BREMARF (ERMATEERRT
FA#) Z—H B %5 (Roland Barthes) ) i¥iE 4 B
ZNEMEXBIRUEL ZFRELEBKY

FPYE2B ¥ EREE, RORREE(EINE)
PR LB PR — B T, NXE 14t
WREICHRET TS ) 3R AT AT LA B B RULF A 20
28 P9 77 SO PR IR 1Y ) & R —— R AT B BB
SRS, S REERIMEVIRE L — DN ASCEE D
TN SC2E SR AIE , SCAR SR R vk e
TAMMFAS, ARG AHE (disposable
or fire-and-forget) FIIHZH T & U2 SUALMIMHE T
BEAEANNSERBAAGER RXFEELBHA
WA A TE A TR IS, TN IR IS E ASCA, B
K2, AR — A AABLAA Ry ol 9 SCAEHETE
¥E, WRIEXEF ¥R LA LK ERE (Ralph
Waldo Emerson) fiijfi, EIFEHFTIEE AR E ¥
FNT TR AEFIF”, EREAN. AERE
FIIE 15, REE AR B Ml Thinker , /R E 8 T K 7 #3457
% /) Man Thinking®,

BARTHES

(J. Hillis Miller) 5% 3% E A Ei#f A B4 8 (Walt
Whitman) —#/RE B 5 Ed B CERTHE R, K
NS RTEELE, SRACTATIE . MhEAES ) FE XHE
F %S eHE, g £ 2 R R E S KRN
first-order ( literary ) language #l second-order
( metalinguistic) language, f&] 58315, first language 2
SCHEE  HPWFEEERR (signifier) AT EAREHE
SRAT 25 R R T A 5 PR 45 #5%5 [6] ( Barthes, 1967 89 -

O REBAEZZER(EE2A) (“The American Scholar” ) , JR3CHAT : “In this distribution of functions, the scholar is
the delegated intellect. In the right state, he is, Man Thinking. In the degenerate state, when the victim of society, he tends to

become a mere thinker. ”
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94) . Tfii metalanguage EHIFE T , R Z ML first
language , {H IE H 4Nt , BAF A9 W2 BRMR , AT ok
PR SR CA, MEFBREESHH
metalanguage 7] fE4% i, B H #Y first language, 1T A f#
B, BT LARXAN B 7 B R R4 1k (closure) o i
RAZIG A8 — N E DR B A g2 A 1%
77 ROk B AR B R IA I SO TS, X 4 — o R 7
WHSCFERT LR first language —FEORFF—FH 5 1)
B B e % 225 6] (suppleness) , 7= A2 TG R
(W kE. TREAT RN 2 - BB 2 -
E.4%) (Roland Barthes by Roland Barthes) — 45, X &
ISR TH M R e i, iR R AR E— W, il b %
pig?”

XAE BB M Ik L — SR aE . F4
i) 18 th 42 3% [ 37 A P8 % i # ( Alexander Pope ) f)
GEHEIEY (“An Essay on Criticism” ) Bl @ &5 F#) 3¢
RERICTE, T AR — TR A 24, PEB#HEX
PRige R CRF AT ) RBE IS E B HKF ) R

HISCHEFF ) % , B IR X AL SOR R i8R . B

REHIFEE ARG R A — G SCR M E
BAEEHORIR(FET]5E) . REREEEL " #
W, AR, A RE AR At

AREE A EL, ERHLE, TR L)

Hp, L%, THETHEAT, LRA Y

iR, FRE,HEHER AME, ST &

o, WHE, E GG, 2R MRE LB E,

EAREARE A AR IR E R, Bl Aed i

HELE REE,

TR A Dt AL R SR P, A T E
FE B F R BRI R SYER Z B S0 B0 5L, #
EWABT A, e E, HEKS| A
B E AR (JUAEE 1) SRR TE. RTFCHER
rh LA s A el e AT o, R R B 3 R i 1 R
R SCEPE S Zitied. TRREEM
BB BRI B AR R AR i — 25
LA

fEE1
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R FERILESSRENKRKE—Y
BiaETFREE it RAEARK
SPAH T HRAK Z BT kg
BEFREAST IBIRFEDTFY
BEINREXATF it fAfro L
AR KA R A AR
Fa 87 kBt Hin LENES
SHNHFEH)ZH LA ZHE—F
WAMAEEN FF Al

PAB=ER RS 28 B AR BIAR AN 4 O 55— 3 o8
X2 Z A AN F AR, KT LS B TR A
T, M B0 DO A5 B 8 B, P i A Bk B0 B
AXF——HA%K.

5% %315 ( emphatic/dynamic verb) ;.2 & .
TR

5% 5hia (inferior verb) : Ifi . (#) . F.(R)
%

751 (modal) : BF KRR R 25

HxA8 i8] (pensive object) : IS [T .4 .~
AY UK =B

#1¥E 18 (associative mood carrier) ; Y T- 2 4
KRR AR K 7% H

%t #R1A (contrast) . ¥ (7] 4t . F#8 Ak

MBS (iconic gesture) : 41 jf T, B B
(f#%) FTaEk

Wt —RA LR — BN T —FE4A, H—
FARED , KIKBEENIERS 7 B B B CF K
#iEH (loaded language) LR D, FHRIAE B
I XAH P (historicism/intertextuality ) F J& % 3t 1
(archetypal criticism ) F# XS A6 A0 4 1 5 o« B
HER. “B%" 23t AR AR T 8“7 A
Wt N EARRFE" (RN ETK) , EShH(BE
) , ESRA“ BB LADI A" 2 S £ TE
VR EERN B ABAERE B AES A
PR, TR AR P H A4 A9 5 B a0 ¢ A%
EERATHERTE” AR B RIGIE" H X BB
FAWEH) “RIBYAE” AN (R Wy HHE
BHE REFAN SR TENSE, EXRER
HE", GREBFFANREE L BRI, RIEER
IV FEIRBAER B sl R E%, BR
BEHGIAR—AEB: NKE# 27 (psychoanalysis)
IR BERE , A FTER A RE S R BE
FRRERREENEXROHEER? 2R H H)

H“FI” E/ (quest motif) f) = B 23 (&) 4 - FE {7
BB Z RN, BRZ FR"OK 2 85 8 5 Bt
(diaspora/nostalgia) 4747 2 MHF— 5 FE 0 (4 15 2
#E (MERRAORERE?) WEH? SR aE
RETHASHERFZR? MUBAHEARTLL
LT R B B B BRI K & i KT AR 5 A 20 H B
BB BRSNS b« SR b2 150K, TR
MEETF"7 B E" R —F S0 K B S8R
BB (leitmorif) 7 “JLEPE”  “4AEE” %5 % Xk
5 XN AT iR A7 BT N B B 1, 54 51
HERBFZREWREA LB ERNXE? XEEF
Tt W i A Bk 3k 3% B 4B A B 38 ( Freudian
psychology ) AT LA¥RFT T B

A S B RIS RE , 0] LU BEHR 5
B HA RIS B AR E4F S (cultural icon)
FIHE AR A RAE F A — 2 B4 R R A R i
Bt TE BRSC B BE TR . 28I, el RIRE M
“WRIRKOEILERE” AR AFE B2 IR ER RS
T NZEEEMCBEETERY KM e
HERDERFENERAET ATHE, TA
2 B IR B BEER A A B R T 1 RS B R AR B
H“—H—HMWK, b & &k £ 2565 8" SR X K 1
‘BHETHEEE IMSREBFANELLHN
W, + ZEREARIE”, A0 R EE B R SO
IFHEE L “HR"RHRT . ETABRE
ER B, EHEN(HREES)PEER“BRE
BB OWME: AR BRENA, RSE, RO
BN HM BT RERE AN KA AR
PR CHWEBER BT OFEFENOKE
W) A TS (& H RSk TR A ) FENBEER
FI R PR K S R T TR DR R A P kK
e, EZZ BT . XAZH B XE A0k
KER? B “EEAERNRAM" E ABREEES
“PERLOEAREE KA LA EREHE AN
(CMARRY ), BEdeEA ) £ 2 (ML) = i “ Bk XUk
AR B BER” , AR R B T EAF A T o
EEFWITAL” TAS BRI E S 8T 5 R
HER” ((AKM)) R“—HHEEHAL" ((FE
IR ) o XA H IS REAY—BEE T
R RIEHESNME (ritval) RFEFERBEEHEN
XAER, BALANFICR AR BB ¥
P E A TE N S S M a7 27T 20
HEAHRFHYRIFAGBEELEREREZH

@ 20 HLERIEEICEFRFIFALBAE(T. S. Eliot) 7ECEF (D) FIFLIE AT FHY ( The Use of Poetry and the Use
of Criticism) —4#1§¢ “ And modern poetry is supposed to be difficult” , ik g4 iETEAE Ge M 4 A B O BRAR AL S B BLAE A
HREIE S, AR X F R ER — EE R 4 & X fh e e,

@ WBE, (IR .
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(belatedness) S A& FEAEMERF (anxiety) 7 X ELHR R0
5 I S5 S ST AR AR FT R KW

Bt 2z sb, 3 7] DL P 7 WA 2 (textual
criticism) FRIRG H R B (E 1 &) i — K 7 Ui
(collation) , BN AT ik (MEI1HE) %) (WiE
B 2) $5 2 ZARERA R824, 55 E F
RAGE , EARFRB TR, T L AT IHA A M FEZ
PAMGARA” (CHETTHERR) ; WAER 3) . S| A
FEH A BRI — A e ) AR R I 2
EBETEBERL” (WEE1), R 45
(T=FKEMDF)RCREEBE) M (BN pIE
4L 7§ J5 variorum edition ) 45 #2835 ) SRR (HET]
#£)WER, AEREEHRE - HBEAE&HA
ANBE®E, BRERITER BN, (8K F 6 @M
Hir, KATHEME TREXFRE, REFL
KR — & ok M & % XA 43 B ( stylometric
analysis) , B A X &M B KA BAE LFKRZL. K
ARG BHETEAL M AN EZERE

SO AR A R B R TR RS AR H AR
B E BTS20 T %27 BE A
“ONEAAYT KU =BT W REAE ST ER A
HAMPEA? HEZT,“NEAFE" “=ZEWIL"
B = L W AR SR R LR E 2w B A
BF AR CBROKRYE T ERCE T, RO B
HEA—SILAER P BEEEIHEZE” A
I EE” L IH BT AT A i I BE AR S —
B RN R ERANLGAEEWE OE?
HREXHWEFMAZ, F—oERZHFEHANTREA
RTEECE (FAEEEFEET) AT
“E” B =ZE"HE ENAPFEERRRSE T
BRI, WRKER A FRENE RS E—
EBEHEENFELZE =" (ZK) .U A",
CHY VUL R RO R T
CET VBT (ZWR) VT UM E R, 2R
N X B F F B fF 4 A (unorthodox/
unconventional ) [ 3051k 1) J& B 767

a2
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HREXBE—BEWBRAL TS (kA
4) “HMOBREERR" . DRRMAFAER? FEEH
SR ALY AR AT RERURZECHE 1 56) TF G RTHY
HEgES (WiEES), FFRRERBA (“&64%4
H"ZN) , B E E A S N, st
At F A B ERES K (DENE) R4S /R
Ao BEERH B R 2o (07 LU I (B 248 B KR
srE O B AT ERRSMNER. BEE B EEIRE
F S T A R o A R T8 SR IE R SCF3R
KRG A, A AP 7 595 R 18 38 (colonial
discourse) WL , BRI D & KA AT REH A A
ST EFR LA “ " (the other) , T X £ 3L K &
T LR R IR ARG B E MR

NIRRT M SCAE AR, I T RERE
HEZERERENT N CFHIFEBHFFTER
LREHEXEN T EFREH AT REMA.
I N ETE [ B S A, RE 2B E— M,
MASCHE R BT, AT AR SO B 2 U, “T've
come full circle” ,

121 38 iy 7 R R R P O e B B AR
L B0, RBRBA S AR AR, R
FRRHr AR 7 IR 1S 2 VK ¥ 2 R8T G 7
A 2R AR OB ? ARG IR BB B 3 8%

© Wik, (FFERFD o

HHEB T Rd 7 R B SR AR
BRI ? RIS K A A i AR g2
R e AR S IR G 7 YRTER A4 H 8 JUIE i
A P R AR AR B A S T ) AT R Y
Pri@ AW EE BT ? Fa)iEil, R Re AL
D7 BIRFA i LR AR S 20 2 B YR AL VR R 12
FtE ol , LA O BE? ERKE? “[Z3h
Y1 BN HERGHENE BB KO, PR
BaE R =Y, R mIURE R A R it @, T L
“EHRH I o HEVF IS ER & AR (] R A
THE, Rt e XRERHBEERS, EERFA
5 % W45 (Robert Frost) {3 “Poetry is what gets lost
in translation” ,to which I say “Poetry is what gets lost
in criticism” , ZBRA S EFFEE G WL BN ABA
A —NFAN, RAE BN BACSN, FAF R
BAEABITF AN FTE T2 F R K B 10, ok BA 1
i, FRIBRZR . E¥BERKK RREEEST T
HRA RAKIFRRTE RS B8 # B
IR, 3 8 3 437 B (Jacques Lacan) 5% B2 %5 fT i H)
jouissance (b1 3CHY orgasm) D, K FRERIEER T
LBRIERT LIS 2Z 5, i 5 W 7 i i35 5 BRI ok
B, ATEIRS | T R RE R B (B R (FF
A ) AR B B X PR AR B T

@ HERE R AEZEY (William Wordsworth) 7£ 1800 4R ¥ 14 Lyrical Ballads f) Fy 3CH# 3 52 SUAEAS AT R
3% ZE it ( “ Poetry is the spontaneous overflow of powerful feelings. ") ,##MA/EBIE EUHNE S .
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HENELD KA, H =B, & HARZE, Fukz
R E . BMESFTRLK, ARG LUG. ETE
BASE, DERE; A E, 2 i i K
BB, AR s SR AR B, I T R 5 B AL e
B, —ERR KA HRAE, BHHTE. U,

TG0 R, AR BRI AT LA R S R A A AT Ho A 77
HENEERX— BRI ST, Bk B
Be xR PR A R 7 2 PR MR 1 2 47
N7 RFERR S Z SRR B R AT B RGBSR A Ok
KT IR BRI, (R S B AR kAT AR

mE4

O BERFE(CZBL) (The Pleasure of the Text) " F 5 {3 i Wi 45 B #7i4 B HI i (Jacques Lacan ) 78 O # 2 48 L2 )
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Abstract; To William Faulkner, who lived in a Southern small town for quite a long time, the “nature

complex” deposited from Southern tradition was his motivation for writing, whereas the nature in his

works was the subject which he had pursued constantly in his life time. He narrated the beautiful scenes

of Southern nature from the Romantic point of view, saw through the worries and terrors caused by the

crazy robbery of nature by the post-war Southerners from the realistic point of view, and warned the

Southerners of the punishment and ruins they were facing from the natural point of view, demonstrating

his longing for returning to nature.
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