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Preface to the Bilingual Edition of

The Story of the Stone

During the year betore his death in July 2009, David Hawkes entered into discussions
with the Shanghai Foreign Languages Education Press concerning the publication in China
of a parallel-text edition of our 5-volume version of the great 18"-century novel The Story
of the Stone. (David translated the first eighty chapters, and invited me to translate the last
torty, the conclusion edited by Gao E.) This translation was originally published in London
by Penguin Classics in the 1970s and 1980s, and has been reprinted many times since. (A
hardback edition in a limited print-run was simultaneously brought out by Indiana Univer-
sity Press in the USA, but this is now virtually unobtainable.) David's translation of the
first eighty chapters is often studied as a supreme example of the art of translation, and
many a PhD thesis has been written about it, especially in China. It is widely seen as having
succeeded in achieving what seemed impossible — making one of China’s greatest (and
longest) literary masterpieces accessible as literature to the English-speaking reader, for
the first time. For this and for various other reasons it seemed an attractive idea to make a
bilingual edition available. (Both David and I studied the Latin and Greek classics in our
youth, and grew up on the famous Loeb Parallel Text editions.) David asked me to help him
with this ambitious project, and we had already settled most of the details before he died.
Most importantly, we had found the ideal person to edit the text, Dr Fan Shengyu, then
working at Fujian Normal University, now at the Australian National University in Canberra.
Dr Fan’s earlier doctoral dissertation at Beijing Normal University had been a detailed

study of two translations of this novel.
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The business of producing a parallel text can sometimes be simple. In this case it has
been an extraordinarily difficult and time-consuming task. This is because David, from the
very outset of the lengthy process of translation, was aware of the complex textual history
of the novel. As he translated, he explored with greater and greater interest the many hand-
written transcriptions and early printed editions, which became available in facsimile
editions. He became more and more fascinated by the flaws in the original, and sought ways
to deal with them. He did this not out of any abstract scholarly motive, but because he loved
the novel with a strange passion (he had done so since his early days at Peking University
in the late 1940s). He wished to create for his translation as good an edition as was teasible,
one that would be readable and consistent.

The editor of the present parallel text, in order to give readers a proper Chinese
‘original’, one that matches the English translation, has had to retrace the steps of the
translator, steps which have in many cases not been recorded in any way. David himself
(over the course of some ten years) combed his various editions to come up with the best
possible Chinese version for his purposes. Dr Fan has had to do likewise. Over the past
couple of years I have spent many pleasant hours with him as he has patiently gone over
every chapter, with scrupulous attention to detail. It has been a pleasure because we both
feel a similar devotion to the novel itself, and a similar desire to do justice to a great master
of the art of translation.

In the course of this task, the published Translator’s Notebooks (four of David's small
notebooks reproduced in facsimile by Lingnan University in Hong Kong) have provided
precious clues. David sometimes made careful notes of his textual explorations. But often
there is no evidence for a choice, and David himself, when I discussed with him some of the
textual variants, was often unable to recall exactly what he had done more than thirty years
earlier. Dr Fan and I have sometimes felt a bit like Sherlock Holmes and Dr Watson, stealth-
ily endeavouring to enter into the mind of the translator, to recreate the ‘scene of the crime’.
‘Why did he do that? There must surely have been a reason... There must have been a text
he was following..." There nearly always was. This new edition presents so far as i~ possible
the text that David himself established.

David is a rare example in the history of literary translation of a creative translator
who was at the same time a rigor.-us textual scholar. He put his scholarship totally at the
service of the translation. There were virtually no footnotes. What he wan <d more than
anything else was for his reader (Cao Xueqin's new global public) to be swept away by the
sheer brilliance of the work, to enter into its world of the imagination. In order to achieve
this he explored fully the minutiae of the text. The scholarship became a game. It is some-
what uncanny that Dr Fan and I have been involved in yet another episode in this game, in
the strange unravelling of the text of this magical novel. The first chapter of the original
Chinese presents the reader with a mystifying, spoofing and many-layered mythical expla-

nation of the work’s genesis — a ‘true account of how it came to be written’ (Vol. 1, p. 7),



which is at the same time a magnificent riddle or hoax. Has any novel ever perplexed and
tascinated as this one has? It (i.e. the Stone itselt) was, after all, ‘born’ in the mists of the
mythical past, at the toot ot” Greensickness Peak, in the Incredible Crags ot the Great Fable
Mountains (Vol. 1, p.5). Vanitas the wandering Taoist monk, enchanted by the inscription
on the Stone, and somehow convinced of its worth (its ‘'main theme’, after all, was love),
copicd it all out from beginning to end. He then took it back with him to ‘Took for a publisher’.
In the final chapter, chapter 120, several thousand pages later, the same crazy Vanitas came
sauntering along once more beneath Greensickness Peak. He noticed that new material had
been added to the inscription, and copied down the ‘finished version’. The original, he

a coded

reflected to himselt, had been ‘unfinished, the cycle within it was incomplete’
reference to the fact that the hand-written transcriptions had ended at chapter 80, and that
Gao E had edited the conclusion (Vol. 5, p. 519). Vanitas then took the copied inscription
down into the world to tind a ‘suitable mortal for the task of publication’. Most men were ‘too
preoccupied with their careers, with their day-to-day survival, to have the leisure or inclina-
tion to prattle with a Stone.” But Vanitas eventually found his man, in a hermitage, asleep
(‘trom which he deduced him to be a man of leisure’), a man who was indeed able to help him
‘bring this strange atlair to a proper conclusion’. This man was Jia Yucun — another of " the
‘midwives” of this tale, whose carcer has been woven into the entire course of the novel's
plot. His name broadly speaking means Utter Fiction. Happily, the journey ot Vanitas the
copyist and publisher has continued right into the present. First he stumbled on a translator
willing to put aside his worldly concerns in order to transmit Cao’s ‘secret message’ —
David resigned his chair at Oxford in order to translate the Stone. Now Fan Shengyu has
tallen under the novel's spell. From our first encounter by West Lake in Hangzhou some ten
years ago, he has been drawn into this predestined task. He has been willing to dedicate
many hundreds of hours to prattling with the Stone.

May this new edition bring pleasure to a new generation of readers across the world.
May it help them, in Cao Xueqin's own words, ‘to recover trom sleep or drunkenness’, to
‘escape from business worries or a fit of the dumps’. May they find in it not only ‘mental
refreshment but even perhaps, if they will heed its lesson and abandon their vain and
frivolous pursuits, some small arrest in the deterioration of their vital forces” (Vol. 1, p. 7).
But above all, as the conclusion of the novel itself” warns, may they not be too literal in their
reading: may they never forget that ‘it was all utter nonsense! Author, copyist and reader

were alike in the dark! Just so much ink splashed for tun, a game, a diversion!" (Vol. 5, p. 521)

JOHN MINFORD
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Collator’s Note to the Bilingual
Edition of The Story of the Stone

This bilingual edition of The Story of the Stone (or Hong-lou meng) uses, for the first
eighty chapters, Protessor David Hawkes' translation published by Penguin Books (Vol. 1 in
1973, Vol. 2 in 1977 and Vol. 8 in 1980). Reference has been made to Hawkes” own notebooks,
published as The Story of the Stone: A Translator’s Notebooks (Centre tor Literature and
Translation, Lingnan University, 2000) and to his various other journals and letters, in
revising the English text.

The Chinese text is based on the People’s Literature Publishing House edition of 1964.
Reference has also been made to Yu Pingbo’s 80-chapter edition (2145 )\ | [0 & 4)), to
the Gengchen Red Inkstone transcription ({JEAR 75 #2147 100), to the Jiaxu transcrip-
tion (ANE S B PP BHRPTA7 310 D), to the Qiliaosheng transcription ((REZEAE A
"J\-iﬂ))), and to the Qianlong 120-chapter transcription (((?Z[%f}/h»lé]ﬁ‘lﬁ]é’[ﬁ}@‘{%»)
These were the major editions used by Hawkes when he was translating. Our goal is to
provide an authentic Chinese-English bilingual edition which truthtully retlects what Hawkes
added, deleted, or altered. We wish to produce a reliable and matching pair of texts for
translation scholars as well as lay readers. It soon becomes apparent to the reader that the
English translation follows nonexisting editorial versions. Hawkes himselt” picks and chooses
between editions, in his desire to give readers as convincing and consistent a novel as possible.
It is therefore not inappropriate to call this the “Hawkes edition”. Professor Hawkes passed
away in July 2009. In the last months of his life, he suggested various emendations to his own

translation, all of which have been incorporated into this new bilingual edition.
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Hawkes had in mind for his English translation of Hong-lou meng readers in the En-
glish-speaking world, not readers in the Chinese world. But a subsequent edition such as this
may also be of interest to Chinese students of translation, and of the English language.

The last forty chapters uses Professor John Minford’s translation published by Penguin
Books (Vol. 4 in 1982, Vol. 5 in 1986). The Chinese text again uses the People’s Literature
Publishing House’s edition of 1964.

The English text of this bilingual edition contains no editorial symbols. The Chinese
text uses the following conventions:

1. Angle brackets < > in the Chinese text indicate that the translation has followed an
edition other than the 1964 text. We do not specify which edition, for such details would
simply be too cumbersome for the present purpose. Some future scholar may wish to pursue
this further. Here are two examples.

Chapter 9:

1964 Edition: 8P JUE: “FHERAEXLHE, HEeERBEN T, ”

Bilingual Edition: Z88p5H: “ A &R1EX B, <K B AEX BLE 1. >

Chapter 14«

1964 Edition: /X AFEICIEAREIZE, — Iy AFBORAR, SRIEHIE R R IEEN
— R BT, HAHREEEHE CHAEELT .,

Bilingual Edition: /X AFEITIEAREISS, <— [ AZEORAORIEE, [FRIELE
H> — R EA], HAERIEEEE CHRIHEERT .

2. Square brackets [ ] indicate either a deliberate deletion or an inadvertent omission
on the part of the translator. Here are two examples, one of each.

Chapter 40:

[ ST S i L Yy - ]

All of the existing editions have this sentence at the very end of Chapter 40, without
mentioning what really happened afterwards. Hawkes deletes this sentence, in order to avoid
an abrupt transition and a generally confusing state of affairs.

However, sometimes there seems no obvious reason why Hawkes does not translate
some of the text. For these omissions, we use [ ] as well. For example:

Chapter 5:

(ZISEENT 7ok, U8 TCRE, KWL, EEAHED, TTREMSEMIRL.,
BN R R 2, AR HRT, s AR R E, HE THE: ]

The whole of this passage is omitted in the translation.

3. Curly brackets { } indicate the translator’s own editorial emendations or creative
additions, most of which are connected with his detailed study of the plot and text. There are

many instances of this.



