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PREFACE Wang Bo — min

Zuo Guang — dou, an art critic in the Ming Dynasty once said: “The paintings based
upon learning is beyond those upon skills. ” It is upon great knowledge and learning that
Mr. Xie Hai— yan’s paintings score a success.

Mr. Xie is not only a painter, but also a famous art educator and art historian. He has
gone in for art education for over sixty years, taking pains to train and bring up artistic per-
sons. Therefore he deserves to be called an industrious pioneer in the development of
modern art education in China.

Mr. Xie’ s Chinese ink painting has its own style, blending less meticulous brushwork
and more freehand ones. And the artist always achieves the extraordinary out of the ordi-
nary to deepen his paintings’ themes. During the Anti — Japanese War, around 1943, Mr.
Xie taught at National South — east United University, Jinan University, Yingshi University
and National Art School. In the year, he brushed a painting entitled “Lilong”, applying lines
of seal characters to sketch the vigour and vitality of the cypress;his another painting with
the same motif, called“The Picture of Thousands of Pinetrees” wrote the jntricate shapes
of trees and revealed their strong and straight characters of bracing snow and frost, which
was highly appreciated by well — known artist Pan Tian — shou. Mr. Xie, who has the deep
love for his motherland and people, had painted lots of pinetrees and cypresses in his early
creations.

Since the founding of the People’ s Republic of China, Mr. Xie, like many other noted
artists, has once drawn some paintings with political implication. And then, he plunged
himself into the thick of life, using his vigourous brushes to depict the construction sites,
village life and some landscapes with instructive and historical significance.

Mr. Xie has a preference for paintings of flowers and birds, in which the artist’s true
feelings and deep love and understanding of life could be read. As everybody knows,
poets, painters and all the other artists are required to be of emotion. If an artist lacks
emotion, he will fail to create the paintings full of life and energy or the paintings which
touch the hearts of people. Mr. Xie possesses an internal emotion, so do his paintings. He
has paid more attention to his handling of lovely images and vivid spirits in his paintings of
flowers and birds. Besides, he is good at revealing the implicit charms to bring out
readers’ emotional thinking. In 1962, Mr. Xie painted a painting called “Goldfish and
Waterlilies”, which has made a good combination of tranquillity and movement. In the
painting, the artist applied steady and calm brushes for water — lilies and fluid and smooth
ones for fish. The curve lines on the fishtails have the swimming fish vividly portrayed,
which makes them seem ready to jump out at one’s call. The painting was collected by
China National Art Gallery and his two translative copies were respectively collected by
Jiangsu Provincial Art Gallery and Hebei People’s Fine Arts Publishing House. | am lucky
enough to be presented one painting with the same subject by Mr. Xie. The painting looks
open though the size of it is small. According to the Chinese traditional aesthetic views,
the good paintings are those which look simple but lack nothing. Conversely, those which
look complicated but still lack something are poor ones. Therefore, an artist is required to
be able to convey the infinite through the finite in his paintings in order to meet readers’



aesthetic satisfaction. A learned Chinese artist should always follow the principle in artis-
tic creation, which is explained to be “a big sky and land” in a figurative sense. First, an
artist should be a broad — minded person, who has an open heart to embrace“a big sky
and land”in order to express his high spiritual ideal. Secondly, “a big sky and land” could
be also figured out from the ink masses and three or five strokes in the painting, which
shows an artist’ s technic prefection. We could always find both the spiritual and technic
characters in Mr. Xie’s later works.

An European painter of the 19th century once said: “Why does Art possess life? The
answer is that Art possess eternal youth.” Obviously, we could feel eternal youth in lots
of Mr. Xie’ s paintings of flowers, fish, panda and plants. Sometimes, the artist makes a
deep study of the same subject in order to seek for ever greater prefection both in tech-
nics and spirit, which shows his creative powers of eternal youth.

| am also fond of a painting called “Swans on the Lake” made by Mr. Xie in 1982. The
artist not only did some creations in ink strokes, but also achieved a success in spacing.
In the painting, there are four swans swimming on the water, leisurely and carefreely. Gao
Lian, another art critic in the Ming Dynasty once wrote in his book: “A painting is to be
evaluated by three interests, namely natural interest, human interest and objective
interest. ” He further explained: “Natural interest is of divinity, human interest is of life and
objective one is of appearance.” It is these three interests that the painting “Swans”
combines into one.

As is known to all, Kong Ming’ s Stratagem of Empty Town is an old story with histori-
cal significanc'e and bring about the military victories. It could be also used in art
creations. For example, sometimes, the artist spares no ink and strokes for water, but you
feel waves there. Therefore the wonderful handling of concealing and revealing forms
another artistical feature of Mr. Xie’s flower — bird paihtings. In the early spring of 1982,'
the artist visited his homeland — Shandou, Guangdong Province. At the Lantern Festival
there, with deep feelings, he brushed a painting called “Picture of Nightjar”. The vivid por-
trait of the bird stimulated Mr. Liu Hai — shu’ s creative enthusiasm, he composed a long
peom impromptu to highly appraise the painting.

| very much like Mr. Xie’ s latest paintings such as  “Picture of Good Harvest of
Melons”, in which appear wax gourd, pumpkin and towel gourd; the picture, though with
compositional simplicity, conveys great significance. “No pain, no gain” is what Mr. Xie
had being taught us when | was young. “Fast Sleeping” is his an other painting with
inviting design. In the painting there is a little black hairy cat falling asleep after meal and
play, just like a cute boy;the vivid image has filled the painting with life and vitality.

1997 is the year to celebrate 88th aniversary of Mr. Xie’s birth. The year withessed
the reunification of Hong Kong, which makes the dream of hurndred years come true. Upon
the grand occasion, the old artist happily and excitedly drew a painting entitled “Chinese
Redbud Blossoms to Celebrate the Reunification”. In the painting the flowers are in full
bloom and swans are to spread the wings for flight. The meaning of the painting expresses
the will and wish of the old artist, it expresses the will and wish of the whole nation, too.
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