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“Jing Shunyi’s Works in the Style of the Stone Drum In-
scription, ” the book title autographed by Qi Gong, chairman

of the Chinese Calligraphers’ Association and a prominent
scholar.
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“There Is No End in Artistic Pursuit” inscribed by Peng
Chong, vice—chairman of the Standing Committee of the Na-
tional People’ s Congress and chairman of the council of the
China International Culture Exéhange Center.
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“Powerful and Elegant Strokes,” an autograph by Xiao
Lao, a prominent poet and calligrapher.
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“Scholars Through the Ages Have All Esteemed the Stone
Drum Inscription, ” a dedication autographed by Feng
Qiyong, vice—president of the Chinese Art Research Institute
and a well-known calligrapher.
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PREFACE

The stone drum inscription takes an important position in the history of Chinese callig-
raphy. An invaluable help in the study of ancient Chinese characters, it represents the transi-
tion from pictographic inscriptions on bones and tortoise shells and inscriptions on bronze
objects in the Shang Dynasty (c. 16th—11th century B.C.) and the Zhou Dynasty (c. 11th
century—256 B.C.) to the small seal script in the Qin Dynasty (221-207 B.C.). It exerted a
great influence on later development of calligraphy, especially the seal scripts, including
seal cuttings.

Since its discovery in the Tang Dynasty (618—907), the stone drum inscription has
caught the attention of numerous calligraphers, who tried hard to imitate its writing style
and ascertain its date. Thanks to the “Qingong Gui” (a round—mouthed food vessel with
two or four loop handles used by the first emperor of the Qin Dynasty) unearthed in
Tianshui, Gansu Province, early this century, on which the inscription is found similar to
the stone drum inscription, scholars tend to the same conclusion that this unique inscription
originated before the Qin Dynasty. However, arguement remains as to whether it means the
writing style of Shi Zhou, a calligrapher in the Zhou Dynasty. People in the Tang Dynasty
considered it to be the writing style invented by Shi Zhou because they believed the stone
drum inscription originated in the Zhou Dynasty. According to Mr. Qi Gong, a renowned
contemporary scholar and calligrapher, the so—called Shi Zhou’s writing style refers to the
15 pieces of writings recorded in the Art Volume of 4 History of the Han Dynasty by Ban Gu
(A.D. 32—92). Since the original writings have long lost, people today can only find 225
characters in Etymological Dictionary compiled by Xu Shen (c. AD 58—147). So it is difficult
to say the stone drum inscription and Shi Zhou’s writing style are the same thing. But due to
the fact that Qin scholars called all the writing styles before the dynasty the big seal script, it
is therefore hard to say they are not the same thing since both the stone drum inscription and
Shi Zhou’ s writing style come into the same category of the big seal script. Because of the
great difficulties in the research of the stone drum inscription, few young people choose it as
their field of research. Yet Jing Shunyi is one of the exceptions. It is inspiring that Jing has
made great efforts to collate different source materials, imitate existing inscriptions, supply
a lot of missing characters and research on the stone drum inscription.

Born in Renqiu, Hebei Province, Jing Shunyi loved painting and calligraphy when he
was very young. Directed by Mr. Na Qixian, a prominent calligrapher and painter, he has
for many years practiced writing in different styles of calligraphy, including the seal script,
official script, running hand and cursive hand, especially the inscriptions on bones and tor-
toise shells, inscriptions on bronze objects and stone drum inscriptions. Besides, he has al-
so pursued his studies in the aesthetics and histoy of calligraphy. Even when he lived in strait-
ened circumstances, he still managed to buy many calligraphy books and stone rubbings and
seized every minute to study them. This shows his strong desire and strenuous endeavour in
learning.



