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Preface

I have been requested to write a preface for The Serial Books of
Painting Skills by Famous Masters for contemporary watercolor art compiled
by Professor Gao Dong of Tsinghua University. He thinks that a few ideas
of mine concerning relations between painting art and designing art are in
line with his own intentions. So he mixed some words of the preface and
postscript in the Remarks on Wu Liangyong's Picture Album and rewrote an
article to be used as the preface for the book. When | read it, | found that
those words were written ten years ago for my picture book that would be
published prior to my 80" birthday. | am afraid that it is difficult for me to
write such an essay based on the passion at that time. But the essay could
be used as a reference and attached to the book as Comments on Paintings
by Wu Liangyong. Therefore, | have decided to write a new one.

Thanks to progress made by computer technology in these years,
computer can provide great convenience for architecture drawings.
Techniques and expressivity of architectural rendering have been improved
in an unexpected way. It is seldom to see large-sized color renderings in
general architectural competitions. Students lose their interest to practice

watercolor and their sketching habit to become an architect, due to high

performance of camera and computer. Personally, | have my own opinions
as follows.

1. It makes no question of the advancement in computerized drawing
and its wide application. Creativity of architectural art needs training in many
respects.

2. The expressive techniques of architectural paintings by hand will not
be denied owing to the above mentioned. For example, as an academician
of American Academy of Arts and Sciences, Mr. Laurie D. Olin, a former
dean of landscape department of architecture college of Tsinghua University,
would always show his watercolor expressions for his designs when he
taught his garden architecture. | would be appreciated each time when |
saw these works which were not only fine with just a few lines for most
expressive, but also offered enjoyment of beauty with a sense of space and
color for the object. The poetic expressions depend on art accomplishments,
but not from computer drawings.

3. The advancement of photography has greatly improved photographic
level, which provides convenience for architects. However, camera is only

a kind of tool. The key point relies on art accomplishment of architecture. |



have noticed a fact that architects use cameras. When tourism gets more
and more popular and traveling destinations become so many, cameras turn
out to be more efficient to produce a lot of pictures. This is not useful, yet it
is pitiful that sketches for architects are neglected.

Photography belongs to a special class of art. It is different from
recording an object with a sketch for architecture to viewing an object
through a camera. A sketch is a painting resulted from observation and
selection to record by hand. Even if it is made in a hurry, the sketch is a
drawing. If it is good, sometimes, the sketch will become a piece of art
works. A sketch is a perfect process of practice for your observing an object,
which contains full and rich information compared with record by camera.
It is to be regretted for an architecture learner to lose this opportunity of
training that can not be made up. Take my own experience for an example,
| have been to many places where | had sketches, took photos or even no
pictures. Those things in sketches are still vivid in my mind decades of years
later or even half century passed. But | cannot remember clearly or have
simply forgotten those with photos.

It is significant for Professor Gao Dong to edit The Serial Books of

Painting Skills by Famous Masters. Representative works of dozens of
watercolor artists famous at home are selected in the serial books, one
book for each painter, which represent the watercolor artistic level of China
at present on the whole. Most of these painters are professors or experts
engaged in teaching of watercolor art. It is unnecessary for me to comment
on their works. | hope that when the serial books are published, expressive
techniques and artistic appreciation of watercolor art for the youth and

students will be enhanced.

Wau Liangyong
Academician of Chinese Academy of Sciences
Academician of Chinese Academy of Engineering

September 3, 2010
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Comments on Paintings by Wu Liangyong

Generally speaking, architects will regard drawing practice as a part
of learning architecture, namely, techniques through freehand sketch to
express structure, texture, light and natural environment of building, which
is extremely profound and full of interest. Just have a look at architectural
drawings of Mrs. Liang Sicheng, Yang Tingbao and Tong Jun, or rough
sketches of western architects (for instance, holograph manuscripts of
Louise Kang, et al collected by the architecture archives of Pennsylvania
University; sketches and watercolor of Le Corbusier in the centenarian
exhibition at the Pompidou Center in Paris in 1987 displaying his early
year travel in Italy), you will be touched by the flash aspiration and creative
thinking behind moving lines and bright colors. Modern drawing tools and
computer technology have made such great progress that they reach
as accurate as macrophotography. Comparing with masters in the past,
however, nowadays there is a tendency for architects to be weak in
freehand sketch, about which | feel confused. Personally, | am not satisfied
with learning of architectural expressive techniques. | hope | can strengthen
my pursuit in art and culture from drawing practice. | have found that some
architect-themed paintings are richly conceived and better than general
building pictures. For instance, paintings depicting St Mark’ s Square at
Venice or other famous places can be found in big museums of western
countries. These pictures are not only expressions of architecture, but also
records of charm. Since the invention of perspective after the Renaissance,
drawings such as architectural fantasias to express architectural concept
became more, for example, early copperplate etching of Piranesi in the

18" century, structure of stage setting of German classical artist Schinker

(an architect, painter, sculptor, technologist and architectural educator) by
combining description and imagination of architecture and landscape with
the technique of game playing. In China, paintings like Riverside Scene at
Qingming Festival, Landscape of Vast Expanse and Prosperous Suzhou are
generally not regarded as architecture, but as the then records of urban
culture and local customs. Because of high praise for paintings of literati,
building picture mainly represented by architectural expression is not
thought much by the Chinese tradition. As a matter of fact, paintings of
landscape and building by Yuan Jiang, Yuan Yao, Qiu Ying and Lan Ying are
architectural fantasias in Chinese style, whose environmental conception,
space gradation, comparison and integration of mountain, river and forests
can considerably enlighten architecture learners.

Concepts between architecture and painting are unified, so is artistic
conception and artistic environment. Architecture is either a science or an
art including beauty of structural modeling and environmental creation. Mr.
Liang Sicheng called it bodily environment, because creatures in nature
are like physical symphony, which can be regarded as the core of habitat
environment art for appreciation of beauty, pursuit of conception, and
creation of place. Architectural design, urban planning or garden operation
needs artistic conception for deliberation and creation, as well as artistic
environment for taste and difference. An old saying goes like this “concept
obtained from things" . Pursuit in “appearance beyond things” and

“sight from scenes” does not derive from imagination, but is portrayed by
literature from the nature and society through observation and experience.

Tangible scenes and intangible conceptions are unified, so is the pursuit



of architect, painting, sculpture, calligraphy, and even literature, arts
and crafts. It is understood that aesthetic perception and pursuit of fine
arts, sculpture, architect, gardening, as well urban planning and regional
culture are various but harmonious, and they are unified.

Architecture of man and architecture of nature is mixed. When
knowing and practicing architecture more, | have become well aware
that the outlook of an architect cannot be limited to a single building. He
should understand architecture in a generalized way with a broader and
macroscopic view. What architect faces is man and nature. Therefore,
the world of architecture should center on architecture of man (houses,
streets, villages and towns are architecture), based on and mixed with
architecture of nature (including natural world of trees, hills and rivers).
Here architecture should be the generalized buildings, not the meaning
of common houses, for these two are inseparable and called habitat
environment. A lifelong pursuit for an architect is not only devoted to
the science of habitat environment, but also reads and seeks widely art
of habitat environment and artistic law for creation as a whole. Thus it is
important to improve drawing and all-round artistic accomplishment.

Since the 20" century, painting, sculpture and architect have
influenced each other with creations. For example, appearance of the
Bauhaus was not the emergence of a new architectural school and
the reform of architectural education, but one of the serial pursuing
comprehensive phenomena of modern cultural thinking, painting,
sculpture, arts and crafts, and visual arts. The Hague Museum of Holland

collects a series of paintings of P. Moundrian, from which natural

landscapes evolve step by step into geometric patterns that have impacts
on architectural compositions. The same is true for architectural arts to
influence configuration of painting and sculpture. Today prospects of the
combination of science with art will be brighter.

What is pursued by mankind and society is just to provide
communities with nice habitat environment in harmony with nature so
that people can live on poetic and picturesque land. This is the ideal of
an architect. The content, color and taste on this small planet are richer
thousands of times than what we see with our own eyes. If a designer
can free himself, by means of painting and other kinds of arts, to observe
the nature with a prudent attitude to his profession and is well cultured,
then we will have fewer things in poor quality and commonplace. In
this way, our survival environment may be preferable. Formed from the
painting concept and environment by literary language from painting
topics for examination since the dynasty of the South Song. Ten scenic
spots or eight scenic areas (such as 10 sights around West Lake and 8
scenes in Beijing) can be considered as the earliest theme parks in the
world and the blending of nature and world. As time goes, scenic areas
remain because of embellishment, upgrading and improvement, whose
experience can still be of use for others nowadays. However, scholars
cannot follow existing examples and stop here. They have to read more
and practice more for further exploration so as to learn from nature
and carry out creative work for their designs. We hope that people will
treasure, protect and create their own artistic environment. Innocence

and obstinacy can do nothing but destroy this environment.
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Words from Chief Editor
—— The Behavior Art under the Sun

Every artist has classics in his heart that his pursuing trajectory always
aligns with. Mr. Dong Kecheng is such an artist that he has a rigorous attitude to
study, deliberate thought and high rationalism. His pursuit in water color painting
perfectly presents to us careful compositions and accurate techniques.

For dozens‘of years, he has been painting that picture in his soul, which was
a dream of a boy, a painstaking pursuit of a young man, and thinking, choosing
and trying after his maturity. He has experienced a great deal, yet nothing can
replace the picture in his heart that never fades out - his noble idea and keynote
for classics. Sometimes fuzziness is the keynote free from time and space
like nebulous mist. That is the wet painting technique - a sheet of water with
blended colors flows and penetrates freely on a piece of white and clean paper,
boundless and shapeless leaving an impression, experience and feeling the
way that rationalism, romanticism, impressionism, modernist school and post—
modernism do. As a norm, a spirit and rationalness, classicism has its own fixed
criteria: unified and harmonious colors and definite and clear—cut topic. Therefore,
classicism is tightly bound to academism. Classic principle concerning ration
and spirit best fits the teaching principles of academism which have definite
norms, system and standards. Mr. Dong implies these principles in his paintings
in line with the laws of composition of paintings, i.e. symmetrization, balance
and highlighted subject. He is in deep love with domestic and overseas buildings
which precisely reflect these principles.

The classic colors are unified and harmonious, just like classic music and
architecture. The uniformed approaches form rational and rigorous principles of
composition. Classic art brings up the highly unified painting with consistency
of light and consolidated principle to take a perfect shape as a whole. Mr. Dong
applies the same definite compositional principles to his paintings of human
figures as to those of architecture in the aspects of light and color, hence his
figure painting also full and lofty.

We go into Mr. Dong’ s stories and travelogues when we appreciate his
paintings which change with time and space and record all his tracks. This is
the convenience and glamour of sketch. Originated from records of travelers,
naturalists, geologists and botanists, water color painting has been developed

into a mature and common form from practical function to artistic creation.

Nowadays, when artists have cameras sketch seems to be expensive. Compared

with camera, the cost of sketch is high. However, the vivid artistic conception of
sketch is the ideal for artists to seek for, and therefore, sketch is still an essential
technique for artists, especially for an artist of classicism, at least for the one with
classical feelings.

Water color has the closest tie with sketch. Mr. Dong regards water color
and sketch as  “behavior art” . His sketches are truthful art under the sun in
sharp contrast to those that are copied from the images taken outdoors but

“sketched” indoors. Many of his works have postmarks of the local post
offices in evidence for his genuine records at the very scenes. These sketches
made in the Qinghai-Tibet plateau or on the Neva River with sunshine, mist and
rain depict the settings, weather and his feelings at that time, thus taking our
breath away.

Mr. Dong is a man of few words, but from his paintings we can learn his
internal heart teemed with stories. Each of his paintings has a story with a
topic, setting and designated scene. Meanwhile, his realistic style also tries to
tell people a true world and a true story with sunshine, warmth and color, and
notably with theme, real tastes and something shown or omitted. When he is
painting, he stresses on completion of key part by an accurate, neat and smooth
stroke. He painstakingly aims for the effects from a good mastery of free—
flow water and color. Similar to being an artist, he insists on being a man of his
own criteria, i.e. being far—sighted, meticulous, principled, straightforward and
resolute.

The style is the man. The mission of an artist is to express the time and passion
of mankind through his works. The personality of the artist will be displayed without
reservation in his paintings. Judging from this angle, art is always true records of the
times, the soul and spiritual world of artists. In terms of subject matter, Mr. Dong’ s
paintings are records in sketch. Viewing from his style, we can see his love for nature
and life in detailed observation, and from neat and accurate layout, we can sense his
subtle spiritual affection as well as classical feelings which lead us to the softhearted

life, warm psyche and natural world.

Gao Dong
in Tsinghua University
August 10, 2012
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Mr. Dong Kecheng is both my colleague and good friend. We work at the same department and discuss on poetry and painting.
He is sincere to others, low—profile in affairs, skilled at profession, and highly cultivated. He regards art as his feast of spirit and zen for
life, and it is in this ideal realm he conducts himself and creates his paintings so well that his moral quality and professional skills win
him a good reputation from teachers and students.

This picture album composed of his creations in water color these years presents magnificent landscapes in West China. He has
accumulated hundreds of sketches with postmarks denoting specific scenes on specified dates and in specified venues.

Mr. Dong’ s paintings have been not only selected by the National Exhibition for Fine Arts and other domestic or overseas
exhibitions, but also rewarded and collected widely by institutes and individuals from home and abroad.

He has persisted on artistic creation with a down-to—earth attitude and led a low-key life for many years with no purpose of
winning profit or prize. Consequently, there exists a discrepancy in the fame for his paintings and for him as an artist. | anticipate that he

will be glistering as gold and recognized by more and more people.

He Jiaying
Vice Chairman of Chinese Artists Association
President of Tianjin Painting Academy

Professor of Tianjin Academy of Fine Arts
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Remarks

| have studied water color painting for more than twenty years, since
my first water color exercise at college. When looking back to the twenty
years | have gone through, what | feel comfortable is that | have enjoyed
painting with my own heart and pursuing my own way, but never for award
or against my will.

There is a saying to define an artistic attitude as “free and natural, but
not for quick success; indifferent to fame, but not mediocre” . Though it is
not easy to achieve, | am really seeking for it to be up to the artistic nature of
water color —— pure, clear, sincere and noble.

This picture album is divided into two parts. The first one collects
my paintings in South Gansu Province, Sichuan-Tibet highway, Tibetan—
inhabited area in Yunnan Province and Xinjiang Uyghur Autonomous Region
before 2007.

The natural grandeur of the West China —— sunset over rivers,
diversiform—leafed poplar on desert, snow under moonlight and sound of
pine trees —— shocked me so much that, for my preference in beauty, |
appreciate grandeur more than elegance.

Therefore, since 1999 | traveled there the first time, | have gone to the
west region at least once a year if time permits. Particularly, in a depressed
or hesitant mood, | am eager to visit deserts and snow-capped mountains
and see diversiform-leafed poplar and prayer to find the grandiose feelings.
To me, desert, diversiform-leafed poplar, snow-capped mountain and lama

monastery are a feast of spirit and zen for life.

| have traveled to almost every Tibetan—inhabited area in South Gansu
Province and along Sichuan-Tibet highway these years. Wherever | visited,
I ' would get a local postmark stamped on my sketch and continue my
paintings, experiencing on the journey.

Actually, the sophistication and profoundness of West China depicted
by oil painting seem less impressive than by clear and pretty water color,
which, however, provides a record in time and with convenience for me to
get a real self, sincere passion and genuine perception to give the painting a
true expression and representation. That is the very soul of the painting with
a special appeal. Just as Lev Tolstoy says, “The more impressive art work
is, the greater it becomes.” Facing mountain, river, sunshine, monastery
and the west region, | put my true and pure feelings into paintings the
moment of using brush strokes with water and color. | make paintings to
express myself via nature, and reflect spirit via material, rather than pursue
oddness and puffing up, awards and profits. ]

Thinking about one’ s life and looking at mortal world, we become
aware that spirit is eternal while worldliness is fleeting. | have enhanced
my ideological status and improved my painting language from the journey
of painting in West China. It has inspired me to change triviality and
commonness into aesthetics and loftiness, turned hardship and loss into
trial and wisdom. When looking around with a sad but fantastic peace many

a time in deserts and on snowy peaks, | sensed a solemn tide slowly rising

from my heart that filled me with heroic spirit in the light of sunset.



The second part of the picture album is my works in Russia where | was
a visiting scholar sent by the Ministry of Education of China in October 2007.

According to the Sino—Russian exchange plan, | went to Herzen State
Pedagogical University of Russia and Repin Institute of Arts, which are
located on each bank of the Neva River in St. Petersburg.

| rarely use the words such as “elegant” or “graceful” in writing an
essay as | seldom apply the primary colors of red, yellow or blue directly to
paper. However, when | arrived in St. Petersburg for the first time, | did use
the words “grace” and ‘“elegance” for the city. | lived in a place behind
the Kazan Cathedral on Neva Prospect where | could see the Cathedral
top from a window of my room. Every day | came into the classroom in
accompany of the church bell. Although | was a visiting scholar, | asked to
attend first-grade class in the postgraduate program of oil painting so that |
could study in a systematic way to know the fine arts education in Russia. |
did whatever the Russian students did, from sketch, still life to human body
in oil, from landscape drawing to assignment for creation. At the end of the
semester, my exercises of head sketch and oil painting were displayed and
collected by the exhibition.

I made use of spare time and vacation to visit Moscow, Kazan and a few
countries, using painting brush, camera and words to record Russia which
once deeply influenced my country.

It gave me much convenience to go out for sketch as my apartmenwas

situated only within a short distance of 1000 meters away from the central

section of Neva Prospect and the world—known scenic spots —— the
Winter Palace, Isaac Church, Art Square, Mars Square and Russian National
Museum. The June-July period is white night season, a gold time for
sketch. | once had sketches on the Neva River at midnight when the light
was similar to that at summer dusk in my own country. Like a romantic
knight and troubadour, in the painting language, water color seems most
suitable for representing the cool beauty and magnificent peace of St.
Petersburg.

Confucius says, “One who enjoys learning knowledge is better than
the one who likes knowledge; one who likes knowledge is better than the
one who has knowledge."

| have been immersing myself in water color painting for more than
twenty years. It is water color and its complete expressions of strength of
characters beyond the realm with a few brush strokes that my enjoyment is
derived from. It is pitiful to learn that someone paints for prizes to cater to
judges’ tastes. How can they regard painting, a wonderful thing under the
sun, as a means of utilitarianism and philistinism? So far as | am concerned,
only those who have a poetic temperament can blend water and color in
painting. The noble quality requires peaceful mind and genuine sincerity. It is

far from me, but it is the direction | am heading in.

Dong Kecheng
Department of Traditional Chinese Painting,

Tianjin Academy of Fine Arts, winter of 2012



61 A Russian Student

62 Isaac Church in Snow

63 Vassili Priest

64 Choir of Kazan Cathedral

65 A Distant View of Wiburg

66 The Winter Palace after Rain

67 Return

68 A Bell Chimes in the Evening

69 Mercies + Buddha in the Winter Palace
70 Painting Procedures

71 Going to Morning Service

31 Loneness in Show

32 ZhongShan road after rain

33 Morning of The Olympic Sailing Center

34 Night of Moscow

35 The Bus Terminal at the Back of Smolny

36 A Horse Carriage in Front of the Winter Palace
37 A \View of the Palace Square from Navy Mansion
38 Horse Carriages in front of the Park

39 Triumph Arch at the Palace Square

40 Morning at Christmas

41 An Abandoned Church

42 Station Square

43 An Angler at the Don River

44 The Neva River in Snow

45 An Iron Bridge Leading to Outskirts
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47 Clock Chimes

48 Nevsky Prospect after Rain

49 Walking on a Snowy Day

50 Piano Contest at Tschaikowsky Conservatory
51 Horse Statue on the 19th—Century Book Flyleaf
52 On the Neva River

53 Melted Snow

54 Morning

55 Nevsky Prospect at Dusk

56 Moyka Street after rain

57 Nevsky Prospect on the 18th—Century Postcard
58 City Hall at Dusk

59 Mars Square

60 Sketch before an Oil Painting Class
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